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1. Introduction

Pindar’s Nemean 10 and Theocritus’ Idyll 22 are two very complex poems. Although
scholars have analyzed these two compositions separately, the rich intertextual relationship
between them has been on the whole neglected. In recent years two scholars who
examined this issue were Richard Hunter (Theocritus and the Archaeology of Greek
Poetry, 1996) and Alexander Sens (Theocritus, Dioscuri (Idyll 22): Introduction, Text, and
Commentary, 1997). However, they explored merely a few aspects of the affinity of the
two texts, and only in a brief and sporadic manner, with a focus on Theocritus’ poem.
Furthermore there has been no individual study that examines concurrently Nemean 10,
Idyll 22 and Ovid’s Fasti 5.693-720, who converses with both Pindar and Theocritus.

The goal of this study will be to investigate the intricate relations among the above-
mentioned texts and examine the development of the myth that they recount: the dispute of
the Dioscuri and the Apharetiadae. Nemean 10 falls into three parts: a) eulogy of Argos
and catalogue of Argive heroes (1-20), b) Praise of Theaios and his family and catalogue
of their athletic victories (21-54), ¢) the myth of the Dioscuri (55-90). Pindar’s narration of
the myth is clearly structured and can be summarized as follows. The poet first describes
the state of the Dioscuri in the afterlife, namely their alternative existence between the
Underworld (visualized in this case as the hollows of Therapnae) and Olympus, and then
explains that this fate was Polydeuces’ choice after the death of his brother Castor. Then
the poet takes us back to the strife of the Dioscuri and the Apharetiadae. Following a
dispute over cattle angry Idas wounds Castor mortally and Polydeuces pursues the
Apharetiadae, who vainly hurl against him their father’s tombstone. Polydeuces Kills
Lynceus and finally Zeus smites both Idas and Lynceus with a thunderbolt and burns them

to ashes. Pindar concludes the episode of the fight with a gnome (72): “For men to join



battle with those superior than they is a difficult struggle.” Pindar’s only known source for
the strife between the two pairs of twins is the fragmentary Cypria:

Argument (West p. 69):
(3) év tovrawr 0¢ Kaotwp uero Ilolvdevrkovg tag “Ioo kai Avykéws bpaipodusvor Boig
épwpdBnooy. kai Kaotwp pev vmo tod "loa dvoipeitor, Avykevs o¢ kol “ldas vmo

Tlolvdedkovg. kol Zedg avTois Etepnuepov véuel tyv abovoaiov.

fr.9
Kdorwp uév Ovyrég, Qavérov 8¢ oi aloo mémpwra,

avtap 6 y' aBavarog IloAvdedrng, 6{os Apnoc.

fr. 16

alyo. 0¢ Avyredg Tniyetov mpocéfauve moaiv tayéeoot nemoiwmg.
akpotatov o' avofag dieoépketo vijoov dracav Tavralioew I1éAorog,
taya 0' eioide KOOLWOG fipwg dervoig dpbaluoioty éow Koilns dpvog dupw,
Kaaoropa, 8" irmodouov koi deblopopov Tlorvdsdxeo:

voce 0" dp' Gyt ota<¢> ueyainv opov <ouppiuog loog

fr. 17
Kaaro[pa d]é vmo "o tov [Apa]péwg katn[kovt]icOa
veypopey o [to. Kompio] momoofc kai Depexv]ons o A[Onvaiog

Pindar follows the version of the Cypria at some points while at others he diverges from
it. Specifically he may be deriving from the Cypria the tradition according to which Castor
was mortal and Polydeuces immortal, presumably as the sons of Tyndareus and Zeus
respectively (fr. 9), whereas in Homer (Od. 11.298-99) they are said to be Tyndareus’
sons.* On the other hand, according to the scholiast of Pindar, Hesiod (fr. 24 M.-W.) made
them both the offspring of Zeus. Moreover Pindar agrees with the Cypria on the cause of

the dispute being the theft by the Dioscuri of the cattle of the sons of Aphareus (Argument:

! Heubeck and Hoekstra 1988, 95.



vpaipoduevor épwpabnoav). The poet is vague, however, about the exact circumstances of
the theft, mentioning only that Idas became “somehow” angry over the cattle (N. 10.60
"Toag cupl Povoiv mw¢ yolwbeig), thus probably implying that the Dioscuri had stolen
them. Also, in accordance with the Cypria (fr. 16) Pindar says that Lynceus spotted from
Mt. Taygetus the Dioscuri hiding in the hollow trunk of an oak (61-62) and we assume that
he informed his brother Idas. The Cypria may be used to illuminate Pindar’s account of
how Idas wounded Lynceus. The poet cryptically narrates that the Apharetiadae “arrived
immediately on swift feet and contrived quickly a great deed” (63-64), namely the
wounding of Castor by Idas mentioned a couple of lines above (60 &pwoev yoixéog
Aoyyac axudi). The Cypria are more specific relating that Idas stood close to the oak tree
and pierced it, boring through Castor as well (fr. 16 vide &' dp' dyyr otag pueydinv dpov, fr.
17 Kdorol[pa 6]é vmo "Toa tov [Apalpéws korn[kovt]icOor) and Pindar might well be
suggesting a similar scene in his poem.

On the other hand, while in the Cypria Polydeuces slays by himself both the
Apharetiadae and then Zeus offers the Dioscuri an alternate existence between mortality
and immortality (Argument: Avykevg 0¢ kai "Toag vmo Ilolvdevkovg. kai Zebe abroic
Erepnuepov véuer v dbavaaioyv), in Nemean 10 Polydeuces kills Lynceus and Zeus strikes
Idas with a thunderbolt and then offers Polydeuces the choice between immortality and
half-mortality. Whether these divergences are Pindar’s innovations or he draws them from
another source remains unknown.

In the final scene of the poem Polydeuces immediately returns to his dying brother and
prays to Zeus that he may grant him death as well. Zeus gives him the option of
immortality for himself or an alternate existence between Olympus and Underworld to be
shared with his brother. He selects the second alternative and the ode ends abruptly and
mysteriously with the picture of Polydeuces bringing Castor back to life, or rather to a
half-life. Pindar echoes to some extent the description of the Dioscuri’s afterlife in the

Odyssey:

100G dupw (wodg xatéyel pvoiloog ala
ol ko vépOev vijg Tiuny mpog Znvog Exovreg

Grlote pev (ove’ Etepruepot, dAlote &' abte



eBvaov: tuny 0¢ Aedoyyaotv oo Geolot.

(11.301-304)

Both Nemean 10 and the Odyssey recount that the Dioscuri experience an alternating
existence between life and death but while in Homer this alternation strangely takes place
below the ground (301 xazéyer pvailooc ala, 302 vépbev viic),” in Pindar the Dioscuri
migrate back and forth between the hollows of Therapnae below the ground and Olympus
(55-56).° In the next sections we will first examine the manifold relationship between

Nemean 10 and Idyll 22 and then Ovid’s response to his two models.

2. Nemean 10 and ldyll 22

a. Structural and Thematic Correspondences

Theocritus’ Hymn to the Dioscuri can be divided into four sections: a) the prologue, where
he praises the Dioscuri as divinities who succor men, horses in battle, and ships in
tempests (1-26), b) the Polydeuces narrative, which tells the story of Polydeuces’ wrestling
match with Amycus (27-134), ¢) Castor’s narrative, which relates the dispute between the
Dioscuri and the Apharetiadae (135-213), and finally d) the poet’s oppayic, where he
eulogizes again the Dioscuri and comments on the poets’ mutually beneficial relationship
with their subjects (214-223).

In the Castor narrative, which is the subject-matter of this study, the action begins in
medias res at the moment when the Dioscuri have abducted Leucippus’ daughters and are
being pursued by the Apharetiadae to whom they were betrothed. When they reach the
tomb of Aphareus they all dismount from their chariots and Lynceus addresses a long
speech to the Dioscuri containing an embedded previous speech of his in which he had
asked them in vain to return the Leucippides to him and his brother and had offered to help

them find other wives. His present attempt to “reason” with them is also futile, so he

Z Heubeck and Hoekstra 1988, 96.

® The alternation of the Dioscuri between the Underworld and Olympus recalls Olympian 2, where we find
the alternation of the souls between Hades and the world of the living as a trial for those spirits who want to
reach the Isle of the Blessed (O. 2.69-70 dooi &' étdéAuacav éotpic ékatépwbi usivovieg dmo moumov Adikwy
Erevl woyadv, Ereldav Aiog ddov mapa Kpovoo toporv). Therefore the eternal rotation of the Dioscuri between
the two planes of existence might have functioned as a mythological archetype for the Pythagorean and
Orphic theory of metempsychosis found in Olympian 2.



grudgingly proposes a duel between himself and Castor. The Dioscuri do not respond and
thus the two rivals engage in a duel. After some preliminary fighting Castor first disarms
and then disembowels Lynceus. Idas prepares to avenge his sibling by hurling his father’s
tombstone on Castor, at which point Zeus intervenes by first disarming and then
incinerating ldas. Theocritus closes the story with a gnome almost identical with that of
Pindar with the exception that he applies it specifically to the Dioscuri (212-213): “Thus
no light thing it is to fight against the sons of Tyndareus, for they are powerful and they
are born of a mighty father.” This is an oppositio in imitando on the part of Theocritus,
intended to emphasize the great differences between the two compositions.

The reader will immediately notice a series of divergences between the two poems.
Whereas in Pindar the cause of the strife between the Dioscuri and the Apharetiadae is
related to cattle (N. 10.60), in Theocritus the dispute arises over the abduction of the
Leucippides by the Dioscuri. In fact Theocritus has utilized the motif of the cattle by
making them part of the alleged bribe (along with mules and other possessions) that the
Dioscuri offer to Leucippus in order to win him over (Id. 22.150-51).* While in Nemean
10 Castor is killed by Idas and then brought back to life by Polydeuces who then proceeds
to slay Lynceus, ldyll 22 offers the only version of the myth where Castor survives the
fight unscathed and actually kills Lynceus, replacing Polydeuces. In Pindar Polydeuces is
the one who pursues the Apharetiadae in order to avenge his brother’s death (66 adtixa
yapl 1§70 Andoc maic divxwv), but in Theocritus initially Idas and Lynceus chase the

Dioscuri, who have carried off their brides, (138-39 doiw ¢’ dpo. tyel éoovuévac édiwrov

adelpedd> vi’ Apapijog) and the situation is later reversed with Castor running after the
fleeing Lynceus (198-201 alya 8¢ pebyerv dpuuily.. 0000 uetaicoc).”

