Stesichorus’ TAiov Mépotc and the Epic Tradition®

Evanthia Tsitsibakou-Vasalos

The fragments of the Oxyrhynchi papyri 2619 and 2803, first published by E. Lobel,? are
attributed to the TAiov ITépoig of Stesichorus on account of their meter, language, style and
subject matter.” Key words scattered in these newly-discovered papyri signify the burning and
the destruction of the city, thus being congruous with the ‘matter of Troy’ (Lobel) and
functioning as leitmotifs.* Hence, they reaffirm the ancient evidence originating from
Pausanias and Harpocration, who credit Stesichorus with the composition of a poem entitled
TAiov ITépaig. However, the words Ztr [ / inn [, which figure on the verso of the papyrus P. Oxy.
2803 fr. 1 (b) = S133, and are reconstituted as Ztn[oixdpov / Tnnfog dovpelog, have given rise to
a lively discussion as regards the status of this as-yet-unknown poem and its relation to the
well-documented Iliou Persis. On the evidence of the metrical and linguistic correspondences of
the two papyri, scholars in their vast majority conjoin two papyric fragments in particular
(S105 [a, b] = P.Oxy. 2619 fr.18+P.Oxy. 2803 fr.11), positing the existence of a single poem that
handles the same subject, i.e. the Trojan myth, and had circulated since antiquity with the title
TAiov T€poig; in this case the “Intnog Aovpelog can be an alternative title of it or an informal
designation of part of it.” Further possibilities arise as scholars opt either for two different
poems with two different titles (TAiov ITépaig and “Inmog Aovpeiog), since with twenty-six books
of poems, ‘it would not be surprising, if a hitherto unattested poem emerged’;° or for a single

' This study was presented in the International Conference on The Greek Epic Cycle, held at
Ancient Olympia, 9-10 July 2010. I would like to thank Prof. Jenny Strauss Clay, M. Davies, N.
Marinatos, and E. Cingano for their constructive comments.

? editio princeps : Lobel 1967: 34-55; 1971: 3-11.

* Lobel 1967: 34, hesitates: TAlov népoic? He regrets the state of the manuscripts, which ‘makes
the attribution of authorship of no present value.” Cf. 1971: 4, ‘matter of Troy.” See also West
1971: 264; Schade 2003 passim.

* Schade 2003: 119 n.7: S103 (P. Oxy. 2619 fr. 14.8-9), 8]atw mupl katouév[-/ éulnpricavrac; S111
(P.Oxy. 2619 fr. 23.2), tépoavteg cf. S118 (P.Oxy. 2619 fr. 32.7), (ék)né]poavteg Ebktipe[vov; S116
(P.Oxy. 2619 fr.28.1, and S137 P. Oxy. 2803 fr. 5.6), diot]ddo0g TOALV.

> West 1971: 262-264, and 1982: 86 with n.1. Fithrer 1971a: 265-266, an alternative name or
informal for the Iliou Persis. Lloyd-Jones 1980: 21, espouses the conjoining of the two papyri and
the theory of one poem with two interchangeable titles; Campbell 1991: 109, either S88-132
should be attributed to the ‘Wooden Horse’ or this was an alternative title for the Sack of Troy;
Debiasi 2004: 163 n.252, approves the combination; P.Oxy. 2803 fr.11 probably contains
segments of the Iliou Persis.

®So Lobel 1971: 4. Page 1973: 64-65, challenges the conjoining of the papyri, arguing that
Stesichorus composed both a ‘Sack of Troy’ and a ‘Wooden Horse’; ‘P.Oxy 2803 represents the
latter, 2619 presumably the former.” See Schade 2003: 120-121; Pardini 1995: 68-71; Willi 2008:
87 with n. 155.



poem whose second part was designated by the subtitle “Inrog Aovpeiog;” or finally for one work
handed down to us by two manuscripts, as suggested by their extended verbal similarities.®

The balance tips in the direction of one poem, circulating with a secondary title which
commemorates Greek ingenuity and the monumental wooden horse on which depends the
devastation of Troy.” This last assumption is sustained firstly by the fact that ancient
scholarship is reticent about the composition of an independent poem, entitled ‘Wooden
Horse,” and secondly by the successful conjoining of the two fragments which yields a coherent
narrative.'” Among the arguments voiced against this papyric combination, prominent is the
repetition of words and phrases although this is a well-attested stylistic element of the
Stesichorean poetry even within the same poem." The combination of fragments S105 (a, b)
yields a congruous and coherent text, thus sustaining the theory of a single poem circulating
with two alternative titles, Hippos doureios being perhaps a convenient short cut title meant to
commemorate a salient mythical element and presumably dinstiguish Stesichorus’ poem from
the other widely-recited Iliadic stories of either local or Panhellenic stamp and circulation.
Although this Stesichorean poem is based on a traditional and popular mythical story," it
bears a distinctive mark, the prominent role of Epeius, an obscure character and of lowly social
status. Stesichorus lingers on the technical apprentice of Epeius and the championship of
Athena, thus accommodating the local traditions—cultural, political or religious—and the
particular special interests of his Western clientele. The performance of a song centering on a
traditional tale such as the Iliou Persis and its basic component, the ‘Wooden Horse,” which is

’ Haslam 1974: 35, ‘2803 an extract from the whole work,” which ‘achieved the status of an
independent poem (with its own title -- tnn[og Tpwikd¢?).’ Cf. Kazansky 1997: 40-41: Tnn[
represents the original title, Iliou Persis being a later title; these titles were used in the first
century BC, and sometimes combined in one: Ztn[oixépov TAiov Tépaig i “Innfog Tpwikdg. See
Bravi 2005: 130, in the first c. AD the work circulated with the title inrmog doUpetog tout court.

® On these similarities see Lobel 1971: 7 (P. Oxy. 2803 fr. 5.6 and 2619 fr. 28.1, Jdboag mOA[1]v);
Fiihrer 1971a: 265-266: S88 P. Oxy. 2619 fr.1. 8, un[8]¢ Adyo[ic ]; cf. S94 P.Oxy 2619 fr. 5.6, Je
Abyov; S143 P. Oxy. 2803 fr.11.5 and S105 (a,b) 2619 fr. 18.10, AtéAAwv; Fithrer 1971b: 253,
P.Oxy 2803 fr.1.1, 6 and 2619 fr.18. 4, Jata [ ] kao- / cf. Juata Ka[o-/cavdp; Pallantza 2005: 94
with n. 16.

’ See Schade 2003: 120.

' Adrados 1978: 269-270, accepts the conjoining and considers 2803 an extract or an
anthology. Cf. Pardini’s objections (1995: 63-73): the repetition of words and the philological
quality of 2803 sustain its derivation from the €xdoo1g of an integral Stesichorean poem, “Inmog
(71-73).

" Besides the examples cited above, see also PMGF 222A. 176, 228 (Kpovidag); 188, 206 (veikog);
192, 211, 216, 218 (naidac); 203, 219 (tpdparve, Tpopaivw); 118; 212, 274 (udporudv €otr); Ger.
$11.19 (Be@v pakdpwv, 25: pakdpeoot Oeoiot).

2 On Stesichorus’ professional status as a travelling choral poet and his move from the local to
Panhellenic song-making see Lloyd-Jones 1980: 24; Burkert 1987: 51-52; Nagy 1990: 421-422.
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intimately linked with Epeius, would undoubtedly be popular among the Greek colonies of the
West. Settlements in Sicily, such as Himera,"” or in Magna Graecia, were familiar with the
traditional Trojan stories; Epeius plays an integral part in them. His migration to Italy is
recorded in ancient narratives which highlight him as a foundation and cult figure. He is
connected with the establishment of Metapontion or Lagaria, a city of undetermined
location.” Epeius dedicates the tools he used for the construction of the wooden horse to
Athena Myndia, Eilenia (or Hellenia, codd.); the goddess receives another agalma as a real not
sham thanksgiving this time, for inspiring Epeius with the design of the fatal horse.
Interestingly, Philoctetes is also credited with the edifice of a temple in honor of Athena
Eilenia (< eIA®)." These two heroes are intimately associated with the sack of Troy, and
blending their Aeolian, lonian and Achaean descent, contribute to the formation of the
Achaean identification.” Their myths are conflated and recorded in Nostoi stories, in which
both men emerge as founders of cults and cities in Italy.”® Philoctetes, a marginal figure
excommunicated from the body of the Achaeans and secluded on Lemnos, donates the arms of
Heracles and proves an indispensable figure in the sack of Troy. Epeius is another marginal
person, a water-carrier, of bad fame in posterity (Simias Gramm. Fr. 25.6 and Epigr.15.22, 15.22,
duokAn¢), who gains technical skill and eternal kAéog for his role in the sack of Troy thanks to
divine dispensation—Athena feels pity for him. Epeius’ widespread fame and career on Italian

" So Kazansky 1997: 42 with n.31.

" [Arist.] Mir. 840a.27-34, Tepi 8¢ v Trakiav thv kalovuévny Capyapiav, £yyvg Metanovtiov,
ABnvac iepdv eival pactv EAAnviag, #v0a t& tod 'Enelod Aéyovaty dvakeicat Spyava, & eig
oV dovpetov Irtnov £noinoeyv, ékeivou TV Enwvupiav émOévtoc. eavtalopévny yap a0t TV
ABnvav katd tov Omvov a&lotv dvabeivat ta Spyava ... 60ev EAAnviag ABnvag to iepov
npooayopeveadat. Sch. Lyc. 930.15-20, ’Ene1dg ... €v Tfj Aayyapiq moAet, ta & Epyaleia
Kabiepwoetl T@ va@ tijg Muvdiag ritot tfig AOnvdag; ibid. 1261, Muvdia kat [TaAAnvig 1 Abnva
nipdtat. See sch. Theocr. Pel. arg d.1-9. City foundation: Strabo Geog. 6.1.14. 264C, Aayapia
@povptov, ’Enelol kal dwkéwv ktiopa. Velleius Paterculus 1.1.1, <Epeus>, tempestate distractus a
duce suo Nestore, Metapontum condidit. Justin XX.2.1: Metapontini quoque in templo Minervae
ferramenta quibus Epeus, a quo conditi sunt, equum troianum fabricavit ostentant.

> On the topography and the archaeological findings at Lagaria see Zancani Montuoro 1974-
1976: 94-106; Bérard, 1957: 336-339. La Geniere 1991: 55-66, argues that the choice of Epeius of
all heroes as its founder is due to the discovery of a store of metallic utentils at S. Nicola’s area
during the sixth c. BC.

'* Maddoli 1980: 139, 143, 153-154. See also EM 298.27-30; sch. Lyc. 947.1-4: Philoctetes built the
temple of Eilenia. Sch. Lyc. 920.1-7; EGen. 405.1-4; EM 58.5: he also dedicated the bow of
Heracles to Apollo 'AAaiog (< GAn) because there he ceased his wandering,

' Kowalzig 2007: 301-319, examines the strong presence of the epic Achaeans in Italy and the
religious change, or rather reinterpretation or reintegration; significant for these processes
are the Nostoi myths.

'® On this conflation see La Geniére 1991: 57: both heroes are related with Athena Eilenia. On
this myth see Maddoli 1980: 160-161 with n. 32; Giangiulio 1991: 39-40, 52-53.



soil naturally attract the attention of Stesichorus,”” a Western Greek whose poetry exhibits a
wide gamut of themes. He draws on mythical cycles and heroic figures of high repute and
popularity in both the colonial West and metropolitan Greece. Not unlike the early wandering
lyric poets and the guilds of the itinerant rhapsodes, who flourished in Italy and Sicily,
Stesichorus adapts his poetic program and his themes to the interests of his patrons and the
particular occasion, be it private celebrations or religious gatherings, panegyreis.”

In the present study, I intend to focus on selected fragments of this unified
Stesichorean Iliou Persis and examine four subjects in particular: one is the role of Epeius (S89
and 90); the other, the relevance of the archaic concept of &tr (S89.5) in the textual
restoration; the third is the integration of the bird kirkos in this poem, and the fourth and final
theme is the womb imagery that subtly yet unmistakably permeates the epic and lyric
descriptions of the carved and cavernous wooden horse. My view is that examining these
themes is important both for developing our interpretive grasp of our text, but also, as I will
suggest, for understanding the relationship between this poem and older narratives, such as
the Cyclic and the Homeric epics.

1. Epeius

1.1. Epeius in Stesichorus

Epeius, such an instrumental figure for the destruction of Troy, should naturally make
his debut as early as possible in the Stesichorean Iliou Persis. He is in all probability introduced
somewhere in columns 1-7, according to the computations of Kazansky.* The text printed
here is the fruit of long and painstaking restorative work accomplished with high scholarship.
A number of conjoined fragments make up the text (PMGF: S89 P.Oxy. 2619 frr.15(b)+ 30+31+590
P.Oxy. 2619 fr.15(a)+PMGF 200), which reads as follows:*

18p(

" La Geniére 1991: 66, the date of the Epeius story goes back to the flowering of Western epic
and the Nostoi of Stesichorus.

» See Maddoli 1980: 164-167; Pallantza 2005: 97 with n. 27.

?! Kazansky 1997: 33.

? Barrett conjoins P.Oxy 2619 fr.15b+30+31, while P.Oxy 2619 fr.15b+PMGF 200 coniunxit Barrett
necnon et Kazansky: so Kazansky, Vestnik Leningradskogo Universiteta 1976: 100-107 = Zeitschrift fiir
Papyrologie und Epigraphik 38 (1980) 65-66 = 1997: 37, 43, 90. See Schade 2003: 122-123. Fiithrer
1977: 16 with nn. 170-173 examines the metrical incorporation of PMGF 200. Malcolm Davies
informs me that, in the light of new considerations not available when PMGF vol. i was
published, he now accepts that age moi lege pds is the correct reading and that the context is an
invocation of the/a Muse at the very beginning of the poem. Full argumentation for this view
will be available in the new edition of and commentary on the frr. of Stesichorus which he and
Patrick Finglass will shortly be publishing.
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5. &oev [Barrett apud West 1969: 140 vel d<a>cev Barrett apud Page 1973: 51, Davies PMGF,
vix evites d&iev vel dyev cogitat West 1969: 141  &ye ... Kazansky [xa]lendg Lobel A<éy>e
Fiihrer m&gKazansky kaAAipdouvg West 1969: 140-41; Barrett: kaAApdov moKa Tig
Fiihrer 8. 100 [tektooOvatl mvutdl, Fithrer] 10. kAéog &[pei®’ oOvekev West  kAéog a[i0€p’
{keto Fithrer 11 dAdaoi[pov duap &tep | Aa@]v €0nkev West  dAdotpov dotv Tschernjak
apud Kazansky — aAdoipov dkpdmoAwv / aina]v €0nkev Kazansky 14. &[yavoic Barrett
‘A[8G&va Fithrer ’A[xou®v Kazansky. Davies PMGF S89 on the conjoining of PMGF 200 in 14-
15: ‘fort. huc pertinet fr. 200... sed confirmari nequit.” Schade ad 14ff.: cave suppleas fr. 200
PMGF quod vestigiis litterarum in papyro repertis accommodari nullo modo posse indicavit
Lobel apud Fiihrer.”

Our extant text starts perhaps with the invocation to a golden- (?) goddess, or the
Muse, who desires to sing of Epeius and the divine provenance of his art. This passage may be
either an initial proem signaling the beginning of the Stesichorean Iliou Persis and reaffirming a
practice attested already in the papyric commentary attributed to Chamaeleon (PMGF 193. 9-
11),” or a medial proem, which marks the transition to a new subject.” Immediately thereafter

% The apparatus criticus provided here is obviously selective. It focuses on the most important
words, and depends on Davies PMGF and Schade 2003: 151-152.

* On verses 1-5 see West 1969: 140; Kazansky 1997: 39, 42, and Schade 2003: 122-124.In a
similar manner Demodocus initiates his song ‘moved by the god’ (0d. viii 499, 6 &’ 6pun0eic
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at line 5 there appears a man, who, by divine dispensation and near the swirling, fair-flowing
River Simoeis, receives the talent of masonry. His appellation is withheld or lost in the
damaged part of the papyrus yet this man constitutes a well-established figure in the literary
tradition. He is easily and unanimously identified with the Phocean Epeius, who functions as a
proxy of Athena and of Odysseus in some versions, and plays an instrumental role in the
construction of the fatal wooden horse. Verses 5-12 narrate the tutorial of Athena and the
technical gifts she presents to Epeius perhaps in a dream (?). The poet makes a significant
comment which will eventually take us back to the epic tradition. He says: this man, who
learned the measures and the skill of masonry from august Athena, won a fame [that reached
the aether] for his craft instead of his prowess in the man-breaking (pn&rjvopo]c) fight—avri
uaxalc (S89. 6-10). What is the ultimate origin of the Stesichorean comparative evaluation?
Does avti resume an older poetic source, or does it reflect a Stesichorean innovation?

1.2. Epeius in the epic tradition

With the exception of Iliad XXI1I, the epic references to Epeius are brief and rather
fleeting. According to the Mikra Ilias, Epeius constructed the wooden horse kat’ 'ABnvag
npoaipeotv, that is, following her initiative or resolution.” The Odyssey (viii 493) simply
mentions his collaboration with Athena: with her assistance he fashioned the horse, tov [sc.
dovpdreov inmov] Ene1dg énoinoes obv 'AOAvr. Apollodorus, on the other hand, splits the
responsibilities; he credits Odysseus with the invention and design of the horse, and the
architect Epeius with its implementation.”

Iliad XXI1I sketches the physique and ethos of Epeius the boxer. In the funerary games
for Patroclus and the competition in boxing, Achilles sets as a first prize a mule, stout,
untamed and hard to break; whoever receives the gift of victory from Apollo, he will take this
mule.” This animal will crown a victory for ‘stamina’ and ‘patience,”” and as such it has a

Be00 fipxeto), or by the Muse (sch. P 0d. viii 499, &no tfi¢ povong éunvevcdeic fj 4o B0l
ap&auevog).

» Schade 2003: 199, ‘Zwischenprodm’.

? Procl. Chrest. Mikra Ilias 17-18, Davies 52, kal "Ene10¢ kat’ AOnvag npoaipeotv tov dovpeiov
MoV KaTaokeLAlel.

# Apollod. Epit. 5.14, F10, Davies 56, Uotepov 8¢ émvoel [sc.’0dvaceig] Sovpeiov imov
KaTaokeLNV Kol UmotiBetan "Eme1ddt 8¢ v dpx1téktwv. obtoc dmd th¢ "18ng EOA Tepwy fnmov
KataokeLvdlel KoiAov, EvBobev ic Ta¢ TAeLPAC GvewLyHEvoy.

% 11, XXIII 654-655, fluiovov Tahagpydv ... &duftny, f{ T dAyiotn SaudoacBal; 659-661, @ 8¢ K’
ATOAwvV / dddn kappoviny ... fjuiovov tahagpydv dywv kAloinvde veéobw.

?Sch. A Il XXIII 661a’. d1x yap katapovig. This is the gift of Apollo, the champion of boxing
ever since he killed Phorbas according to the Cyclic poets: sch. AB II. XXIII 660 ~ F 3 Davies 74,
TG TUKTIKAC £popog Evouladn 0 0gdg. 1) lotopia mapa toic KukAtkoic. See Richardson 1993: 242
on vv. 660-661.



particular relevance and affinity to the winner. The ancient scholiast draws an explicit
parallelism between the prize and the athlete; the mule, ‘patient at work,” he says, matches the
patience of the boxer.” Swelling with self-confidence, the strong and big Epeius, expert in
boxing (idw¢ muypaxing, 665), touches the talaergos mule, and declares his imminent victory.
As the ancient scholia argue, here the poet prefigures (tpodiatun@v) the person’s agonistic
ethos and foreshadows his monumental achievement, the construction of the fatal horse.*
Epeius boasts that he is aristos in boxing, but unabashedly confesses his weakness in fighting:
‘is it not enough that I fall short in fighting?’ he wonders. Being a practical man, he concludes:
‘it is not possible that a man is knowledgeable or experienced in all kinds of works’ (669-671):

génel eUxopaL €ival dp1oTog.
1 00X GALg Sttt pdyng Emdevouat; o0d’ dpa Twg Nv
£V TavTeso’ £pyolot danuova edTa yevéabat.