Last but not least, the eschatological dimension disappears entirely in Theocritus,
where there is no mention of the afterlife of the Dioscuri. But there is much more to the
relationship of the two poems besides these conspicuous differences.

Both texts address a number of common themes which they however handle in a
totally different manner. The trademark characteristics of Castor and Polydeuces are

horse/chariot-racing and wrestling respectively, which are found as early as Homer:

* Hunter 1996, 66.
% Sens 1997, 208.
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Kéoropa 0' innédouov kai & dyadov Holvdetrea (11, 3.327).° It is thus expected of both
Nemean 10 and ldyll 22 to engage in these two themes. In the middle section of his ode
(21-54) Pindar praises his patron Theaios as a wrestler and lists his victories in the Heraia,
the Pythian, the Nemean, the Isthmian and the Panathenaic games, praying in addition to
Zeus for a future Olympic victory (21-36). Furthermore the poet eulogizes Theaios’
maternal ancestors, Thrasyklos and Antias, as outstanding athletes in horse/chariot-racing,
and catalogues their victories in the Nemean and the Isthmian games as well as in many
other sites (22-48). Theaios’ family has achieved all this success because they enjoy the
favor of the Charites and the Dioscuri (38). Moreover they are said to be innately good
athletes because of the family’s special relationship to the Dioscuri (51 o6 Qadua opiorv
gyyeveg duuev debintaic dyaboiov), which was forged when the Dioscuri were entertained
as guests in Pamphaes’ home, an ancestor of Theaios (49-50). Therefore it is as if the
Dioscuri had bequeathed their athletic virtues to Theaios’ family and one may argue that
Theaios and his ancestors could be viewed as incarnations of Castor and Polydeuces.

In Idyll 22 the Polydeuces narrative describes the wrestling match between him and
Amycus, which results in Polydeuces’ triumph against his gigantic opponent due to his
dexterity and his superior skill (25-134), while the Castor narrative contains an archetypal
chariot-race, which is absent in Pindar, namely the initial pursuit of the Dioscuri by the
Apharetiadae (139 édoovuévarg édiwkov, 142 éx dippwv dua moaviege én' dAljAoloty
dpovoav). Moreover Castor is called aioldémwioc (34) and taydmwioc (136) and the
Dioscuri are characterized as izzijec and deOAntipec (24). Ovid might also allude to the
superior chariot-racing ability of Castor when he says that the Dioscuri could have easily
escaped the Apharetiadae, if by the ambiguous cursu he means a chariot race (F. 5.705
effugere Oebalidae cursu potuere sequentes). Therefore we see that Nemean 10 hymns the
human embodiments of the Dioscuri’s athletic excellence, Theaios and his family, whereas
in 1dyll 22 the Dioscuri themselves display their athletic capabilities.” There is also a
structural correspondence: just as Pindar praises first the wrestling achievements and then

the excellence of his maternal ancestors in horse-racing, in an analogous manner

® Ovid echoing Homer calls the Dioscuri: Tyndaridae fratres, hic eques, ille pugil (F. 5.700).

" In Isthmian 1.16-32 Castor and lolaus, the mortal brother and brotherly figure of Polydeuces and Heracles
respectively, are hymned as victors in chariot-racing, foot-racing, armored-racing, javelin- and discus-
throwing.



Theocritus in the first part of the poem hymns Polydeuces the wrestler and in the second
Castor the chariot-racer.

Another theme that plays a significant role in both poems is that of hospitality. In
Pindar Pamphaes welcomes the Dioscuri in his home as guests and thus wins their favor
for himself and all his descendants up to the time of Theaios (49-50 Kdoropog o' éA0ovrog
éni Ceviav mop Toupan kai kooryvitov Ilolvdekeog). We have here a scene of fsocevia,
namely the entertaining of a god most often in disguise by a mortal in his home. A very
similar scene of fzocevia is found in Olympian 3.34-41, where Theron and the Emmenidae
offer hospitable feasts to the Dioscuri and in return the gods reward them with glory by
making them victorious athletes in the Olympic Games, where they supervise the chariot-
races along with Heracles. In an analogous manner the reward of the Dioscuri to Theaios’
family for Pamphaes’ hospitality is to grant them triumphs in athletic games, which the
Dioscuri supervise along with Heracles and Hermes, presumably the Olympic games as in
Olympian 3 (N. 10.52-53 énei ebpvydpov touion Zndpros dyovav/ uoipav Epud kai ovv
Hpaxlel oiémovt Oaleiov).

On the other side of the spectrum Amycus in Idyll 22 constitutes a model of
inhospitality towards the Dioscuri, when he refuses them even to drink water from the
spring that he is guarding. This uncivilized behavior leads to the wrestling match between
Polydeuces and Amycus, where the primitive king is utterly defeated and thus suffers due
punishment. The triumphant Greek hero compels him to take an oath that he will never
treat any stranger inhospitably in the future (132-34 duoooe 6é to1 uéyav dprov,! 6v mazép'
éx movroto Tlooeiddwva kikijokwv,! urot' & Eeivolov éxawv dvinpog éocobar). Therefore
just as the hospitable Pamphaes receives a reward, namely athletic excellence, that extends
to all his descendants in the future, the inhospitable Amycus’ “punishment” is to show
hospitality to guests in all time to come. Furthermore from a structural point of view it
may not be coincidental that the stories of Pamphaes and Amycus immediately precede
and introduce the myth of the Dioscuri and the Apharetiadae in both poems.

Another theme pervading both compositions is marriage and adultery. In Nemean 10
Zeus commits adultery with Alcmene, and this union produces Heracles (16-17 dfavarwv
Poaoilevg aviav éaiAbev,| omépu’ ddeiuavrov pépwv Hparxléog). The king of the gods has
also an illicit relationship with Leda, who brings forth Polydeuces (79-80 Zevg 6’ avtiog

7



Av0é oi,l Kai 100" élavoac’ émoc: “Eool por viog). The two human husbands —
Amphitryon, by whom Alcmena bears Iphicles, and Tyndareus, who impregnates Leda
with Castor (80-82 tovde o' éncita mooig/ onépua Ovatov uotpi ted meldoois/ otalev 1ipwe)
— do not oppose their wives’ erotic relationship with Zeus (and are thus not harmed).
Amphitryon is actually called “supreme in good fortune” to have entered the family of
Zeus (14-15 6 o' 6Afw péprarog/ iket' é¢ keivov yevedv), which implies that Zeus did an
honor to Amphitryon by sleeping with his wife (1).5

The situation is entirely different in Theocritus, where the Dioscuri abduct the
Leucippides, who were betrothed to the Apharetiadae, and are consequently pursued by
them. Lynceus in his long speech repeatedly expresses their obsessive desire of marrying
the Leucippides and wants to find substitute wives for the Dioscuri. It has been suggested
that the Dioscuri in ldyll 22 are gods, as the sons of Zeus, who are believed by Lynceus
and believe themselves to be mortal.® Thus it is only natural that they will prevail and wed
the Leucippides. The Apharetiadae, however, unlike Amphitrion and Tyndareus, stand
against the desire of the Dioscuri and therefore meet their deaths by the hand of Zeus and
Castor. Therefore, while in Pindar adultery between an immortal god and a mortal woman
is not only permitted but even praised, in Theocritus it is the cause of a clash between
mortals and immortals leading to the inevitable destruction of the former.

Finally a significant motif that can be detected in both compositions is that of
human and animal sacrifice. The setting of the ode is the festival of Heraia or
Hecatombaia at Argos, which comprised athletic games with bronze prizes as well as a
sacrifice of oxen in honor of Hera (22-23 dywv o1 yalkeog dauov dtpdver moti fovbooiav
"Hpag aé0lwv te kpiov). This performative context may be connected in some way with

the dispute of the Dioscuri and Apharetiadae over cattle, although there is no reference or

8 One of the themes that recurs in Nemean 10 is that of twins. The Dioscuri are implicitly compared and
contrasted with the other pairs of twins of the poem. Apart from the evident connection with the
Apharetiadae, the Dioscuri can be juxtaposed with: a) Iphicles and Heracles who unlike Polydeuces does not
share his immortality with his mortal brother, b) Proetus and Acrisius (suggested by 41 izzotpdpov dotv 10
Tpoizoi0), the Argive twin brothers who fought each other for the kingdom of Argos and eventually divided
it in two, and c¢) Eteocles and Polyneices, suggested by the reference to Amphiaraus’ death (8-9) during the
war of the Seven against Thebes. The war was a consequence of Eteocles’ not sharing with his brother
Polyneices the rule of Thebes, thus forcing the latter to made an expedition from Argos against his homeland
to regain the throne. Therefore the Dioscuri, who constitute a paradigm of brotherly love and devotion, are
juxtaposed with other pairs of twins who are characterized either by a hostile relationship (Eteocles-
Polyneices, Proetus-Acrisius) or a neutral one (Apharetiadae, Iphicles and Heracles).

° Hunter 1996, 72-73.



implication of animal sacrifice in the episode. We can observe, however, an affinity
between the fate of the Dioscuri in Nemean 10 and that of Neoptolemus in Nemean 7,
which can shed light on the poem’s relationship with Idyll 22. Just as Castor and
Polydeuces fulfill their destiny by spending one day in Olympus with Zeus and one in the
Underworld and presiding over athletic games along with Heracles and Hermes (57 zozuov
aurinlavres duoiov), Neoptolemus accomplishes his destiny by being buried beside the
temple of Apollo in Delphi and presiding over the processions in honor of heroes, i.e. the
Pythian Games (44 76 udpoiuov arédwrev). Moreover just as Castor is mortally wounded
by Idas in a dispute with the Apharetiadae over cattle, Neoptolemus is slain by a man due
to a quarrel concerning the distribution of sacrificial meat. What is even more interesting is
that the structure of the lines describing their deaths is identical:°

"Toag yolwOeig tws dupl fodg Etpwaey Tov yap yolkéag Aoyyos dxud (N.10.60)

AVIIp QVTITOXOVTO. Udyag Trep kpe@v Elacev viv uoyaipg (N.7.42)

A significant difference between the two scenes is the sacrificial context present in
Nemean 7: Neoptolemus comes to Delphi in order to offer Trojan spoils to Apollo (40-41
dyeto O0¢ mpog Osov, ktéor' dywv Tpoiabev dxpobivicov) and most probably to make
sacrifices but gets somehow involved in a fight over sacrificial meat and becomes the
sacrificial victim himself. This kind of ironical inversion has been correctly observed in
Idyll 22 by Alexander Sens. Lynceus asks the Dioscuri why they are bearing naked
uéyapa, i.e. sacrificial knives (146 youvai 8" év yepoi uéyoupar;).** Moreover the slaying
of Lynceus by Castor is described in sacrificial terms: Castor’s sword is said to cut up the
entrails of Lynceus (202-203 &ykata o' ciow yoixog dpap diéyevev). The verb dioyéw in
Homer always refers to the cutting up of sacrificial meat™® while the noun &xaza can
denote the entrails of animals sacrificed by men.*® Lynceus who was dreaming of
celebrating his wedding sacrifices is soon afterwards to be cruelly butchered by Castor like
a sacrificial animal. Therefore the *“animal/human sacrifice” of Lynceus in Idyll 22 might
be viewed as a conflation of the animal sacrifice of the oxen in Nemean 10 and the “human

sacrifice” of Neoptolemus in Nemean 7.