In Iliad XXIII, or its older epic sources,”” we should seek, consequently, the origin of the
Stesichorean antithesis, the notion underlying his &vti, and his verbal parallelisms: the Iliadic
Epeius uses the epithet dafjuwv (sch D ad loc. dafuova: éunerpov), which Stesichorus evokes
with the participle daei¢ in a similar context (589.7-8). The passage builds upon behavioral
correspondences that include not only Epeius and the mule, his tangible and visible symbol,
but extend further to his opponent in boxing. Euryalus, son of Mekisteus and grandson of
Talaos, bears certain distinctive genealogical and linguistic insignia that make him Epeius’ real
match. He is endowed with a patronymic that suggests size (ufikog), while his grandfather’s
name echoes endurance and daring (<*tAdw, tdAag); in sum, he embodies the very qualities of
the first prize and the winner.” However, in the contest Euryalus falls short not only of his
ancestral expectations, but also of the qualities embedded in his own proper name. In a simile
that caps his defeat, Euryalus, a man whose appellation evokes the wide sea (< ebp0¢ + GAg),
subverts and belies his etymological associations, leaping like a fish washed out of the sea onto
the sand, that is, out of its natural and nurturing habitat (Il. XXIII 692-694). Euryalus is
paralyzed and bereft of his physical and onomastic essence at once. His comrades drag him by
the feet out of the arena exactly as Odysseus drags Irus (0Od. xviii 1-116, esp. 95-102). Odysseus

* Sch, bT Il. XXIII 654a. talaepydc: mpdg THv UmopovIv Tod TUKTOL kai 6 dOAoC.

' Sch. bT 1L XXIII 666-675, fipato § fuidvov <dauévra=: ToAb T Abog kai dywvioTikév. TdvTag
3¢ ToLG UeYEAOLG OOV TODTOV OTEPEL, TPOJLATLTIDV NIV TO TPOCWTOV PO THV TOD Mmov
kataokevnv. Confessing his shortcomings, Epeius instills confidence about his victory (sch.
AbT IL XXIII 670). On tpodiatun® see LS] s.v., express by a type beforehand, prefigure.

%2 Kullmann 340 with n. 3. Seeliger 1886: 34, finds a hint at Epeius’ martial unfitness in the
painting of Polygnotus (Paus. 10.26.2.6-7): Epeius, unarmed, tries to demolish the walls of Troy
with his fists, yéypamrat 8¢ kal "Ene10g youvog katapaAlwv £g €8apog TV Tpwwv To TEIXOG.

¥ See Hsch. t 62, tadadv- vootatikdv. ioxvpdv, Platov. Philox. fr. 278; Eust. Il. 3.562.19-563.2;
EM 2093: <toaAadv>' TAD ... TaAa0g Kol TAAAOV.



polytlas, i.e. much-enduring and daring, strikes Irus, the ‘Strong-one,’and reduces him to "A-
1p0g, ‘Un-Irus,” deforming or reversing his name.* The Iliadic Epeius, enduring, robust and a
braggart, is indifferent to, if not contemptuous of, the high heroic standards and the Homeric
code of honor. He stands for sheer and brute strength. Athena, the champion of art and craft,
will make him partner in a civilizing process, thus controlling and attenuating his sheer force.
Epeius’ new capacities are chanelled into constructive activities which are illustrated mainly
by Odysseus moAUTAAG, Tadacigpwv and tadaneipiog. Under the guidance of Athena, Odysseus
emerges as an exemplar of cunning, the paragon of intelligence as well as of verbal dexterity
and refinement. In the Cyclic epics and the Odyssey Epeius the carpenter turns into a double
even if lesser figure of Odysseus, who builds not only the raft of his salvation, but also an
elaborate artifact, such as his conjugal bed, a steadfast séma (ofjua ... Eunedov, Aéxog, Od. xxiii
183-204) and embedded seal of his identity as husband and master of the house. Even though
Epeius engages in the pursuit of deeds associated with physical might and tectonic capabilities,
he lacks the mental and verbal excellences as well as the versatility by which Odysseus is
distinguished. Against the epic precedents, either Cyclic or Homeric, Stesichorus sets a
dramatized motivation of Epeius’ demiurgic capacity, tracing it back to Athena’s pity and
intervention. The brutal might of hands undergoes the transformative effect of art and
civilization.”

In Iliad XXIII, Epeius throws the solos, a spherical mass, yet fails and becomes a laughing
stock among the Achaeans. The Iliadic Epeius may have been ridiculed for his inept twirling of
the mass (c6Aov ... Stvioag, 839-45) and his cowardice,™ but the Stesichorean Epeius gains
eternal fame alongside the eddies of the fair-flowing River Simoeis (rapd kaAAipdov / divag
T1udevtog, $89.5-6), where he receives Athena’s artistic gifts; in his hands solos will eventually
be assimilated to trochos, the instrument of potters and builders and component of carriages
and chariots, not to mention the wheels on which the wooden horse is drawn (5127, evtpox-).”
The wheel as a metaphor for poetry and art emerges in this passage; the mythic tektones
provide the poetic matrix for another tekton this time, the lyric poet. The choice of the locale,

** On the technique of reversal of etymology and unnaming see Tsitsibakou-Vasalos 2007: 82—
89.

% Zeruneith 2007, passim, emphasizing the role of Odysseus, argues that the conception of the
wooden horse establishes resolution through strategic thinking rather than brute physical
conflict, and signals the liberation of the modern mind.

* Apart from his paternal vices, this episode gave posterity the stimuli for ridiculing Epeius as
an emblematic d1A4¢: PL. Rep. 620c; sch. Theocr. (Pel.arg d.1-9), Simias Epigr.15. 22; sch. Lyc.
930.14-931. 2. Cf. Quint. Sm. Posthom. XII 108, &pnipilov Enelo0.

7'Sch. 0d. iv 626: Siokoio1v] Tpoxdg v 6 dlokog AiBivog | 6181ripeog Exwv iudvta év T¢ péow, Ov
otpépovteg €diokevov. Trochos as wheel of carriages: Il. VI 42, etc.; as tool of artisans: Il. XVIII
600-601; as wheel of wax: 0d. xii 173; 0d. xxi 178, 183. For the traces of ‘good trochos’ (wheel) in
Stesichorus see S127 P.Oxy. 2619 fr.41.



moreover, is no accident in view firstly of Epeius’ occupation (he was the hydrophoros of the
Achaeans in the Stesichorean version), and secondly of the duality of the major Trojan rivers.
Before the war, Xanthus-Scamander and Simoeis were linked with procreational, recreational
and life-sustaining activities. But now they witness fierce bloodshed and even take an active
part in it; the boundaries between life and death are blurred upon their waters. Significantly,
near the Simoeis Ajax kills the son of Anthemion, the Anthemides Simoeisios, who was named
after the river on whose banks he was born (1. IV 473-479). The man, whose patronymic
suggests flower and blooming, collapses resembling a black poplar tree felled by a chariot-
maker. The tree log withers, lying by the banks of the river, exactly as Anthemides Simoeisios
does (482-489), in reversed plant imagery. The Simoeis fails to affirm its nourishing and
invigorating properties; birth and death mingle about its stream.” Tryphiodorus in his dAwoig
TAiov manipulates the ambiguity of Simoeis, entertaining a bold personification of the wooden
horse: it is from the dewy Simoeis that his Trojans pick the flowers with which they wreathe
the locks of their future killer.”

Deep-swirling Scamander (XXI 223) collaborates with Simoeis to check the murderous
spree of Achilles (XXI 305-310). Scamander sweeps down the sea the carcasses of the Trojans,
and operating as a quasi-undertaker, ‘digs a grave for men,’ thus justifying the duality
imprinted in his dionymon; his blond and bright qualities as Xanthus contrast with his dark and
funereal features as Scamander.” Hector, the mainstay and tower of the Trojans, will be killed
near the Scamander and his double fountains (XXII 143-156)." Were we able to confirm the
supplement &vBeudlevta ... ZxJaudvdpiov (S115+116.6-7, Fithrer) in a context describing the
destruction of Troy (diot]woag né[AJv ... Tlékog Alakidav, 1-2), we would have gleaned a
precious clue to the Stesichorean reception of Homer, as the ambiguous epithet dvOsudeig
qualifies, among other things, the meadow of the Sirens, the flowery locale of death (0d. xii 159
with 45-46). In a distinct liquid metaphor, thousands of Greeks ‘poured forward,” npoxéovto, in
the meadow of flowery Scamander (IL 11 459-468), preparing for a long and deadly war; the

% Simoeis is a place of nourishment (Il. V 774-77), and war (IL VI 4; 20.53). The Simoeisean land
is associated with calamity (Eur. Hec. 642-43), kakOv t@ Zipouvtidt yd / 0AéBpiov €uole
ouppopa T’ &1’ &AAwv; the chorus bewails their fate and sufferings beside the streams of
Simoeis (Tro. 1116-1117).

* Tryph. &Awoig TAov 316-17, &vOea 8¢ dpocdevtog aunodpevor Ziudevtog / Eote@ov abxevioug
TAOKAOUG GPETEPOLO POVTIOG.

* See Tsitsibakou-Vasalos 2000: 1-17.

" The Iliadic poet visualizes the sack of Troy and the restoration of harmony (XII 1-35). When
the city falls (épbeto, 13-15), Poseidon and Apollo level the Achaean wall, pouring all the
rivers into it, including the Simoeis and Scamander. The two gods bury the insignia of war,
bringing the river streams back into their original channels and functions (32-33). Scamander
witnesses the lament of the Trojan women (Eur. Tro. 28-29), and provides the water for the
ablution of dead Astyanax (1151-1152).



contradictory notions of blooming and death are interwoven in dvBeudeig. However,
Tk]apdvdpiog is the private name of a famous but unlucky infant having a public name,
Astyanax, given to him in gratitude for his father’s princely status and rescuing efforts (Il. VI
401-403, XXII 499-506). If this Scamandrius is meant here, the poet achieves intense tragedy
and pathos, having the infant regain his original and public, yet ambiguous name, at the time
of his death as he prepares to join his father in Hades. The ominous onomastic duality of the
infant and the river is proven at last, as Astyanax fails to fulfill the expectations of his co-
citizens and his auspicious name.

At the banks of such a double river, Simoeis (589), the Stesichorean Athena once again
exhibits her championship of both the Greeks and the builders. Her intervention marks two
critical moments in this war, its beginning and finale, which are linked with Phereclus and
Epeius, respectively. In the Iliad Phereclus, a scion of a family of tektones, is Athena’s most
beloved artisan; he is associated with the original vice, the adulterous liaison of Helen and
Paris, since he (or Harmonides?) built the archekakoi nées, the ships that started the kakon; the
identity of the tekton is ambiguous, adugipoAov (Il V 59-64):*

Mnpidvng 8¢ @épekAov Evipato, TEKTOVOG LIOV
‘Apuovidew, 6¢ xepoiv éntotato daidada mdvta
Tebyev €€oxa ydp utv €pilato MaAAdg ABHvh:
o¢ kal AAe€dvdpw tektrvarto vijag €ioag
XPXEKAKOUG, o TIAO1 KAKOV TPWEGGL YEVOVTO

ol T a0T®, énel o0 T1 Be®v €k Béopata fidn.

The two builders are associated with fame. Kleos (or klonos of ships) is embedded in
Phereclus’ very name,” despite the unhappy outcome of this war and his own death.
Treacherous and deadly was Aphrodite, the deity on whose suggestion Paris had commissioned
the construction of these ships in the Cypria, Appoditne vmoBeuévng vavmnyeitat (Procl. Chrest.
12-13, Davies 31).* His lyric doublet, the Stesichorean Epeius, owes his kleos, his reputation,
not to his martial prowess (&vti pdxag ... kai uAdTIdog kKA€0g, $89.9-10), but to the tectonic

> On Phereclus and Tekton/tekton and Harmonides see sch. A Il V 60a.1-5 {Ariston.}
‘Apuovidew: 6TL OvouatobeTIKOG O TOINTNG, Kal €v 'Odvaoeia tapanAnoiwg molel oikeiov yap
TEKTOVOG TO APUOLELV ... Kal OT1 du@ifolov, mdtepov 6 PépekAog Ennéev tag vadc 1 O
‘Apuovidng, £’ a kai Apiotapyog pépetat. See also Ariston. De signis Iliadis V 60.1-8 L., X 68.1-6;
Eust. IL. 2. 22.2-5; Plut. fr. 110. 11-13: Harmonides was the builder of Paris’ ships in contrast to
Tryph. 60-61 (Phereclus). Anderson 1997: 23 with n. 14, 26, opts for Harmonides. See also
Tsitsibakou-Vasalos 2007: 44.

“5ch. bT'I1. V 59, 6 @épwv kAévov 81& T@V véwv (or VEGV).

*“Sch. Lyc. 93.15b-19b, ta0tng [A@poditnc] 8¢ émtayfj vavnnyfoavtoc adt® vadg Apuovidov,
Katd 8¢ Tivag GepérAov NABev el Aaxedaiuova.
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skill presented to him by Athena.” Imbued with the notion of reputation is also the
Stesichorean description of the sack of Troy: kAvta[, daue[, 0£]uebAa, ].vdpe[ (S108) make
clusters of key concepts that encapsulate the subduing of the famous Ilion from its foundation,
root-and-all. The Greeks are showered with kleos for sacking the well-built and famous city of
Troy, T]pwiag kAeevvi[v ... (€x) né]poavteg Evktiue[v- (S118.6-7); they gained (?) glory among
people, &]vOpwmnoug kAéo[¢ (S118.9). A striking similarity surfaces with Iliad XXI 433, "TAtov
eképoavteg EvKTipevov ntoAiebpov. The adjective éuktiyevog becomes a vehicle for tragic
irony and pathos: even though well-built and well-populated, the city was bound to collapse;
guktipevog qualifies the city on the verge of disaster, signaling the reversal of its fate. This
picture anticipates perhaps Bacchylides (11.122): the Achaeans népoav néAv évktipévay,’
while the arrogant Trojan horsemen cherished the illusion that their god-built city, 6edduatov
néAv, would rejoice at feasting out in the streets; instead they were destined to crimson the
eddying Scamander (13.157-67). Bacchylides, combining epic and lyric details, builds here
contrasting reflections of darkness and light, of joy and mourning.

The Stesichorean Epeius, a man of humble status and menial work, enjoys the divine
grace, receives and dispenses victory and glory. Athenaeus specifies Epeius’ task, striking a
jocular analogy: the donkey that carries water for the choruses of Simonides, he says, is named
Epeius after the man whom Stesichorus charged with a similar task.” In this bizarre naming
motivation, the man Epeius, not unlike his animal namesake, the Cean donkey, is yoked to a
lowly task, carrying water for the Atreidae.” Athena pities the man, concludes Athenaeus, and
cites a distich from Stesichorus (Deipn. 10. 456F = PMGF 200):

"ENE10G UIPOPOPET TOTG ATpeidaig, WS Kal Ztnoixopds enotv.
WIKTELPE YAp a0TOV UdWp

aiel popéovta ALd¢ koUpa PactAedoty

* For this contrasting analogy see Tryphiodorus 57-64. See Anderson 1997: 20-26.

** Segal 1998: 256, Bacchylides ‘with his limpid, flowing movement’ was ‘a successor to
Stesichorus, with his lyric retelling of epic myths’; he notes (258) that in Bacchylides 3.46-49,
the family of Croesus is dragged €€ éuktitwv peydpwv to the wooden house of the pyre, and
that ‘the architecture is again evocative of the stateliness of Homeric kings.” See also Robbins
1997: 242,

7 On the relation of Simonides and Stesichorus with regard to the sack of Troy: Bravi 2005:
127-132.

*s For the Stesichorean provenance of the hydrophorein motif see Eust. Il 4. 812, Tov 3¢
elpnuévov Emetdv vdpogopelv toic Atpeidaig iotopel 0 Ztnoixopog. Eustathius identifies ‘the
daughter of Zeus’ with Aphrodite and reads A16¢ ko0poic PaciAeborv, alhough the Dioscuri are
absent from the war at Troy (sch. IL 111 242).
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On account of its metrical responsion, the above quotation has been incorporated in
the Stesichorean Iliou Persis (S89.14-15) by Barrett and Kazansky® so as to yield a continuous
and fully motivated narrative: alongside the eddies of the fair-flowing Simoeis, out of pity
Athena recompenses the hydrophoros Epeius, bestowing upon him the gift of tectonic craft. The
words daeic, yétpa kai cogia belong to the semantic field of masonry and signpost Athena’s
sphere of influence.” A phrase of striking verbal similarity recurs in the sphragis-inscription of
the Tabula Iliaca Capitolina (téxvnyv, dagic, uétpov ... co@ing).” In such a context the
supplements submitted for verses 8 and 10 gain credibility: to0 [tektocUval TvuTat ... KA£0g
afiBép' Tketo (Fithrer).” The Stesichorean Epeius manufactures the fateful horse, bringing
about the doomsday of wide-spaced Troy (dAwotuov duap €0nkev); this phrase fits the
contextual and syntactic requirements of the Stesichorean Iliou Persis.”> Athena’s enmity for
the Trojans and pity for Epeius (Oikteipe), in sum her 1dtng, underlies and motivates the story.
The noun is ambiguous, usually rendered as ‘will,” amicable or inimical, and ‘design.” However,
derived as it is from words signifying ‘arrow,’” ‘going’ or ‘shooting,” it suggests both the
benevolence and the malignancy of gods and mortals,” allowing Athena to surface once more
in the complementary role of both champion and opponent (not differently from Apollo
gkaepyog).” The role of Epeius depends on the reading of fragments S89 and 90, verse 5. This
verse is supplemented in two different ways, each with its own underlying logic:**

* Kazansky 1997: 37, 43, 90; Haslam 1974: 25; Bravi 2005: 129.

* Pi, OL. 7. 50-53, dmace TEXVAV ... PAAUKQOTIG &ploTondévolg xepol kpatelv ... v 8¢ kAéog Pado.
daévtt 8¢ kai coia / ueilwv ddoAoc teAébel. See Tsitsibakou-Vasalos 2007: 116-117.

*! See Lehnus 1972: 54-55; Kazansky 1997: 56-58.

*2 Fiihrer relies on Quint. Sm. (Posthom. 12.79-83), &AA’ &ye ... innov tekTaivwuev vl
naAdunotv Enetod, / 6¢ pa te ToAAOV dpiotog v Apyeiotot TéTuktal / elveka TekTooLVNG,
d€daev O piv E€pyov 'ABrvn. On Athena and technical learning or skill see Maingon 1978: 191-
192.

* See Ib. PMGF 282.14-15, dAwopov duap &vovouov, ‘unnameable,” or ‘unspeakable’ (so
Gerber). Kazansky 1997: 38, 41, proposes aAwot[pov dkpdmoAv / aind]v €0nkev, arguing that
‘this kind of “extended formula” is a feature of Stesichorean poetics.’

** Hsch. 1 754.1-756.2, 16tntr PovAnoet, OeArjoet. aitiq. dpyfi. xapitt (E 874). Sch. T I, XIX. 9a',
16ttt 8¢ Opuf], mapa To iévat; sim. a’. b. EM 473.8-9, 16t ... 1] BouAr| kal 1] @povtic. Ao To0
100, To0 BENOVS ... Ao ToD TecBat Kal €ig TavTa i€vat.