1% have changed the word-order to show more clearly the correspondence between the two lines.
' Sens 1997, 175.
12 Sens 1997, 210.
13 Sens 1997, 210.



b. Divergences and Verbal Echoes

In order to comprehend and appreciate more fully the intertextual relationship between
Nemean 10 and Idyll 22 we will proceed to explore the points where Theocritus diverges
from Pindar and the verbal reminiscences of the ode found in the ldyll, which serve to
highlight even more the distance that separates two texts treating the same myth.

i. Narrative and Thematic Focus
With regard to the narrative focus, in Pindar the attention of the reader/audience is directed
towards the elder brothers, primarily to Polydeuces and to a lesser extent to Idas, whereas
Castor and Lynceus play an inferior and more passive role. Polydeuces holds the central
role in the mythical episode, since he avenges his brother and then revives him and is the
only character who engages in a dialogue with Zeus. In Theocritus on the other hand the
lens zooms in on the younger brothers: Lynceus addresses to the Dioscuri a long speech in
which a previous speech of his is embedded (flashback) and which is in fact a
monologue®* and then confronts Castor in a duel where the latter plays the central role.
Idas’ part is even smaller than in Pindar, since for instance he does not kill Castor and his
action is limited to 5 lines (207-211), while Polydeuces is a “ghost” figure in the scene, for
he does not participate at all in the action or the discussion, which can be explained by the
fact that the first part of the hymn focuses entirely on him. He was the one who first
conversed with Amycus and then confronted him in a wrestling match and accordingly
Castor did not take part in the action. To sum up, Theocritus strikes a balance between the
two brothers with regard to narrative focus by constructing one narrative around
Polydeuces and one around Castor, whereas in Pindar the attention is clearly centered on
Polydeuces.

As regards the thematic focus Pindar lays the emphasis on the brotherly bond of the
Dioscuri and on Polydeuces’ total devotion to his brother when he dies, illustrated by his
instant decision to share his immortality with him. The afterlife state of the Dioscuri is also

of pivotal interest to Pindar, who frames with it the episode with the Apharetiadae.

| follow the interpretation of Sens (1994, 1997) and Hunter (1996) who have convincingly argued that the
entire speech (145-180) is spoken by Lynceus rather than the older view according to which the lines 171-
180 were Castor’s response to Lynceus.
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Theocritus on the other hand focuses on the wrestling skill of Polydeuces in the match
with Amycus and on the martial superiority of Castor in the duel with Lynceus. Therefore
we see that Theocritus separates the two brothers and focuses on each of them
individually, whereas in Pindar they are closely connected both in this life and the next.
Moreover in Idyll 22 the long rhetorical speech of Lynceus to the Dioscuri receives special
attention and constitutes a significant divergence of Theocritus from his model.

ii. The paternity of the Dioscuri
We have already seen that although Pindar conventionally calls the Dioscuri Tyndarids
(38), he makes Polydeuces the immortal son of Zeus and Castor the mortal son of
Tyndareus (80-82) thus diverging from Homer where the Dioscuri are both sons of
Tyndareus and from Hesiod where they are born of Zeus. Theocritus on the contrary,
following the Hesiodic model, makes clear from the first line of his poem that the Dioscuri
are the offspring of Zeus and Leda (1 Yuvéouev Andog te kai aiyidyov Aiog viwm). Even
though he characterizes Polydeuces as well as Castor as sons of Tyndareus (89 Tvvdapidonc
(Polydeuces), 136 Tvvdapion (Castor)), in the opening of the Castor narrative he calls them
again ‘sons of Zeus’ (137 dvw ... Aidc vic), which is their true identity.™ From the
narrative it is evident that they are both Zeus’ sons, since they are powerful and invincible.
The patronymic “Tyndarids” is merely a traditional epithet not to be taken literally, namely
it does not mean that Tyndareus was their biological father.'® Theocritus highlights the
irony of the incongruity concerning the Dioscuri’s paternity in the gnome which concludes
the Castor narrative: Ovtw Tovdapidaig moreuiléuey ovk év élappd -/ abroi te kpoatéovor
kol éx kpatéovrog épvoav (212-213). Despite their designation as Tyndarids in the first
line, in the second they are said to have been born of a powerful father, who can be no
other than Zeus.

Lynceus in his speech repeatedly refers to the kinship of the Dioscuri with himself
and his brother by regarding Tyndareus as their father, a claim that indicates his ignorance

and misapprehension concerning the true paternal ancestry of the Dioscuri, namely their

15 Sens 1997, 170.
16 Sens 1997, 140
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descent from Zeus.'” Lynceus could thus be said to treat the Dioscuri as a Homeric hero
would, since in the Iliad there is no mention of their paternity while in the Odyssey they
are both sons of Tyndareus. Lynceus’ misconception engenders many ironies in the speech
he addresses to the Dioscuri. In line 145 he calls them daiudvior, meaning “irrational”, but
on a deeper level there is the sense of “divine”.® Lines 163-164 where he attempts to
praise the Dioscuri teem with dramatic irony (ducic o' év mavteoot didkpiror fpweoot,/ kol
matépes koi Gvewlev dmav motpiiov aiua). The word matépsc apart from its regular
meanings “ancestors” and “parents” might be an ironic allusion to the tradition of Pindar
and the Cypria where the Dioscuri have two fathers.'® Lynceus goes as far as to call the
Dioscuri his cousins (170 duew 6' duuv dveyra éx matpos éotov) following the tradition
according to which Tyndareus and Aphareus where the sons of Perieres.?’ Finally he refers
to Polydeuces as Suaiuoc éude (173),% that is his relative by blood.

Lynceus emphasizes the consanguinity between the Dioscuri and the Apharetiadae for
the rhetorical purpose of persuading Castor and Polydeuces to give back the Leucippides
and in order to avoid bloodshed between them. Nevertheless just as his argumentation is
insubstantial, his attempts at persuasion are futile. Moreover it is quite plausible as we
have seen that the Dioscuri are not only thought but also think themselves to be the mortal
sons of Tyndareus. In Pindar Polydeuces clearly displays knowledge of his paternity when
he addresses Zeus in his prayer as wdazep Kpoviwv (76) and there is no hint in the ode that
any of the heroes is ignorant of the Dioscuri’s identity. To recapitulate, whereas in Nemean
10 the paternity of the Dioscuri is clearly designated, in Idyll 22 there is an ironic interplay

between their true paternal ancestry and that conceived by the characters in the episode.

' Sens 1997, 174
'8 Sens 1997, 174
19'Sens 1997, 186. Sens also notes: “The phrase drav mazpdiov aiua contains a further irony, underscored by
drmav. The Dioscuri's paternal ancestry, at least as far as Lynceus knows, is shared by both Leucippides and
Apharetiadae (cf. 170n.), and Lynceus' ostensible flattery, besides being naive, is at once also self-
aggrandizing and potentially harmful to his argument: as Gow points out, "if it makes the Dioscuri didxpizor
among heroes it might be held also to make the Leucippides preferable to other young women.”
20 Sens 1997, 189-190
2! Sens 1997, 193

12



iii. The cause of the dispute between the Dioscuri and the Apharetiadae

As we have seen, the quarrel between the Dioscuri and the Apharetiadae in Nemean 10
arises over cattle and probably Pindar follows here the Cypria where they Dioscuri are
detected by Lynceus stealing the cattle of the Apharetiadae (Argument: dpaipoduevor
épwpdbnoov). In accordance with the Cypria Pindar also presents Lynceus spotting from
Mt. Taygetus the Dioscuri hiding inside the hollow trunk of an oak, which suggests that
the Dioscuri had either set an ambush on the Apharetiadae or were preparing to carry off
their cattle. The poet however blurs the details concerning the origin of the fight, saying
only that Idas was for some reason wrathful about the cattle (60 "1da¢ dupi pfovoiv wwg
xolwbeig) because his goal in this ode is to praise the Dioscuri which he would not have
achieved by explicitly presenting them as cattle thieves.?

The vagueness in which the dispute is enveloped in Nemean 10 recalls again the
situation in Nemean 7, where Neoptolemus is said to have been slain at Delphi by a man in
an altercation over sacrificial meat (42). Pindar presents here a different version of the
episode than the one found in Paean 6, where Apollo kills Neoptolemus at Delphi in a
quarrel with his attendants over honors or privileges (ziuaf) (111-120). Furthermore in
Nemean 10 Neoptolemus brings the finest spoils from Troy in order to honor the god (40-
41), and after he dies he is buried in the god’s precinct so as to preside over processions in
honor of heroes (43-47), which denotes that he was in turn honored by Apollo. On the
other hand in Paean 6 Apollo kills Neoptolemus himself in his own sanctuary in order to
take revenge on him because he had slaughtered Priam in Troy. Thus from being the
victim of Apollo’s vengeance in Paean 6 Neoptolemus becomes an unjustly slain
worshipper of the god who is posthumously honored by Apollo by making him his
“neighbor” for eternity. Whatever the relationship between the two poems one can clearly
see Pindar’s masterly technique of modifying a myth in order to serve his poetic purpose
in each poem. It is therefore not implausible to conjecture that Pindar also modified the
myth of the dispute between the Dioscuri and the Apharetiadae, which he had derived

either from the Cypria or from another source and which perhaps depicted the Dioscuri in

22 pseudo-Apollodorus (3.11.2) offers a parallel version of the dispute, according to which the Dioscuri and
the Apharetiadae had conducted a cattle-raid together but Idas made an unjust division of the plunder. Thus
the Dioscuri stole back their cattle and many more and also set an ambush to the Apharetiadae. Thus in Ps.-
Apollodorus the blame for the quarrel is unambiguously laid on the Apharetiadae.
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an unfavorable light, and adapted it to the context of Nemean 10, where his objective was
to eulogize the Dioscuri as divinities who are concerned for just men and are faithful to
mortals (53-54 udia v dvopdv dikaiwv mepikadouevor. kol uoy Gedv motov yévog). In
other words, presenting them as cattle-thieves would interfere with his aim in the ode.