* See Tsitsibakou-Vasalos 1986: 165-184.

* Lobel 1967: 44, ‘-ev [xa]Aen®¢ seems likely’; in verse 2 he discerns perhaps the right-hand
base angle of § and .[uu or v. Barrett and West supplement: viv &’ &oev [xa]Aendq. Kazansky
1997: 39-40, disagrees because the expected object of the transitive ddw is missing, and ‘the
lacuna itself is rather small, of only a few letters’ width’ unable to host three large letters (x, o
and half of A); he posits a verb signifying speaking or singing, or more probably a noun in the
vocative, and reads n@q. Schade 2003: 124, 151, 199-201, combines the supplement of Fiithrer
(pot Aé<ye>) with Kazansky’s (n&c).
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(a) ] vov & dye por A<éy>¢, nd¢ map[& kaAApdoug mdka Tig
(b) ] vov & d<a>oev [xa]Aendg¢ map[& kaAApdou(g)

These two alternative supplements differ by one or two letters due to &<a>cev / &oev.
The number of letters but also their size and shape, combined with the contextual coherence
and verisimilitude, are indispensable factors in the successful restoration of a lacuna
extending over a metrical unit in responsion. The textual restoration is vitiated by numerous
corruptions and irregular correlations of space and letters, since a given metrical section may
comprise the same number of syllables but a different number of letters;”” hence verse 5 has
provoked a heated discussion. It coincides with epode 1 which scans as follows:*

(=) —vvov—vo—[x]—vov—vo——

The difference by one or even two letters does not affect the metrical structure, but
may affect the supplement chosen to fill the lacuna and its interpretation. Alternative (a) vov
" dye por A<éy>¢ nd¢ introduces an exhortation to a goddess or the Muse to say / sing how a
man (unnamed by chance or design) learned his art and craft. Stesichorus uses dye not only to
summon Calliope or the Muse indiscriminately, but also in exhortations.” This formulaic
expression, vOv & dye, has a strong precedent in the epos,” and functions as a formula of
transition in the mature choral lyric exemplified by Pindar and Bacchylides. Alternative (a)
introduces an initial (or medial) invocation to a goddess or Muse, and agrees not only with the
epic and lyric practices, but also with the paleographical evidence of our text. This
reconstruction yields a straightforward and smooth text, and fits into the style of early poetry.
But if we accept that ‘the Stesichorean Iliou Persis began with the Epeios episode,™
account for the fact that Epeius, a low class hydrophoros and carpenter, makes his debut in the

we must

proem, a position of distinction and empbhasis, reserved for heroes of the caliber of Achilles (1L
11-7) and Odysseus (0d. i 1-11). Such an analogy, though implicit, is question-begging, even
with a poet renowned for his innovations, a poet who transformed Geryon, a three-headed,
six-legged, six-handed and winged creature, into a heroic and noble figure; a poet who also
expunged Helen’s notorious infamy in his Palinode(s).” The situation is delicate, especially in

*” So Fithrer 1977: 10-11. See also Kazansky 1997: 39-40; Schade 2003: 126-128.

* On the meter of epode 1: (—7) —vv—vov—[—] —vov—vov—— see West 1969: 136;
West 1971: 263; Page SLG 1974: 25; Fiithrer 1970: 14; Fithrer 1977: 13 (with n.133: ‘Anfang
unsicher’), followed by Pardini 1995: 65 with n. 11. See Haslam 1974: 24; Schade, 2003: 129-130.
* PMGF 240, de0p’ drye KaAAdmera Alyewa; 278, Gye Moboa Alyet’ GpEov Go1ddg; S14.6, &y’
Unooyéoto]¢ uepvauévog (suppl. Page), and 222b.218, GAN’ dye maidec.

“0n viov & &ye / GAN’ dye vOv see IL 1 141; V 226; VI 340, 354, 431; XVIIII 108; Od. i 271, 309, 178;
iii 17; iv 587; xii 298; xviii 35, etc.

*' So Kazansky 1997: 39 with n. 24, 90.

2 Geryon is honored as a daemon at Himera; for his cult see Brize 1980: 64-65 with nn. 357, 358.
Stesichorus implies this in his Geryoneis, subtly modifying the Homeric Safuovog aica in a
sentence that requires a genitive of possession to govern the ‘flesh’ and ‘bones’: Heracles’
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view of Odysseus’ role in this stratagem. It requires a closer investigation of the assumed
Stesichorean motives for conferring upon Epeius such an exalted status. Are we entitled to
evoke political and cultic reasons, granted that Epeius is a foundation hero in Italy, or even
redefinition of the heroic and aristocratic values embedded in epic poetry?

Alternative (b) vOv &’ d<a>cev [ya]Aend¢ introduces the notion of mental blindness
and/or physical damage (< &dw, Gw) which that specific man inflicts on the Trojans. The verb
d<a>oev / &oev is considered an ‘almost inevitable’ supplement.® If so, it exemplifies a rare
transitive syntax whose direct object (something of the sort of ol¢ or Tp®ac) is no longer
retrievable.” According to this supplement, a man blinds and harms the Trojans, functioning
as a proxy of Athena. However, the adverb xaAen&¢ (with difficulty, hardly) sits rather
uncomfortably in the vicinity of d<a>cev / doev; we would expect rather the adverb uéya (Il. IX
537, 11 340, adoato 8¢ uéya Buu®). The closest we can get to it is Iliad XX (178-186) which
provides a precedent of yaAen@g in the vicinity of mental blindness (even if negated) and
imminent death. Achilles converses with Aeneas about the futility of his expectations to be
lavishly rewarded by Priam, if he kills Achilles; the old man is steadfast in mind, says Achilles,
and not deolgpwv, not ‘blown about in mind, flighty of mind.” In the concluding words of
Achilles, xaAen@g 8¢ o’ £oAna T6 pé€erv (186),% the adverb yaAendg means not simply ‘hard,” or
‘with difficulty,” but issues a deadly forewarning: Aeneas’ actions would be to his detriment

arrow d1x & €oyloe odpka kal dotéa daipovog aioat (S15. 8-9). Helen is also worshiped in many
parts of the Greek world, but most of all at Sparta; see Clader 1976: 63-80.

* Page 1973: 51, ‘Barrett suggests &oev or &<a>oev, and it is doubtful if there is any other
possibility suitable to the context.” Page SLG, S89. 5: ‘inter « et € fracta superficie tantum
punctulum in linea post o; doev vel d<a>cev (Barrett) veri sim.” See Davies, PMGF: ‘vix evites.’
West 1969: 141, renders: ‘(Cassandra warned us,) but now we have been led to grievous folly by
a skilled craftsman, [by] whose [devices trickery] instead of fighting [will have fame, that it]
brought Troy its day of capture (?).” Campbell 1991: 111, ‘a man has grievously misled us,” on
the assumption that the speaker is Trojan.

* On transitive &dw and an action issuing from gods and/or mortals, see II. VIII 236-237, ZeD
ndtep, N p& Ty’ fi0n Onepuevéwv Pacidjwv / tiid dtn dacag kol urv uéya kdog dmnopag; 0d x
68-69, dacdv W Erapol te kakol mpdg toiol te Umvog / oxétAiog. Significant is Od. xi 61, dcé e
Safuovog aica kakr kai d0¢cqatog oivog. The reading of Il. XIX 95, ZAv’ / Zelg ddoarto is
uncertain: see ad loc. Edwards 1991: 249.

* deolppwv is associated with dw and its synonyms, ‘to blow’ (LS] A), ‘to blind’ (LS] B).
aeolppwv: sch. bT I XX 183. koU@o¢ Kat aoOvetog thv @péva. Sch. T Il XXIII 603b1. dvepwAia
PpovAV [< dw LSJ A + @povéw]. i PAadippwv [< dw LS] B + ppovéw]. Sch. V 0d. xxi 302.
aeoippovi: ppevoPAafe.

* These verses are athetized: sch. A Il. XX 180-6a.1-6b.2, 6T1 €0TeAEIC €101 Tf] KATAGKELT] KAl
701G vonuaot, Kat ol Adyot o0 mpénovteg T@ To00 AXIAEWG Tpoownw. See sch. bT Il. XX 180-6b.
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and disaster.” We may assume, consequently, that in the vicinity of the Stesichorean d<a>ocev,
the adverb xaAen@g connotes impending death. The rather awkward syntax of the adverb viv
with an aorist (d<a>cev) has a precedent in vov &ynue ... éktave (0d. i 35-36); the divine
concilium coincides temporally with the paradigmatic human affairs.

We are evidently at an impasse. In view of the hopeless lacuna, what reading is closest
to the original Stesichorean text, the epic formula, or the theme of mental dimness? What can
possibly tip the balance toward the alternative of harming and blinding? Finally, what would
be the benefit of adopting in the Stesichorean Iliou Persis a supplement based on the concept of
&dw, dw and &tn? This question leads me to the second theme of my study in the hope that it
will help yield an answer.

2.’Atn / &tn in the Trojan myth

2.1. Homer and the Cyclic Epics

In Homer &tn characterizes unaccountable situations marked by wondrous mis-
judgment and darkened mental capacity; this regularly issues from divine authorities, and only
exceptionally takes on the meaning of harm and punishment. The god-sent mental blindness
characteristically embraces the ruinous love affair of Helen and Paris, and is causally
connected with the outbreak of the Trojan war. Paris recollects his erotic desire and the
resulting mental obfuscation (IL. 111 442-446): never before, not even when he first abducted
Helen (&pra&acg, 444), did love enfold and darken his mind (€pwg @pévac dupekdAvev, 442).
Paris employs a verb of sinister purport; the fate of Troy and the wooden horse are interwoven
with du@ikadontw, as we shall see below. The Iliadic Helen, in her self-deprecating speech to
Hector, recognizes the grief and toil caused by herself and by the até of Alexander, and
describes herself as a mere bitch, a cold and abhorred woman machinating evil (Il. VI 344, éueio
KUVOG Kakounxdvou dkpuoéoon); Zeus sent them an evil destiny and made them subjects of
song for posterity (Il VI 354-358):

daep, £nel oe pdAiota TOVog Ppévag aueiPEPnkev
glvek’ €ueio kuvOg kal AAe€avdpov Evek’ dTng,
olotv émi Zedg Ofjke kakdV uépov, w¢ kai dmicow
avOpwmoiot teAwued’ doidipot Esoouévorot.
The Iliad closes with a flashback to the original vice, the neikos over beauty, whose
exposition is attested also in the Cypria (Procl. Chrest. 7-11, Davies 31): it was Alexander’s até

7 Cf. Il. XX 186, ‘Hard, I expect, will you find that deed’ (Murray rev. Wyatt). Cf. Il. XXI 151,
dvothvwv 8¢ te Taideg ud uével avtidwot, sharing this formula with Diomedes (Il VI 127). Cf.
II. XX 187-198.
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that ruined Troy ever since he entered a contest with the goddesses and preferred the one who
offered him painful lechery, machlosyné (Il. XXIV 28-30):

‘AAe€davdpou Evek’ dtng,
0 velkeooe Bedg Ote ol p€soavAov TkovTo,
v & fjvno’ 1 ol mdpe paxAoovvny GAeyeviv.

Following the devastation of Troy, Helen, restored in the royal house and the bed of
Menelaus, grieves for the mental blindness she incurred when Aphrodite sent até to her and
drove her away from land, daughter, conjugal chamber, and a husband described as the
antithesis of Paris. Aphrodite, the authoress of infatuation and aphrosyné, features embedded
in her name and function,* looms large (0d. iv 261-264):

dtnyv 3¢ petéotevov, Nv Agppoditn
day’, 6te W flyaye keioe @iAng anod matpidog aing,
104 T €unVv voopiooapévny BaAaudv te ooty Te
o0 tev Sevduevov, ot dp pévag olte Tt id0C.

The Odyssey closes with Penelope, the paragon of virtue, drawing an analogy between
herself and Helen, the universal paradigm of female credulity and vulnerability vis-a-vis men
who deceive and subdue women with cajoling words. Penelope shudders at the prospect. With
the verb ¢ppiyet she recalls the coldness of death and the shuddering that enfolds Helen and
potentially also herself as subject of illegitimate wooing.” Penelope makes apaté and até
contiguous with faltering or perverted knowledge, and emphasizes once more the divine
origin of até and its mournful aspect. The Homeric double-motivation permeates the passage
(xxiii 215-224):

aiel ydp pot Buuog évi otribeoot gilototy
gpplyet, un tig pe Ppot®dv amdgort énéeoory
EAOWV: TOANOL Yap Kaka KEPdea fovAevovaty.
o0 kev Apyein ‘EAEvn, A10¢ ékyeyauia,

avdpl map’ GAAodan® éuiyn @AdTNTL KAl €0V,
£l 1{0n, 8 urv adTig dpriiot vieg AxoiGyv
&&éuevat oikdvde piAnv éc matpid’ FueAlov.
v & 1] o1 pé€at Bedc Wpopev Epyov detkéc:

v & &tnv o0 mpdobev £® eykatdeto Ouud

* See Tsitsibakou-Vasalos 2003 : 119-129.

11 XIX 325, eiveka pryedaviig EAévng Tpwolv moAepilw; VI 344, €ueio ... 0kpuoéoong. See sch.
bT IL 111 242a.; sch. AaT Il XIX 325a'.1-3, pryedavii¢ <EAévng>: oTuynThic Ta ydp Avmnpda Poxet
napaPdAAet. See Hsch. p 299; Ap. Soph. 138. 32; EM 703. 55-704.
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Aoypriv, £ fig mpidTa kai fiuéag iketo mévOoc.

The epic preoccupation with até and its deadly working underlies the Demodocean
narration of the sack of Troy in Odyssey viii. The Homeric scholiast (sch. T 0d. viii. 494) brings
to the foreground the undercurrent notion of até: it was Athena and destiny that damaged the
minds of the Trojans, who first brought in the horse and then sought if there was an ambush
inside; they were stupid, he says, as also were those who took the risk and entered the city,
that is, the Greeks. ”°

The mist that clouds the minds of the Trojans is a basic narrative component, attested
in the Cyclic epics as well. In the Cypria, after the construction of the fateful ships, Helenus and
Cassandra deliver their prophecies about the future events (Procl. Chrest. 12-16, Davies 31). The
Iliou Persis narrates that on their day of doom the Trojans witness the prodigy of two serpents
killing Laocoon and one of his two sons; only Aeneas and his comrades were vexed by the
omen and abandoned the city (Procl. Chrest. 10-13, Davies 62).”" In spite of the multiple
forewarnings and ominous signs dispatched to the Trojans, in their delusion they fail to heed
the messages,”” rushing headlong to their ruin. Is the mental blindness of the Trojans an
accident? It remains to be seen.

2.2. Até in Lyric Poetry and Tragedy

In a sophisticated praeteritio that matches the skill of the Moical ceso@iouéval (PMGF
282.1-45), Ibycus, another Western poet, pretends to abandon the epic themes only after he
submits a spacious outline of the Trojan myth (1-45). He eventually activates his poetic
program and his intention of immortalizing the beauty of male mythic figures and
contemporary potentates, such as Polycrates (46-48). Ibycus, in ‘a recurrent intertwining of
mythology with praise of beauty,” exemplifies female detrimental kallos with the person of
Helen. She aroused Paris, made him violate the laws of hospitality (Esivandrac, 5-7), and
triggered the Trojan War; ‘até ascended woeful Pergamos because of golden-haired Cypris’ (8-
9); Aphrodisian infatuation, delusion and punishment mingle in the Ibycean até.

The role of the Aeschylean até is pronounced. In a striking oxymoron, the poet reflects
on the erotic Peitho, which engulfed Helen’s mind. Peitho is the intolerable child of até that
contrives her plans ahead of time, applies violence contrary to her nature, fratat 8’ a tdAarva
Me0w / mpoPovov naig dpeptog dtag (Ag. 385-386). The deeds of this até are deployed in the

°Sch. T 0d. viii 494, &vdntot 8¢ ol Tp®eg loayaydvteg kai tdte (nrodvteg un dpa EvEdpa Evtd.
1 ’AONva 8¢ PAdPaca aOTOV TAG PPEVAC KAl 1] EHapUEVN. AvONTOL dE Kl 01 TAPaAKIVOUVEDOVTEG
Kal eloeABovTeC.

"' Ba. fr. 9. Sn.-M.: Serv. Aen. 11 201, sane Bacchylides de Laocoonte et uxore eius vel de
serpentibus a Calydnis insulis venientibus atque in homines conversis dicit.

’? Cassandra’s vain prophecies: Verg. Aen. 11 246-247; Apollod. Epit. 5.17; Quint. Sm. XII 525-551.
” Bowie 2009: 124, 126.
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famous lion parable. Helen, like the lion cub, started her life as a soft, heart-biting flower, a
tender object of love, but in time showed her parental ethos (727-736); she returned the favor
to those who fed her, pnAogdvoiot ovv dtaig (730). Like the lion, she turned into a priest of até,
iepevg dtag (735-736). In a mixture of celebration and mourning, Helen sailed to Troy as a
bride-weeping Erinys (749); unholy is the audacity of dark até who resembles her parents,
Opdoog pehai- / vag peAddpororv dtag, / eidouévag tokedorv (769-771). Até, in the combined
sense of ruin and retribution, speeds on, Tayeia & dta mélet (1124). Orestes will return to put
the coping stone on misguided decisions and woes, kdteiowv dtag tdode Oprykdowv @iloig
(1283); the entire genos is stuck with até, kekdAAnTa1 yévog mpog dtq (1566). Até motivates the
Trojan war and traverses this blood line.

Euripides similarly broods over the disastrous effects of até. In her lament, Hecuba calls
upon the Muse to sing the undanced calamities for the people, dtag dxopedtovg (Tro. 120-121).
Helen was the cause of the war; she slaughtered the man who sired fifty children; she drove
Hecuba to this disaster, éué te ueAéav ExdPav / £¢ tavd’ E€okeN’ dtav (136-137). The queen
imagines the forthcoming disaster, namely, slavery, o0k 018, eikd{w & &tav (163). The chorus
members invite the Muse to sing a new, funereal song. They begin from the horse which the
Achaeans left in the gates, the horse that contains armed men and whose roar reaches the sky
(518-521). In relief and joy for the end of toils, the populace cries aloud that the horse be
brought up and dedicated to Athena (522-526). Young girls and old men leave their homes,
seized by a guileful até (529-530). All the children, the genna, of the Phrygians, rush towards
the gates to ‘give to the goddess’ or ‘give-bring to sight’ the lochos of the Argives, i.e. the até of
the Dardanian land, doing a favor to the unyoked goddess. Despite the textual uncertainty (0éq
or 0ed dwowv, 535), it is obvious that the poet draws an analogy between lochos and até; the
Greek horse is the visible sign of the Trojan misjudgement and ruin. In a context marked by
words bearing on até, birth and progeny (genna, lochos), the children of Troy fall victims to
their mental obfuscation; they fail to recognize the disclosure, that is, the imminent birth of
the horse’s progeny, a lochos carved in a mountainous and bitter pine wood, source of brutality,
tears and lamentation (529-535 OCT):”*

KEXapUévor & aodaig

doAiov €oxov dTav.

ndoa 8¢ yévva dpuy&dv

TPOG TOAAG WP,

TEUKQ €V 0Vpela EeoTOV AdxoV Apyelwv

’*On the bitterness of the pine-tree and its association with deadly poison see sch. A™ A(D) IL. T
51C. EXEMEVKIG: LETAPOPIKQDG GTO TG TEVKNG. KAl yap 1) TEVKN Komelioa ovk avinot PAactov Kal
70 ddKkpuov avThC £0TL TKPOV. See also sch. bT IL XIV 165. (tevkdAiuog) tevkaAiunot: dpiueioig
Tapd THV TEVKNV. | TUKVAIC Ttapd TO TtUKa. Sch. T IL X 8 and sch. T 0d. i 262 (nevkedavidg).
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kol Aapdaviag dtav 0éa dwowv,
X&pwv &luyog auppotonwAov

Ares comes out of this lochos, the work of Athena’s hands (560), while the chorus
members abandon the house in which they were once conceived and enfolded like a child,
guov dduov €vO’ EAoxevbnv (602). Hecuba closes her lament invoking Priam, who is bereft of
proper burial and friends and cannot see her plight, i® 10, / Hpiaue Mpiape, o0 ueév OAduevog /
dragog dihog / dtag udc diotog €1 (1312-1314).