In Theocritus Lynceus claims that the cattle are part of the bribe offered by the
Dioscuri to Leucippus along with mules and other possessions in order to win him over
and obtain his daughters as brides, although they were betrothed to the Apharetiadae, thus
depicting them as cunning and treacherous (150-51 fovoi kai #uidvoiot kei drAoiot
kteareoovl dvopa mopetpeéwaocle, youov o’ éxlémtete dwpoig). The Dioscuri are clearly
presented here as the initiators of the strife, and Lynceus further describes them as
aggressive and bloodthirsty (145-146 douwuovior, ti udyngueipete;, ndg o' éml voupoig |
allotpioug yolemol, youvai o' év yepai udyoipor,) as well as unyielding and impervious to
his beseeching (169 oo yap drxninrw kai drnvéeg). Therefore the picture of the Dioscuri
drawn in ldyll 22 is an entirely negative one, but we must keep in mind that the person
talking is their rival Lynceus. In other words we do not know the true background of the
story, only Lynceus’ subjective account. Sens notes the incongruity of his speech with the
narrative frame,? and Hunter acutely remarks that “since the Dioscuri probably do not
respond, the reader cannot know how accurate Lynceus' story is.”?* To sum up, while in
Nemean 10 Pindar modifies the circumstances that lead to the altercation between the two
pairs of twins in order to depict the Dioscuri more favorably, in Idyll 22 the Dioscuri are

represented negatively, albeit by an “untrustworthy” source.

iv. The combat between the Dioscuri and the Apharetiadae
In Pindar the fight between the Dioscuri and the Apharetiadae unfolds as follows. The

elder mortal brother Idas attacks and mortally wounds the younger mortal brother Castor

Sens 1997, 176: “Lynceus' account of the events is not otherwise attested and is not readily reconcilable
with the narrator's earlier statement (137) that the Dioscuri had snatched up and carried off the Leucippides,
since there would seem on the face of it little reason for an actual abduction if the Dioscuri had already made
arrangements, however deceptive, with Leucippus. The story may be T.'s invention, possibly as a variation of
the version, reported critically by ¥ Lyc. 547, according to which the Dioscuri, having been taunted by
Lynceus and Idas for not giving Leucippus a dowry, abducted the cattle of the Apharetiadae in order to
present it to him. In any event, accusations of bribery and corruption are standard fare in legal oratory, and
we need not assume that Lynceus' version of events represents the unvarnished truth.”

# Hunter 1996, 68-69.
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(60), a confrontation where the mightier Idas has the upper hand. Then as Polydeuces
pursues the Apharetiadae to avenge his brother they tear up the tombstone from their
father’s grave and hurl it against him, but it does not crush him or drive him back (66-69).
This shows that when the Apharetiadae join forces they are not a match for divine
Polydeuces. Thereupon the elder immortal brother Polydeuces attacks and wounds the
younger mortal brother Lynceus, which is also an unequal fight (70). Finally Zeus
incinerates with his thunderbolt both Idas and Lynceus, which constitutes one more
uneven confrontation. Thus the Dioscuri prevail even though with casualties. The gnome
that follows (72) conveys the moral that mortals should not come into conflict with those
superior to them, namely the gods. The Apharetiadae dared to clash with Zeus and his son
Polydeuces and were duly punished.

The poet might be implying that Idas’ assault against Castor instead of Polydeuces is
a cunning one because he is the mortal of the two brothers as well as possibly weaker than
Idas, since he is younger. Another indication of Idas’ craftiness may be supplied by the
Cypria, the version of the myth Pindar probably follows and according to which Idas stood
close to the oak tree where the Dioscuri were hiding and made a sneak attack on them by
piercing the tree with his spear and thus injuring Castor (Fr. 16 vide o' dp' dyyt otag
ueyainv opov). Moreover the Apharetiadae treacherously hurl the gravestone against
Polydeuces (two against one), but this time they are unsuccessful, since Polydeuces is
divine. Just as Idas attacked Castor because he was an inferior opponent, Polydeuces
attacks the weaker brother Lynceus, thereby avenging himself on Idas in the same way. In
fact the attack of Polydeuces against Lynceus with a javelin mirrors that of Idas against
Castor (60 érpwoev yolkéog Aoyyac drud, 69-70 épopualbeic o' dp' drovtt Go®,/ fiaoce
Avykéog év mhevpaior yaixov). Also just as both the Apharetiadae hurled the gravestone
against Polydeuces, almighty Zeus incinerated both of them at the same time, thus taking
revenge for their underhand attack against Polydeuces and punishing them for desecrating
their father’s tomb. This negative representation of the Apharetiadae in the combat might
be perceived more fully, if we draw a parallel between the confrontation of Polydeuces
and Zeus with the Apharetiadae on the one hand and the clash of Heracles and the gods
with the Giants on the other. Just as the Giants commit hybris by attempting to storm the
sky, the Apharetiadae display insolence by attacking Zeus’ son and half-brother. We might
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compare ldas’ wrath over the cattle (60 dugpi fovoiv wwg yolwbeic) with the gnome in
Pythian 8, where Pindar warns that if someone nurtures relentless rancor in his heart, the
goddess Hesychia (=Peace) will confront him harshly and punish him for his hybris. (8-12
T 0" omoroy g aueiliyov/ kapdig. kotov everdon,l tpoyeio dvouevéwv | dravudlaioa
kpazel T10eic/ BPprv v avide). The poet applies this maxim to the case of Porphyrion, the
leader of the Giants, who provoked Hesychia by his improper actions and thus suffered
punishment (12-13 v 06de Hoppvpicwv udbsv map' aicav écepebilwv). Thus, both
Porphyrion and Idas are led by their excessive anger to outrageous behavior towards the
divine and are duly punished by Hesychia and Zeus respectively.

Pindar stresses the close connection between the insolent behavior of the
Apharetiadae and Zeus’ punishment in lines 64-65: uéya épyov éujoavt' wxéws/ kai wabov
oevov walauaug Apapntioor Ao (“they swiftly contrive a great deed and suffer terribly at
the hands of Zeus.”) The verb undouci has here the negative sense that we find in Homer
and means “plot, plan and do cunningly” (cf. Il. 7.478 op1v kaxa undero unticto. Zebg) and
the noun malduozc suggests that the Apharetiadae will experience the physical
manifestation of Zeus’ retribution (cf. Il. 3.128 &racyov vn' Apnog malauawv). Moreover
just as Porphyrion is chastised by Zeus’ thunderbolt and Apollo’s arrows (P. 8.17-18
Paoiievg Iyaviawv: ouabev o kepavvdl tééoioi ' Amdéliwvog), 1das is burned to ashes by
the father of the gods (N. 10.71 Zevg o' én' "Idg moppdpov mhile woldevia kepavvov). In
addition a well known weapon of the Giants is the rocks which they hurl against the gods
(Ps.-Ap. fixévrilov d¢ gig ovpavov métpac kol dpovg Nuuévag) and the Apharetiadae are said
to tear their father’s tombstone and hurl it against Polydeuces (67-68 &vOev dpralovtes
ayoiu' Aida, Cearov wérpov, Eufaiov otépve TloAvdedkeog).

Finally just as the alliance of Heracles and the gods brings down the Giants in
Nemean 1 (67-68 xai yop Stav Osoi év mediy DAéypag I'ryavieoory uayovl dvridlwaory,
Peréwv mo prraiot keivov pairdiuoy yaig wepvpoecor kouov), in Nemean 10 Polydeuces
slays the Apharetiadae in collaboration with Zeus (70-71 #lace Avyxkéog év mAevpaiot
xoAkov./ Zevg o' ént’ "Toq moppopov whace woldevro kepoovov). It may not be coincidental
that the triumph of Heracles and Polydeuces over the Giants and the Apharetiadae
respectively is immediately followed by their apotheosis. Heracles ascends to Olympus,
where he marries Hebe and celebrates his wedding with his father Zeus (72-74 éApioic év
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owuoaot, oeCouevov/ Oalepav "HPav drortiy kai youov/ daioaveo wop Ai Kpoviog). Similarly
Castor and Polydeuces spend half their existence at Olympus with Zeus (55, duépav tav
uev mopo. wotpi il Al véuovraa, 88 rjuiov o' obpoavod év ypveéoic douoiorv). Heracles’
deification is also implied in Nemean 10 (17-18 Hpaxiéog* o0 kat' ‘Olvurov/ édloyog "Hfo
tedelg. mopa. patépt Paivoio' Eoni, kallioro Gecyv) and moreover the intimate connection
between the Dioscuri and Heracles is confirmed in the poem by the fact that they preside
together over athletic games (52-53 edpovydpov tauior Zndproc dyadvwvl uoipav Epud kai
ovv Hpoxlel diémovn Gdlerav).

In Theocritus the clash between the Dioscuri and the Apharetiadae is depicted in an
entirely different manner. Polydeuces does not participate in it but in the first part of the
poem he wrestles with the monstrous Amycus. The king of the Bebryces may be
physically stronger than he, but Polydeuces is a more dexterous and skilful wrestler and
thus prevails. The scene has been viewed as a reworking of Odyssean scenes and more
specifically, the confrontations of Odysseus with Polyphemus and with the beggar Iros.?
In the Castor narrative we are witnesses of a Homeric-style duel between Castor and
Lynceus, which constitutes a major divergence from Pindar’s account. It has been argued
that the scene echoes and reverses in many ways the duel between Paris and Menelaus in
lliad 3.%° In addition Lynceus’ previous endeavors to induce the Dioscuri to give back the
Leucippides have been thought to reflect Menelaus' embassy to Troy to ask for the return
of Helen, remembered by Antenor in the teichoscopia of Iliad 3.