2.3. Later Epics on the Trojan Myth

Later poems on the Iliadic war naturally adopt and exploit the archaic motif of até.
Quintus Smyrnaeus (Posthom. XII 482-488) narrates the evil that befell Laocoon. He and his wife
shed tears and mourn above their son’s grave, while the mother wails over the folly of her
husband and dreads the divine anger, €oteve & dtnv / avépog d@padin, pakdpwv & Unedeidie
ufiviv (487-488). But the Greeks, too, fall victims of até: Ajax Oileus rapes Cassandra in the
temple of Athena, seized by Aphrodite’s lustful delusion and damaged in heart and mind,
Bupos T’ 76E vdoro PePAappévog (XIIT 423). He did not cease doing reckless deeds ever since
Cypris blinded his mind, 008’ 8 ye Avypfig / Afiyev dracBaling, &nei f pévag dace Kompig (429).

Tryphiodorus, obviously elaborating on the edwyia narrated in the Cyclic epics (Procl.
Chrest. Mikra Ilias 30, Davies 53; Iliou Persis 8-9, Davies 62), describes the festivities of the Trojans
as they haul the horse onto the acropolis to the accompaniment of flutes, lyres and songs. He
caps this joyful scene with an ominous comment bearing on the mental mist and man-
destroying até of the human race; senselessness and mourning are its constant
accompaniments (310-315):

oxétAov d@padéwv uepdnwv yévog, olotv duiyxAn
&OKOTIOG E0COUEVWV* KEVERD & UTIO XApUaTL TTOAAOL
TOAAGKIG GyVWoooUat Teptmtaiovteg OAEOpw.

oin kal Tpweoot tdte eioiyPpotog dtn

G TOALV aUTOKEAEVOOG EKWUATEV ODE TG AVOpHOV
fideev, obveka Adfpov épéAketo TEvBog dAaoTov.

In vain does his Cassandra implore the Trojans to take thought and rid themselves of
the cloud of mind-damaging até, &GAN’ ¥{0n @pdlecbe ... kai ve@éAnv andbecbe, pilot,
PAaippovog dtng (410-411). Elsewhere Tryphiodorus (454-461) makes Helen the victim of
dologpovéovsa oAvgpdduwyv Agppoditn, the authoress of deception, guile and até. The
goddess stirs Helen towards the temple of Athena with the purpose of disclosing and thwarting
the ruse of the wooden horse. In a scene modeled on Odyssey iv, Tryphiodorus’ Helen, charmed
in her heart by guiles (463), mimicks the voices of the Achaean wives and arouses their hidden
husbands (Apyeiovg épébovoa); the provocation is emotional and sexual in accordance with
the Aphrodisian motivation. Helen, as a surrogate of Aphrodite, would have wrecked the Greek
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scheme, seducing another man (kai vu kev &AAov €0elye yovr| doAduntig, 487), had Athena not
driven her away. Athena rebukes Helen for her betrayal and Cyprian até, which makes the
pothos for a foreign lover substitute the pothos for her daughter and the pity for her husband.
Athena thwarts Helen’s apaté (491-497):”

“de1hain, T€o uéxpig aAttpoovatl o PEPovat

Kal 1é0og aAAotpiwv Aexéwv kai Kompidog dtn;
oUmnote & oiktelpelg mpdtepov mdatv 00de OvyaTpa
‘Eppidvnv mobéeig; €1 de Tpweaolv apryelg;
X&leo kai OaAduwv vrepwiov elcavaPdoa

oLV mupl pethixiw totidéxvuoo vijag Axat®dv.”

WG QaUEVT KEVENV ATATNV EKESAGOE YUVALKAG.

Tryphiodorus concludes his Sack of Troy, building on até and reconciling the opposites,
tire and water, around its destiny. Troy, devoured by flames, becomes a péya ofjua for its
citizens; a great sign, indeed, that marks the ‘death’ and the ‘grave’ of their city. The
ambiguous and ominous connotations of ofjua emerge with great clarity. The funereal aspects
of city-destroying até are conclusive; they are signaled by the all-consuming fire. Xanthus
attends the funeral; he laments and bursts into tears; he becomes a source of tears flowing into
the sea, tears of no avail, tears mingling with the salty water of the marine expanse (682-684):”°

a0To0 Kal HEya ofjua @iAoig dotoioty £TuxOn
"TAog aibaldsooar Tupdg & dAesintoAv dtnv
ZavBog idwv EkAavoe YOwV GATULPEL TIYT

Tryphiodorus draws elements from ancient sources and genres as variegated as epic,
lyric poetry and tragedy. I will dwell for a moment on his dramatization of the famous episode
(454-496), originally narrated in Odyssey (iv 274-289).” 1t involves the ruinous and deceptive
intervention of Aphrodite and Helen’s thwarted probing of the wooden horse. His touch on the
fate of Anticlus (476-486; cf. Od. iv 285-288) is interesting. Tryphiodorus is familiar with
archaic poetry; not only does he confer a pronounced role on até in his Trojan poem, but also
he and Ibycus are the only poets to include Cyanippus, the grandson of Adrastus, among the
heroes who sailed to Troy (Ib. PMG 282.37 with sch. ad 37-39; Tryph. 159).

” On the semantic and etymological connection of até-apaté see Tsitsibakou-Vasalos 2003: 119-
129,

’° On this passage (682-84) see Gerlaud 1982: 171.

"7 Odyssey iv exhibits common themes (repentance and nostalgia), which recur in lyric poetry
(Alc. 283. 3-10; Sapph. 16. 6-11), but also differences in the treatment of the topic and the
management of space and time. The poet allows Helen to share with her visitors in the Spartan
palace the thoughts she entertained following Odysseus’ stealthy entrance to Troy (iv 263-
264).
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Tryphiodorus’ familiarity with Stesichorus, on the other hand, is affirmed on both
linguistic and thematic levels in verses 491-497, cited above. His Athena reprimands Helen for
indulging in erotic desire, m60og, for a foreign man and his bed, and in the compass of a
rhetorical question, wonders whether she feels any pity at all for her husband or pothos for her
daughter, 00d¢ OVyatpa Epuidvny mobéeic (493-494). Pothos and pothed concurrently denote
erotic and maternal love as well as their fatal conflict. This passage finds a direct analogy in
Stesichorus’ Iliou Persis (5104, P. Oxy. 2619 fr.16) in the treatment of a traditional motif
(desertion of country and/or family). The Stesichorean Helen, still in Troy (present tense:
no0£w), dwells on her longing for her daughter; ‘day and night,” she says in first person
singular, ‘T long for Hermione,” ‘Epuiévav ... toféw...atyAomddav (S104.10-12),” who perhaps
resembles the immortals, d0avdtor [ /otv eike]Aov (9-10, suppl. Page). On her wedding day,
the Odyssean Hermione looks like golden Aphrodite;” maybe another unhappy marriage is
hinted at. Helen also speaks of abduction (Opapndyiuov, 13), roaming over the hill-tops, and a
sense of bereavement for a child (kopvgaiot &naig, rather than vanoig? 16; cf. naida, 18).
Sparse words gleaned from the extant text reaffirm her intention to refurbish her Iliadic image
and reestablish her credentials as mother (cf. 0d. iv 259-264). Yet the Stesichorean Helen uses a
significant adverb, ‘truly,” ét0uwc (3)! This word is intimately associated with etymological and
semantic accuracy, and ironically echoes the famous Palinodic verse, o0k €0’ €tupog Adyog
o0toG (PMGF 192). Applying his favorite and well-documented compositional technique, our
lyric poet dramatizes Helen’s assumed emotions, and paints her ethography through a self-
referential speech. Tryphiodorus employs these terms of affection (pothed, pothos), but
incorporates them into the speech of Athena, who sternly censures Helen for her infidelity and
mendacity. On the above evidence, we may recognize in the Stesichorean Iliou Persis the
literary work on which Tryphiodorus modeled his narrative (491-496).

At this point we can return to our original question, the probable presence of ddw in
the Stesichorean Iliou Persis. Nowhere in this or any other Stesichorean poem have we
encountered a direct, verbatim reference to dtn and/or &dw. Scant remains, such as Juataka[
v v —(S105.4) or Juata[ (5110.2), are hopeless for our project, but tempting: could we perhaps
discern behind these meager traces of letters a reference to dta, the delusion that clouded the
minds of the Trojans upon hearing Cassandra’s prophecy?® Does this reticence put the

”® Diggle 1970: 5, proposes the hapax aiyhlondédav; cf. Page: dJeA<A>onddav. On Helen’s
ethography as mother see PMGF 209. 10-11 with Tsitsibakou-Vasalos 1993: 30-31.

?0d. iv 12-14, ‘EAévn 8¢ Beol yovov oUkET Epatvov, / €nel 81 16 Tptov éyeivato naid’
¢pateviy, / Epuidvny, f] €18o¢ €xe xpuoénc Agpoditne. See Sapph. 23, Hermione and Helen for
measuring female eroticism and beauty.