After a short fight with spears the immortal Castor disarms Lynceus by severing his
fingers with his sword, pursues his fleeing opponent and swiftly disembowels him beside
his father’s tomb. Idas prepares to hurl his father’s gravestone against Castor so as to
avenge his brother, but Zeus intervenes by making ldas drop the tombstone and then
incinerating him with a thunderbolt. It has been observed that Zeus’ slaying of Idas reflects
Castor’s killing of Lynceus,” just as we saw Zeus’ attack mirroring that of Polydeuces in
Pindar. Zeus intervenes because Idas has violated the terms of the duel according to which

% Hunter 1996, 64.
%% Sens 1992, 1994, 1997.
*" Sens 1997, 178.
%8 Sens 1997, 210: “Zeus's killing of Idas and Castor's killing of Lynceus are parallel: just as Castor causes
Lynceus to drop his weapon before killing him (198 6 d¢ minysic Cipog éxfatev) so too does Zeus disarm
Idas (210 yepdv 0¢ oi éxfale torTiv udpuapov) before smiting him with his thunderbolt.”
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the victor and his brother would marry the Leucippides and the defeated, if he survived,
would find with his brother other brides. Another motive for his intercession is that he
wants to protect his son Castor from Idas’ stone hurling.?® Polydeuces does not even need
to enter the fight and Castor, unlike Polydeuces in Pindar, does not even need to deflect the
gravestone. The prevailing of the Dioscuri in Theocritus is absolute. The gnome that closes
the episode (213-214 ofitwg Tovoapidous molsuuléuey ovk &v éloppd.Javrol te kpatéovte
kol &k kpoatéovtog épvoav) conveys the moral that the mortal Apharetiadae dared to
challenge the divine Dioscuri and thus were duly punished. Pindar’s generalizing gnome is
here applied only to the Dioscuri and Zeus, since the poem is a hymn to his sons.*

It would be interesting to examine Lynceus’ motives for entering into a duel with
Castor. One reason is that he naively and unknowingly believes that Castor is mortal
regarding Tyndareus as his father, whereas the narrative frame makes clear that he is the
son of Zeus and thus a demigod. Thus Lynceus believes that he may be able to defeat
him.®* Something that has not been observed is that another possible reason behind
Lynceus’ decision to fight against Castor is that he actually believes that he has better
chances against him than Idas against Polydeuces. He characterizes Polydeuces as
kpatepog (173 "1dag uev kol Suayog éuog, kpatepog [olvdevxng), whereas in the narrative
preceding his monologue it is Idas who is described as xaptepoc (140 Avykevg kai ¢
koptepog "Toag). This may imply that he considers Polydeuces as mightier than his brother.
In the recounting of the duel the poet describes Idas once more as xaprepoc (198-99 alya
o¢ pevyevl opunbn moti ofjuo watpds, 00 koptepog "Toag) at the moment when Lynceus
turns to flight and heads for his father’s tomb seeking too late the protection of his brother.
This time the characterization is loaded with bitter irony for Lynceus, who did not let his
mightier brother fight instead (not that he would have been able to overcome divine
Polydeuces). Sens correctly observes that lines 198-199 echo and invert the opening of the
episode (139-40 éoovuévac édiwrov adelped vi' Apapijos, youPpd uelioyéucm, Avykeds
kol 6 koptepog "Toag). Whereas in the beginning the Apharetiadae pursued the Dioscuri as

%% See Sens 1994, 213-14.
% Sens 1997, 215: “The Dioscuri are depicted on Seleucid coins as symbols of military victory, and if the
Dioscuri in the poem can be read as representing the Ptolemies, Cameron's view of the line as "a statement of
the futility of resistance to the Ptolemies would be attractive.”
% Sens 1997, 196: “Lynceus shows a misguided self-confidence: his problem is that he fails to recognize the
true status of his rivals, and naively assumes that he actually stands a chance against Castor.”
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far as Aphareus’ tomb, now Castor chases Lynceus who is heading for his father’s tomb.*?
Moreover Lynceus as one of the Argonauts must have witnessed the wrestling match
between Polydeuces and the monstrous Amycus recounted in the first part of the poem,
which resulted in the triumph of Polydeuces. This experience must have surely persuaded
Lynceus that Polydeuces would defeat his brother in a one-to-one combat and thus he
would have better chances against Castor. The futile and delusional hopes of Lynceus are
disproved by the subsequent events of the story, namely his slaughter by Castor.

In his account of the dispute between the Dioscuri and the Apharetiadae Theocritus
clearly wants his reader to recall Nemean 10 and thus his narrative contains a series of
verbal echoes of Pindar’s ode. These verbal reminiscences are not intended however to
suggest that Theocritus merely reproduces Pindar, but that he has assimilated the material
of Nemean 10 and then modified, reconfigured or inverted it. In other words he utilizes a
favorite technique of the Hellenistic poetry, which is oppositio in imitando. In the
following paragraphs we will examine these Pindaric reverberations in Idyll 22 and
employ them in order to better comprehend the relationship of the two poems.

Theocritus opens his narrative with a conspicuous intertextual marker: the poet
addresses Castor as yalxeoOwpné, i1.e. clad in a bronze breastplate, an epithet which clearly
echoes the last two words of Nemean 10: (90) yalkeouitpa Kdoropog, “of bronze-armored
Castor”. In this unambiguous manner Theocritus points to his reader that he has composed
this part of the poem with Pindar’s ode in his mind. To begin with, whereas in Pindar
Lynceus’ well-known supernatural sight is illustrated by the fact that he spots from the
peak of Mt. Taygetus the Dioscuri hiding inside an oak’s hollow trunk (61-62 dro
Taiyétov medovyalwv idev Avykeds Opvog &v aTeAEyel NUEVOVS Kelvov yap EmiyBoviwv
wavtwv yéver’ dlvtarov Suua), in Theocritus Lynceus does not prove himself worthy of the
poet’s characterization as “keen-sighted” (194 dxpific dupaot Avykevg), because he does
not display his acute vision when he tries to strike with his sword Castor’s knee thus
giving his opponent the chance to cut off his fingers (196-98 709 uev drpnv éxdlovoey éni
OKaL0V YOVD xeipa paoyovov 6Cv pépoviog dreavofac ool Kdaotwp oxoi®). Furthermore
Sens observes that dxpifnc Suuaot actually means “accurate with respect to his eyes”, a

signification that humorously implies that Lynceus is not inherently keen-sighted but

%2 Sens 1997, 213
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merely looks carefully and therefore “has the effect of deflating the remarkableness of
Lynceus' traditionally extraordinary eyesight”. 3

Furthermore, while in Pindar the Apharetiadae assault Castor with extreme speed (63-
64 Aouymnpoic modeoov dpap élikéobav...Epyov éunoavt’ dréwc), Theocritus ironically
reverses the situation by depicting Lynceus fleeing swiftly before Castor after he has
dropped his sword (198-99 aiwa 5¢ pedystv dpundn moti oijua matpdc) and by showing
Castor pursuing him swiftly (201 dlia uerailac) and cutting up speedily the entrails of his
enemy (202-203 é&yxara o' eiow yalkog doop oiéyevev). Therefore, while Pindar
emphasizes the swift and cunning action of the Apharetiadae, Theocritus’ intention is to
praise Castor’s superior martial skill.

The two poets converge however when they describe the swift action of the elder
brothers: just as Polydeuces takes a swift revenge on Lynceus (69 épopuabeic o' ép' drovr
fo@) and quickly runs to his mortally wounded brother (173-74 rayéwc o' én’ ddelpeod
Piav mwaliv yopnoev 6 Tovoapioag, lkai viv obrw tebvodt’), in an analogous way ldas
swiftly tears up the gravestone and prepares to hurl it to Castor in order to avenge his dead
brother (208-209 toupov avappnéos toyéwc Meoonviog "1oag/ uélie kaoryvioio Poleiv
opetépoio povija).>* Nevertheless, while Polydeuces’ speed avails him in saving his
brother, ldas is not fast enough for Zeus and thus he is burnt to ashes.

The Apharidae in Nemean 10 are said to contrive a “great deed” (64 wéyo é&pyov
éunoovt' wkéwg), namely the treacherous wounding of Castor by ldas. Theocritus
ironically inverts this situation: Lynceus in ldyll 22 promises to the Dioscuri that if they
return the Leucippides to him and his brother they will in turn devise another marriage for
them (166 ...yduov- op@v o' dAlov émppolousbo maveg). Just as the enterprise of the
Apharetiadae in Pindar is characterized by cunning, we might see behind Lynceus’
apparently beneficent and rhetorical promise a devious element.

In Nemean 10 the Apharetiadae “tear away” (67 aprdcavreg) the tombstone of their
father’s grave in order to fling it against Polydeuces, while in Idyll 22 the Dioscuri
“snatch away” (137 dvaprdlavte) and carry off the Leucippides. Theocritus may be

ironically echoing and inverting the situation in Pindar: whereas the Apharidae tear away

%3 Sens 1997, 206.
* Sens (1997, 213) has observed the verbal echo.
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and hurl the tombstone to Polydeuces, Lynceus’ speech is entirely devoted to his vain
attempt to persuade the Dioscuri to give back the Leucippides whom they have snatched
away. Moreover Sens observes that the verb dvapzalw in Homer refers to lions attacking
cattle and thus the diction may give the initial momentary expectation that Theocritus
follows the Pindaric version, where the dispute arises over cattle theft, which is
immediately negated by the next line referring to the Leucippides.®

While in Pindar the Apharetiadae tear off and hurl the tombstone on Polydeuces’ chest
without however checking his charge, in Theocritus Zeus intervenes and strikes the
gravestone from ldas’ hands before he can fling it to Castor. Thus Pindar’s Polydeuces is
depicted as more powerful and heroic than Theocritus’ Castor.*® Theocritus’ sentence
structure mirrors that of Pindar’s and thus the difference between the two accounts is

rendered more conspicuous:*’

&vlev apraloavres dyalu’ Aida, Ceotov métpov, éufatov otépve Tlolvdebkeos: GAL™ ob viv

pAaoav, 000’ avéyacoav (N. 10. 67-69)
1] yop Sye Meaoiviog "Idoc toyéwg dvapp:y’fagaS otijiny "Apopniov é avéyovoav toufov
TOKTYV UCPUOPOV UEALE POLETV KAOIYVHTOLO OPETEPOLO POVIIa GAAG ZEDS EXGUVVE, XEPADV OE

of &Pale®® (1d. 22.207-210)

In an analogous manner Polydeuces’ slaying of Lynceus in Nemean 10, is reflected

structurally in Castor’s slaughtering of Lynceus in Idyll 22:

épopualeic 6’ dp’ drovr Bo@dl filace Avykéog év mhevpaiot yaixov. (N. 10 69-70)

% Sens 1997, 169.
% In Pseudo-Apollodorus we find an alternative version of the scene, where Polydeuces falls unconscious
being struck on the head by a rock hurled by lIdas (3.11.2 zov d¢ Idav divkwv, BAnbeic r' éxeivov métpo.
kot Ti¢ kepalijg, mintel okotwleig). This representation of Polydeuces undercuts his heroic and divine status
found in Pindar.
¥ In this and the following examples | have altered the word order so as to give prominence the structural
correspondence more clearly.
% ¢f. the figurative use of dvappriyvou in Id. 22.172 veikoc dvappiiéavag duoiiov.
% Sens (1997, 214) has observed that Theocritus’ toxzv udpuapov echoes the Pindaric éeatov mérpov.
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GAAG uetailog matd pdoyavov doe diampol Tovdapions Aayovog te kai dupalod: &ykata &’

eiowl yoirxog dpop oigxevey (1d. 22.201-203)

We observe that Theocritus has transformed the neutral depiction of the killing of Lynceus
in Pindar into a savage and grim butchering with grotesque details and sacrificial
connotations, thus representing his death with more pathos or perhaps bathos, if we view
the poet’s tone here as subtly ironical, considering the depiction of Lynceus in his speech
before the duel. The mirror-image technique continues in the next scene where Zeus smites

with a thunderbolt both the Apharetiadae in Pindar, but Idas alone in Theocritus:

Zevg 0 én’ "Toq mhace moppopov woldevia kepovvov: dua o' éxaiovt' épjuor. (N. 10.71)

avTov 0¢ ovvéplede ployéq kepavve (1d. 22.211)

Theocritus’ innovation in this case is that, whereas the Apharetiadae are said in Nemean 10
to burn together all alone, i.e. deserted by all gods and humans, in Idyll 22 Idas is even
more abandoned, in the sense that he blazes apart from his beloved brother. Theocritus
manages once again to heighten the pathos of the scene. Apart from the thematic
correspondence between the gnomes that conclude the two narratives, there is also a

structural correspondence:

xoiemo. 0’ épig avOpamors durelv kpeooovav. (N. 10.72)

ok &v Edappd Tovoapioous moleuléuev.! ovtol te kpatéovie kai éx kpotéovrog Epvoav. (1d.

22.213-14)

In addition Theocritus makes an implicit allusion to Pindar’s gnome in the beginning of
the episode and more specifically in Lynceus’ speech. He rhetorically asks the Dioscuri
why they are harsh with regard to the wives of other men (146-47 ndg o' éni vioupoug
allotpioug yalemoi;). Lynceus speaking more truly than he knows remarks that the
Dioscuri will be yaiemoi towards the Apharetiadae if they engage in a conflict with them,
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just as Pindar concludes that contending with those that are mightier is a yaienn strife for
mortals. Nevertheless Lynceus will enter a duel with Castor and suffer the consequences.
Last but not least the moment of Lynceus’ passing away echoes and reverses Castor’s

revival to life by Polydeuces:
dvo. 8" Evcev uev dpbotudv, reita 9¢ pavay yodxeouitpa Kaaropoc (N. 10. 90)*°

0 0' &¢ otoua keito vevevkwg Avyketg, kad o' dpa ol frepdpwv Papdg Edpauev Grvog (1d.

22.203-204)

Young has plausibly argued that Polydeuces in Pindar inverts the Greek funeral
ritual, according to which the eyes and the mouth of the deceased were closed by his
relatives, by opening Castor’s eyes and “releasing” his voice and thereby partly reverses
the death of Castor.** Lynceus’ head in Theocritus however bends forward and falls on his
face to the ground, which implies that his mouth is still open. Moreover the “heavy sleep”
of death speeds down upon his eyelids and closes them. Therefore, whereas in Nemean 10
Polydeuces brings Castor back to a half-life by inverting the funeral ritual of closing the
eyes and mouth of the dead, Theocritus heightens the tragic pathos of Lynceus’ death: Idas
will not be able to perform even the minimum of the funeral ritual, namely close his
brother’s eyes and mouth, since a few moments afterwards he will be incinerated by Zeus’
thunderbolt. In the end of the scene Lynceus lies prone on the ground beside his father’s
desecrated tomb with an open mouth and eyes closed not by a relative but by death itself,
while Idas has turned to ashes. Pindar’s ode does not lack pathos but is expressed in a
different kind of scene: Polydeuces has rushed back to his moribund brother who is
gasping hard for breath (74 xoi viv drw 1cvaot’, dobuatt o¢ ppi ooovia wvoog Exiyev).
Polydeuces’ response to his brother’s state is to shed warm tears and pray groaning to his
father Zeus that he may grant him death as well (75 Gepuc on téyywv dixpvo orovayds

opbiov pwvaoe). To recapitulate, whereas Pindar invests with pathos the scene between

“0 polydeuces’ action of opening the eyes and “releasing” (90 dvé o' £voev) the voice of Castor reverberates
and inverts the beginning of Polydeuces’ prayer where seeks a “release from sorrows” (76 tic o5 Abaic
éooetal mevléamvy).
* Young 1993, 131-132.
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Polydeuces and dying Castor, Theocritus has transferred the emotional intensity to the
deaths of slaughtered Lynceus and incinerated Idas.

v. Epinician vs. Matrimonial Sphere

In this section | will attempt to show how Theocritus effects a shift from the athletic realm
of Nemean 10 to the domain of marriage. To begin with, Pindar in the middle section of
his ode (21-54), in which his praises Theaios and his family’s athletic achievements,
presents a long and impressive catalogue with the cities where Theaios and his maternal
ancestors have won victories in wrestling and horse-racing respectively: Argos (1, 22-23),
Delphi (25), Isthmus, Nemea (26), Athens (34), Corinth, Kleonai (42), Sikyon (43),
Pellana/Laconia  (44), Kleitor/Arcadia, Tegea/Arcadia, Achaean cities (46),*
Lycaion/Arcadia (47), and Sparta (52). He also mentions that Theaios aspires to achieve a
victory in Pisa (33), that is in the Olympic games. Theocritus echoes this catalogue but
humorously transforms it into a list of cities, where Lynceus says that the Dioscuri could
find alternative brides. These are Sparta, Elis (156), Arcadia, Achaean cities (157),
Messene, Argos, and the Isthmus (158). Apart from Messene all the other name-places
correspond to the cities mentioned in Pindar’s catalogue. Moreover Lynceus’ reference to
“horse-breeding Elis” (156) might be an allusion to the Olympic chariot-races. Therefore,
we witness the reconfiguration of an epinician catalogue of cities where athletic victories
have taken place into a Hellenistic list of cities containing potential wives.

Furthermore Pindar eulogizes Theaios and his family by asserting that they have
won countless bronze prizes (45 dAla yaikov pvpiov ov dvvardv éleAéyyerv). Lynceus
echoes and reverses Pindar, when he praises the Dioscuri in a rhetorical manner by
claiming that brides beyond count are available to them (159-60 &v@a képou Toxécoory dmo
opetépolol tpépovron uvpiar). Thus Pindar’s epinician encomium is transformed by
Theocritus into a eulogy of eligible bachelors. Pindar goes on to cite a series of athletic
prizes that Theaios and his family have won: bronze artifacts (22, 45), olive-oil jars (35),
silver wine bowls (43), and woolen cloaks (44). Lynceus in his speech claims that the

Dioscuri can find brides in “Arcadia, rich in sheep” (157 Apkoadin t' eduniog) and in

*2 Note the echo of Pindar’s Ayaudv dyifozor méliec (46) in Theocritus’ Homeric Ayoudv e mroldicbpa (157).
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“horse-breeding Elis” (156 izmiiaroc "Hiig) perhaps implying that through marriage they
could obtain material rewards, i.e. a large dowry.*® Therefore the glorious athletic prizes
that Theaios’ family has gained become rich bride-prices that the Dioscuri can obtain.

The motif of the dowry is introduced by Lynceus in the beginning of his speech where
he complains that, whereas Leucippus betrothed his daughters to him and his brother (147-
48), the Dioscuri have bribed Leucippus with gifts and won him over thereby stealing the
brides from the Apharetiadae (149-151). On another level the accusations of Lynceus can
be read as follows: whereas the Apharetiadae have received a dowry from Leucippus to
marry his daughters (147 £dvwoe), the Dioscuri have offered a dowry to Leucippus (151
owpoig). Thus the sons of Aphareus follow the practice that existed in Theocritus’ time
namely that the father of the bride offered a dowry to the bridegroom, whereas the
Dioscuri follow another tradition found in the Homeric epics according to which the suitor
offers a bride-price to the daughter or her family.** It follows that the Dioscuri are the ones
who succeed in obtaining the favor of Leucippus.

In Nemean 10 we find two corresponding prayers. In lines 29-33 Pindar prays to Zeus
that he may grant to Theaios a future triumph in the Olympic games, the only games where
he has not been victorious yet, since Zeus is the accomplisher of all deeds (29 zav d¢ éloc
év 1iv &épywv). Pindar also calls Hera with her title “the fulfiller” connected with her role as
patron-goddess of marriage (18 tedei mopa potépr), which is relevant to the specific
context because she gives her daughter Hebe as a wife to Heracles (17-18). Theaios does
not dare to ask such a favor of Zeus out of modesty, so he has appointed Pindar as his
representative to the god. The poet can hope that his prayer will be fulfilled, because
Theaios’ family is dear to the Dioscuri and the Dioscuri are dear to Zeus.* By hymning
the Dioscuri in this ode the poet thus implicitly asks for their intervention to Zeus on
behalf of Theaios so that he may obtain his Olympic victory. Moreover the Dioscuri are
said to “conduct the flourishing allotment of games” along with Heracles and Hermes (52),
perhaps referring to the Olympic games. Therefore, it may be implied that they Dioscuri

can confer (with the approval of Zeus) an Olympic victory upon Theaios. In this way

** Sens 1997, 182.
* Sens 1997, 176-177.
* Young 1993, 124: “For Marauch ("Pindars Religiositat in Nem. 10") the main point of the myth is to
predict a successful outcome of the victor's prayer for an Olympic victory (29-33); as Zeus fulfills
Polydeuces' prayer so he will fulfill Theaios”.

25



Theaios will be able to achieve a half-mortal state similar to theirs: just as they alternate
between Therapnae and Olympus, namely eternal life and eternal death, the Olympic
victor is mortal because he will inevitably die but at the same time “immortal”, because of
the glory conferred upon him by his future Olympic victory and by Pindar’s ode
celebrating this victory.*

The second prayer of the ode comes in the final scene where Polydeuces mourning
at his brother’s impending death prays to Zeus that he may grant him death as well as
release from grief. Zeus responds to the prayer by offering him the choice between a life
of perpetual immortality on Olympus and an alternate existence between Olympus and
Hades, a special kind of deification. Polydeuces selects the second option because he is
devoted and loyal to his brother (78 madpor 0" év moéve moroi Ppotdv kaudrov
uetodopfaverv). The Dioscuri are also faithful to the mortals that are just and more
specifically to Theaios’ family, because Pamphaes offered them hospitality (53-54 udia
UEV GVOp@V dikaiwy mepikaddusvor.l kai uav Oedv motov yévog), something that reinforces
Pindar’s prayer to Zeus on behalf of Theaios.

Therefore Nemean 10 contains an epinician prayer of Pindar to Zeus and an
eschatological prayer of Polydeuces to his father. | will argue here that Theocritus seems
to reverberate and invert these prayers through Lynceus’ mock-prayer to the Dioscuri to
give back the Leucippides and find other wives. The concluding part of the embedded
speech that Lynceus addressed to the Dioscuri in the past (163-168) can be interpreted as a
prayer of a mortal to divine beings. First, Lynceus’ praise of the Dioscuri and their
ancestors (163-64) recalls the eulogy of the god and his genealogy by the praying mortal, a
standard prayer motif. Moreover, Lynceus recounts in direct speech that in the past he
often asked the Dioscuri to let his and his brother’s marriages come to fulfillment (165-66
alra, pilol, tovtov uev édoate mpog téAog A0y duyu yauov). His words here are fraught
with dramatic irony: since he is ignorant of the fact that the Dioscuri are divine beings, he
unknowingly “prays” to them to accomplish his and his brother’s marriage. Therefore,

Lynceus’ “prayer” to the Dioscuri to let their marriage be fulfilled playfully alludes on the

one hand to the marriage of Heracles and Hebe brought about by Hera the “Fulfiller” (17-

*® For this interpretation of the myth see Young, 1993, 132: “the myth underscores its immediate application,
that is, Pindar's implicit claim that his present-day songs can reverse, in part, the deaths of present-day men.”
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18 Hpaxléog' ob xatr' ‘Olvumov dloyos "Hpa telsio mape potépt Poivois' éoti, kolliora
feav), and on the other to Pindar’s prayer to Zeus, who accomplishes everything (29 zav
o¢ téloc &v tiv &pywv), that he bestow an Olympic victory upon Theaios. Theocritus again
transfers us from the athletic context to the domain of matrimony.

In return for this favor Lynceus promises to the Castor and Polydeuces that they will
all together contrive another marriage for them. This points to another typical element of a
prayer, namely the promise of the mortal that he will repay the god for his favor, a requital
which normally consists in an offering or a sacrifice. Ironically Lynceus himself will be
slaughtered like a sacrificial animal by Castor.

We immediately learn however from Lynceus himself that his “prayer” was futile
and remained unfulfilled (167-168 ioxov to1ade molla, ta o' i Vypov @yeto kvuol mvour
&ova' dvéuoto, yapig o' oty Eometo uvhoig). Lynceus’ words here pick up and reverse the
prayer of Polydeuces to Zeus and his father’s response. Polydeuces claims that honor
disappears for the man who has been bereft of his friends (in the specific case Polydeuces
has lost his brother) and so prays to Zeus that he grant him death as well (77-78 xai uoi
Odvatov @v 1@ éniteilov, dval. oiyetor o pilwv totwusve gwti). Zeus gives him
instead the choice (which Polydeuces accepts) of an alternation between Hades and
Olympus (87-88 #juiov uév ke mvéoig yoiog vmévepOev v,/ fjuiov &' ovpavod v ypvgéoig
oouororv). Lynceus protests that a breath of wind carrying his “prayer” to the Dioscuri has
gone away to the wet waves (167-68), suggesting that his words were to no avail. Thus
Lynceus’ mvoin dvéuoro, namely the breath of wind that symbolizes the futility of his
“prayer” echoes and inverts Zeus’ ke mvéoig, the eternal breath of life granted to the
Dioscuri.*” Also this breath of wind which has gone away to the sea (gic typov dyero
xoua) recalls Polydeuces’ lament that his honor has disappeared due to the loss of his dear
brother (oiyerou Tiucy), something that is averted by Zeus’ intervention. Therefore Lynceus’
“prayer” bears verbal reminiscences of the exchange between Zeus and Polydeuces, which
serve to underline the fundamental difference between the two situations: Castor and

Polydeuces will be deified, whereas Lynceus and Idas will perish.

" The eternal breath of life that Zeus grants to the Dioscuri (87 #juiov uév ke mvéoic yaiac vmévepBev édv)
echoes and reverses the state of wounded Castor before the exchange of Polydeuces and Zeus. He is panting
with trembling breath as death is at hand (73-74 do6uat 0¢ ppicoovra mvodc Ekiyev (=last breaths of life).
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Furthermore Lynceus’ complaint that the Dioscuri did not show charis to his words
but ignored his pleas (168 ydpic o' @y éometo uvboic) echoes and reverses what Pindar
says about Theaios and his family. They have often achieved athletic victories in the past
because they are blessed with the favor of the Dioscuri and the Charites (36-38 éréfia ¢,
Ocaie, patpd Vv TOLOYVOTOV YEVOS DUETEPWY ebGywY T Xopiteaol te kol avv Tovoapidal
Ooudrig). Thus Theaios’ family has often been accompanied (38 gdv...Ooudkic) by the

good will of the Dioscuri and the Charites, whereas Lynceus’ “prayers” have not been
accompanied (168 ovy éomero) by the charis of the Dioscuri, although he often (157
roldxic) tried to obtain it.*®
After Lynceus realizes that he will accomplish nothing with words he grudgingly
proposes a duel between himself and Castor in order to resolve the dispute over the
Leucippides, and concludes his speech with a gnome which is followed by the poet’s
comment:
OAly® T01 E01KE KOK®D UEYO. VETKOS GVaIpETY.’
elme, 0. 6 0Kk Gp' Euelle Oeog puetoudvia Oioery
(22.180-81)
“*It is proper to end a great strife with a small ill’.
So he spoke, and the god was not to make his words idle.”
(Translation Hunter 1996, 72)

This distich contains multiple levels of irony. The identity of the god in question is left
unspecified.*® If the Oeéc in question is Castor, then we have another reminiscence of
Nemean 10. In Pindar, Theaios and his maternal ancestors have achieved so many athletic
victories, because they enjoy the favor of the Dioscuri. The only time however that the
Dioscuri fulfill the wishes of Lynceus is when he asks that the dispute ends with a “small

ill”, which for Castor is translated into the death of the Apharetiadae.*® If on the other hand

*8 Sens 1997, 188: “Lynceus means that his words did not win him the favor of his audience and were thus

ineffective, but at another level, unrecognized by the speaker himself, Lynceus' speech lacks ydpic in that it

is ill-conceived from the start”.

* Sens 1997, 199: “as often in such contexts, the precise identity of the god is left ambiguous. It may be

Zeus, but Hunter, TAGP 72 has suggested that it also be Castor himself. If the reference is to the latter, the

comment would look back with biting irony to Lynceus' failure to recognize the status of his opponent.”

*® Hunter 1996, 72: “In the event, the diiye xoxd is the death of both Lynceus and Idas, which from the

point of view of the Dioscuri is indeed 'a small ill'; this savage irony seems to me to argue for Lynceus as the
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the fedc is Zeus, then the poet foreshadows the imminent intervention of the god in the
clash between the two pairs of twins, when he hurls a thunderbolt on Idas and burns him to
ashes.®® The last occurrence of the “unfulfilled marriage” leitmotiv is found in lines 205-
206:

00 e 0658 1oV GAdov ép' éotiy elde matpdn

maiowv Aaokowaoo. pilov youov ékteAéoavia

“Laocoosa did not even see her other son fulfill

a dear marriage at his father’s hearth”

The narrator’s parenthetical comment that Laocoosa> will not witness either of her
sons’ marriage confers a touch of pathos to the scene and anticipates the imminent death of
Idas. Idas will not bring to fulfillment the wedding that his brother dreamed of, but will
instead be smitten by Zeus’ thunderbolt.>* Perhaps Theocritus intends here an ironic
inversion: Idas will not make burnt offerings to the gods at his father’s hearth as part of his
wedding’s ritual,> but is going to be burnt himself by Zeus beside his father’s grave, just
as Lynceus instead of conducting wedding sacrifices became a sacrificial victim himself.

To sum up, in this section it has been argued that Theocritus has managed with various
echoes and inversions of Pindar to transform the athletic and epinician context of Nemean
10 into a matrimonial one. While Polydeuces’ prayer to Zeus leads to the accomplishment
of the Dioscuri’s apotheosis and Pindar’s prayer to the god anticipates a future Olympic
victory by Theaios, Lynceus’ “prayer” to the Dioscuri will not achieve its aim which
would have been the happy marriage of the Apharetiadae.

speaker of v. 180, for Lynceus seems much more likely than Castor to refer to the dispute as a 'great
quarrel.”

> aursen 1992, 89.

%2 Sens 1997, 199: uetaucdvia “The outer speech frame here poignantly recalls and reverses Lynceus' own
earlier remarks in 167-8 (. d' €ig vypov dyero kdpa/ mvorr &govs' avépoio) about the futility of previous
attempts to win over the Dioscuri; this time his proposal will be accepted, to his undoing.”

*% Compare Laocoosa whose twin sons are killed by the Dioscuri with Laocoon in Aeneid 2 whose two sons
are killed by the two serpents sent by Athena.

> Sens 1997, 211: “The narrator's observation that Laocoosa was not able even to witness Idas' marriage
looks back with ironic effect to Lynceus' desire to avoid excessive grief for the parents on either side (176-
7), and to his expectation that the survivors of the duel will return to their companions and marry (178-80).”
% Sens 1997, 211: “As the center of the home and family, the hearth naturally played an integral role in
Greek wedding rituals.”
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3. Fasti 5.693-720: Conflation of Pindar and Theocritus

In this final section | will examine Ovid’s version of the dispute between the Dioscuri and
the Apharetiadae and attempt to show that it has absorbed both Nemean 10 and Idyll 22
following certain aspects of its models but at the same time introducing innovations. In
this way Ovid moulds a story that is an amalgam of Pindar’s ode and Theocritus’ Idyll,
but also bears his own seal.

To begin with, Ovid constructs his story as a Hellenistic aetion: the poet’s persona
asks the god Janus to tell him the origin of the constellation Gemini (697 “dic” ego
respondi “causam mihi sideris huius.”). This narrative frame might be the Roman poet’s
innovation, since it is not found in his predecessors. However it is possible that Ovid had
another model for this story, Hellenistic or other, that is not known to us and from which
he may have borrowed the aetion narrative frame. Janus begins the story by saying that the
cause of the dispute between the Dioscuri and the Apharetiadae was the abduction of the
Leucippides by the former. Therefore Ovid follows Theocritus and not Pindar with regard
to the origin of the strife. What is more, it has been observed that the introductory lines of
Ovid’s story have been modeled on those of Theocritus®® and there is in fact a perfect

structural correspondence between them:

T pev ovw Aiog viow dvapralovie doiog Aevkinmoio kOpog pepétnv: dloow ' dpo Twye
éoovuévas édiwrov ddelped vl Apoapijog, Avykeds xai O koaptepog Idag, youPpi>
ueldoyaue (1d. 22.137-40)

Tyndaridae fraters, hic eques, ille pugil, raptas Phoeben Phoebesque sororem abstulerant.
bella parant repetuntque suas®’ et frater et Idas, / Leucippo fieri pactus uterque gener.

(F. 5.699-702)

% Sens 1997, 169.
> Qvid’s account of how the Apharetiadae prepare for war and demand the return of the Leucippides (700
bella parant repetuntque suas) might playfully allude to Horace’s C. 1.15, where Nereus predicts that the
Greeks will demand the restitution of Helen (6 quam multo repetet Graecia milite) and envisions Pallas
preparing her helmet, aegis, chariot and frenzy for war (11-12 iam galeam Pallas et aegida/ currusque et
rabiem parat).
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Ovid however assigns to the two parties an additional motive for the clash, which is
not found in Theocritus, namely love for the Leucippides, the object of desire (703-704 his
amor ut repetant, illis ut reddere nolint,/ suadet; et ex causa pugnat uterque pari.). Thus
Ovid as an elegiac poet adds an amatory dimension to the strife. With regard to the
paternity of the Dioscuri Ovid follows Pindar this time, making Castor the mortal son of
Tyndareus and Pollux the immortal son of Zeus.®

Another point where Ovid diverges from his models is the setting of the fight. In
Pindar and Theocritus the site of the clash between the two pairs of twins is not specified
and the only geographical indication given is the tomb of Aphareus which was located
either in Laconia or Messenia.”® Ovid however states that the fight took place in the
vicinity of Aphidna, a city in Attica close to Athens: 707-708 liber ab arboribus locus est,
apta area pugnae:/ constiterant illo (nomen Aphidna) loco. Frazer maintains that: “in any
case Ovid is clearly mistaken in giving the name Aphidna to the scene of the combat”,*
but Ovid is not known to have made such conspicuous mistakes. One reason why he may
have moved the site of the dispute to Aphidna may be to allude to the invasion of the
Dioscuri in Attica in order to rescue Helen who had been abducted by Theseus. We learn
from the Iliadic scholia (Il. 3.242, West p. 92) that the Cypria narrated this myth:

Elévy . . . mpotepov Vo Oncéws npracty, kabws mpocipntal.
010, Yo TNV T0TE YEVouEVNY dpmoynv Apiova wolig Attikiic
ropBeitai, kol titpwoketor Kaotwp vmo Apiovov tod
707 PooiAéws Koto Tov 010V unpov. oi d¢ Aidarovpor
Onoéwms un toyovies Aapopaywyodvory tog AOnvag, 1
loTopio. Topa T0IC TOLEUMVIOIS 1] TOIS KVKAIKOTG,

Kol Ao HEPovg mapa ALkuacvi Td1 Lopikdi.

By this reference to Aphidna Ovid may wish to echo and reverse here the Dioscuri’s

victorious incursion in Attica. While the Dioscuri were the rescuers of Helen from the

% Ovid adds an Alexandrian twist to the Dioscuri’s patronymic Tyndaridae (700) by calling them Oebalides
(705), namely the descendants of Oebalus, who was Tyndareus’ father, thus their grandfather.
% See Pseudo-Apollodorus (3.11.2) and Pausanias (3.13.1, 4.3.1).
% Frazer 1973, 120
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hands of Theseus in the myth of the Cypria, they are now the abductors of the Leucippides
pursued by the Apharetiadae. In the Cypria Castor is wounded by king Aphidnus but
survives the fight, whereas in Ovid he is slain by Lynceus. Finally the Dioscuri in the
account of the Cypria sack and pillage Athens without meeting any resistance, since
Theseus has descended in the Underworld to carry off Persephone with Peirithous, while
in Ovid they engage in a direct confrontation with the Apharetiadae which has casualties,
namely the killing of Castor by Lynceus. Therefore Ovid may have inserted Aphidna in
this story in order to create the initial ironic expectation that the Dioscuri will repeat their
previous triumph in Attica.

Ovid describes the confrontation between the Dioscuri and the Apharetiadae in a
compressed narrative of six lines (709-714). The poet presents Lynceus slaying Castor
(709-710) thereby inverting the version of Theocritus where Castor is the one who kills
Lynceus. He also diverges from Pindar where Idas mortally wounds Castor. Ovid’s
comment that Castor falls dead by Lynceus’ unexpected blow with a sword (710 non
exspectato volnere pressit humum) can be interpreted in a number of ways. First, the
phrase may echo and reverse Theocritus’ description of the battle where Castor, at the
moment when Lynceus attempts to strike his knee, steps suddenly back and severs his
rival’s fingers (196-198 zod uév dxpnv éxdiovoev émi okaiov yovo yeipa gdoyoavov 6ED
pépovtog dreCavofag mooi Kdaorwp oxou®). Thus the non exspectato volnere corresponds
to vmelovafaoc mooi. Another interpretation might be that Castor did not expect to be
wounded by Lynceus, because he believed that he was the divine son of Zeus, although in
reality he was the mortal son of Tyndareus. If this assumption is accepted, then Ovid might
wish here to humorously invert the situation in Theocritus where the Dioscuri are thought
by Lynceus and think themselves to be the mortal sons of Tyndareus, whereas they are
actually demi-gods.®* Finally, the poet perhaps implies that Lynceus wounded him
treacherously from behind. Next Ovid depicts Pollux killing Lynceus in revenge (711-
712), in accordance with Pindar’s version. Finally ldas rushes to slay Pollux, but Zeus

intervenes by first disarming him and then incinerating him with a thunderbolt (713-714).

8 Hunter 1996, 72-73: “In Idyll 22 the gods also do not know that they are gods. ...We are assured in the
opening verse that the twins are 'the sons of Zeus', but the other characters act in blind ignorance and thus
make terrible mistakes.”
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It is noteworthy however that Ovid says nothing about the gravestone but states that Idas
held weapons (714 tela), thereby diverging from both of his models.

The disarming of ldas by Zeus’ thunderbolt agrees with the version of the story
recounted by Theocritus. Ovid however playfully reports an alternative version of the
story, according to which Idas was not disarmed by Zeus’ thunderbolt (714 tela tamen
dextrae fulmine rapta negant). Now Ovid may allude here to Pindar’s version of the myth
where Idas (together with Lynceus) first hurls vainly the gravestone to Polydeuces and
then is smitten by Zeus or perhaps to the account by Pseudo-Apollodorus according to
which ldas strikes Polydeuces unconscious with a rock and then is smitten by Zeus.

Furthermore Ovid with his usual humorous attitude alters slightly Idas’ confrontation
with Zeus by reporting that the almighty king of the gods hardly managed to drive back
Idas with his thunderbolt (713 vixque est lovis igne repulsus), thereby emphasizing Idas’
immense strength and degrading Zeus might. This playful account might be an inversion
of Nemean 10, where Polydeuces is not crushed, not even driven back by the gravestone
hurled by the Apharetiadae (67-69 &ufiaiov atépve TloAvdedkeog: dAA' ob viv pldoav 0bd'
avéyaooav), thus displaying his divine status.

Just as Ovid opened the story with a direct echo of Theocritus, the abduction of the
Leucippides (700-702), he closes it with a Pindaric reverberation, the apotheosis of the
Dioscuri (715-719). The difference with Pindar is that, whereas in Nemean 10 we have an
exchange between father and son, where Polydeuces prays for death and Zeus in response
grants him the option between immortality and half-mortality, in the Fasti we have a
simplified version, where Pollux directly addresses his father and asks that his gift of
immortality be split in half and shared with his beloved brother (717-718 quod mihi das
uni caelum, partire duobus;/ dimidium toto munere maius erit). The penultimate line of the

poem evokes the last line of Nemean 10:

ava o' Elvoev uev dplaluov, Encito 0 pawvay yalkouitpo Kaoropog (N. 10.90)

dixit et alterna fratrem statione redemit (F. 5.719)

Just as Polydeuces in Pindar “released” (dva o' &lvoev) the eyes and the voice of
Castor thereby reviving him, Pollux in Ovid is said to “have released” (redemit) his
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brother by an “alternate abode” (alterna statione) which echoes the myth of Nemean 10
where the Dioscuri experience a rotating existence between Olympus and Therapnae in the

Underworld (55-56 uetauciffouevor o' évalral duépav tov uev mopa mot'pi pilol Al

. \ N g . 62
véuovtat, Tov 0" Um0 kebbeot yoiag €v yvdlois Oepdmvag).

82 Frazer (1973, 121) notes that a more immediate model for this line of Ovid is Aeneid 6.121-22: si fratrem
Pollux alterna morte redemit/itque reditque uiam totiens.
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