* Scholars supplement $105.4 with Kac[odvdpa. West 1969: 141, ‘A female in motion’; Fithrer
1971b: 253, discerns here the departure of Cassandra. See Luppe 1977: 94 with n. 14; Kazansky
1997: 46-47; Schade 2003: 155, esp. 207: Cassandra walks away from the horse after the Trojans
remained unimpressed by her forewarnings.
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supplement dacev/ doev (S89.5, Barrett) in jeopardy? Maybe yes, if we expect to find &tn
expressis verbis. Maybe not, if we are ready to search for &t behind veiled, occluded forms,
such as synonyms, paraphrases or narrativizations of the underlying concept. Then we may be
luckier than we thought. The ancient scholia (Eur. Or. 249: PMGF 223), for instance, motivate
the adultery of the daughters of Tyndareos through the anger of Cypris. Tyndareos forgot to
offer sacrifices to her of all gods, and in her anger she, originally the dispenser of ‘soothing
gifts,” made his daughters ‘twice-wed and thrice-wed and husband-deserters’ (Campbell, Greek
Lyric 111). Such deviating actions openly defy the societal norms or codes for female propriety
and decency, and imply loss of self-control along with mental blindness; both fall within the
sphere of influence and the authority of Aphodite, the goddess of aphrosyné. Her rancor entails
seduction, lechery and sexual licence, no different from the machlosyné she offered to Paris
when he praised her, succumbing to até (1. XXIV 28-30). The absence of words belonging
literally to the linguistic field of &tn/&dw, either by chance or design, does not necessarily
entail the absence of the concept itself and its underlying function.

To conclude: our initial question—is the mental blindness of the Trojans an accident?—
receives a negative answer. Faraone verifies this from a different perspective: the Trojans
behave as if their ‘state of mind was defective,” indeed, but ‘one repeated theme of ... legends
about the ruse of the talismanic statue is the explicit or implicit denigration of the “foolish”
enemy who is deceived by the ruse’; such stories focus on the ‘putative idiocy of the victims.”®
Returning to the Stesichorean Iliou Persis, we can argue that the overwhelming role of até in the
Trojan myth and archaic thought may not necessarily affirm the supplement &acev/doev
(Barrett), but works in its favor; it provides the challenge of Athena, an intellectual deity, to
the Aphrodisian até. This interpretation may contribute to our comprehension of the
Stesichorean kirkos figuring in $88.20-21. I hope to show that até is relevant to its function.

3. Kirkos: simile or omen?

The kirkos reference caps the exchange of perhaps two speeches comprised in S88 fr.1
col. i and ii, in which the Trojans engage in a passionate debate as regards the treatment of the
wooden horse. The first speaker seeks to arouse the martial prowess of his fellow-citizens,
counseling them to have confidence in their force and might (S88 fr. I col.i. 6-9), Jvti Bion te
Kol aiyudt / Jmemoi06teg . AN &ye 81 ... ] oveg dykvlotdEor (cf. pné&rvopa, 21). Employing a
formula that signposts exhortation and transition to another subject or course of action, &GAN’
&ye 01 (7), he summons the Trojans to be ready for war; he somehow associates Zeus’ decrees
with the end of the war, ] té\og evpvo[na ] / Juvaig/ mJoAéuov [te]hevtd [ ] (16-18). He
appeals to prudence, the wise mind, tukiv[dg] te @p[€]vag (19), of his countrymen, and
mentions someone who excels in wisdom, peté]npene kai mv[v]rat (24).

®! See Faraone 1992: 102-106 (‘Marvelous Omens and “Superstitious” Fools’), citation from p.
105.
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Words signifying fulfilment (téAog, [te]Aevtd) and controversy (Sidotav, 11) point to
the vital interplay of divine will and human discord; the survival of the city is contingent upon
them. The design of Zeus is a traditional motif underlying the Trojan war. The death of heroes
is causally interwoven with the fulfilment of Zeus’ boulé (A10¢ & €teAeieto PovAn, Cypria: sch.A
IL.15, F1.6-7, Davies 35). The ruinous nexus of divine telos and human eris recalls the proem of
the Iliad (1 5-7):

A0g & ételeieto BouAn,

¢€ o0 o1 T mp&Ta SraotATNV Eploavte
Atpetdng te dvag avdpdv kai diog AxIAAElg

This interpretive line* does not exclude the possibility of prophecy (uavtos]ovaig, 17),
delivered not by Calchas, but rather a Trojan seer, either Helenus or Cassandra, who were
hostile to the introduction of the horse into the city.” This speaker is called ‘first’ for reasons
of convenience not of accuracy, since the cluster of words related to agora (S94, &yopd, &yépon,
Abyov, dvaotdg) hint at a heated debate. The bellicose tone of his speech evokes the offensive
treatment and the probing of the wooden horse proposed in the Cyclic epics and the Odyssey.**

The extant text of S88 col. i is cryptic; the details of the Stesichorean treatment of the
horse cannot be safely reconstituted; we are not even confident that there is a thematic
connection between the first and the second column.” However, the extant ‘second’ speech
(S88 fr. 1 col.ii) allows a more promising comparative study. On thematic grounds, mainly in
view of his ruinous proposal, the ‘second’ speaker cannot be identified with the man
‘distinguished for his prudent and wise mind’ (col.i. 22-24). This ‘second’ speaker
counterargues the aggressive proposal of the ‘first,” and advises a respectful treatment of the
horse, which ironically causes the ruin of Troy. Good counsel and wisdom are not features of
this person, unless we credit the Stesichorean composition with the element of tragic reversal
meant to subtly bring forward the notion of até, and to contrast human fallibility with the
designs of gods and aisa (5102.10), [k]at’ aicav. I shall pass over the main body of the second
speech and come to the kirkos reference which concludes this particular speech (col. ii).

Stesichorus S88, col. ii. fr. 1+47
15 [&¢] pd[t]o to.[

@lpdlovro.]

inn]ov pe..[

® See Page 1973: 50; Schade 2003: 178-179; Pallantza 2005: 95.

¥ Lloyd-Jones 1980: 21, identifies the speaker with Cassandra; cf. Schade 2003: 176 (‘des
Kalchas’ ?); for other alternatives see ibid. 177 and app. crit. p. 144.

8 See Procl. Chrest. Iliou Persis 3-7, Davies 62; Od. viii 505-510.

% See Schade 2003: 169.
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w.[].. () []puAhoglop-
nukva[ilg mrep[Uyeoot

20  kipkov tavuoin[tepov
[...]ec avérpayov[

The end of the speech and triad coincide at this point and the new beginning is marked
by a regular formula, &¢] @d[t]o;* there begins the deliberation and the weighing of proposals
as regards the treatment of the horse. In the vicinity of ‘leaf-bearing,’or ‘garlanding,’
@VAAo@[op-, the poet inserts the disquieting appearance of a kirkos, a kind of hawk or falcon
(LSJ s.v.). The poet fancies the bird’s thick and stretched-out wings and the fearful cries of
obscure beings, identified either with the Trojans or with the starlings, another kind of bird.
Scholars submit two different supplements for this verse, [Tp&®]eg or [Paplec avéxpayov[ (21).

The function of the Stesichorean kirkos is open to controversy: does this bird constitute
part of a simile or an omen? Both options are well-attested in Homer, where this bird swoops
down from the sky, fierce and swift, working as an agent of death and fate. Its work is
succinctly encapsulated in the formulaic expression ‘it brings death to small birds,” kipkov, 6
T€ OUIKPRioL POVoV Qépet Opvibeoorv (II. XVII 757). The kirkos performs rather elaborate and
cunning attacks (IL. XXII 139-142), and figures often in similes;”” only once does it appear in a
divine omen.*”® Scholars, exploring its function in Stesichorus, vacillate between the two
modes of activity, or admit the impasse; ‘Stesichorus was free to adapt Homeric phrases and
motifs, with slight alterations ...One cannot be more specific.”®

% Fiihrer 1970: 12; id. 1971b: 254 with n. 35.

¥ Kirkos in similes: Il. XVII 752-761, ¢ aiel Afavte pudynv dvégpyov omioow / Tpwwv- ol & du’
€novto, 80w & &v toiot udAiota, / Alveiag T Ayxioddng kai @aidipoc “Extwp. / t@v & ¢ te
Papiv végog Epxetal fg koAo1®v / 00Aov kekAryovteg, Ste Tpoidwotv 1évta / kipkov, 8 te
oukpfiol pdvov @épet dpvibeaorv, / (g &p” vm Alveiq e kai “Exktopt koDpot Axaiéyv / odAov
kekAnyovteg oav, Anbovto 6¢ xapung. IL XXII 138-143, IINAEIONG & EMOpovsE TOGL KPALTVOioL
neno10we. / Nite kipkog Spec@iv EAa@POTATOC TETENVQY, / PNidiwg olunoe UeTd Tprjpwva
néletav, / 1 8¢ 0” Granba @ofeitat, 6 & £yyvbev &L AeAnkwg / Tapeé Enaiooel, EAéetv T€ £
Buudg avdyer / (¢ dp 6 Y Euuepang 100¢ Téteto. For a variation of the simile see 0Od. xiii 86-
88, 11 ¢ [sc. the Phaeacian ship] ud\’ dogadéwg Oéev Eunedov: o0 kev 1pné / kipkog
opaptrogiev, EAa@pdtatog netenvdv- / (¢ 1) pluea Béovoa BaAdoong kopat Etapveyv. See also
Quint. Sm. XIII 103-108, the Trojan women scream in terror like cranes chased by an eagle.

% Kirkos in omen: Od. xv 525-528.

¥ So Maingon 1978: 184-185.
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3.1. Simile

Barrett, an exponent of the simile function, reads: & &' [&]r0 in v.18, and Ya]peg
avékpayovl[. in v. 21, drawing attention to Tryphiodorus (#fAwoig TAov 247-249):”

ot & Ote texvrievtog idov dépag aidAov Trmov,
Badpacav aueiyuévteg, AT NXNEVTEG 10OVTES
aietov GAkNevTa meptkAdlovot koAotol.

In favor of the simile alternative, Page argues that ‘they [sc. the Trojans], or some of
them, put garlands on the Wooden Horse (@ouAAog[op-, ii 18). They, or some of them, flutter
and shriek round the Wooden Horse like starlings finding a hawk in their company.” Page
notes that the simile in Tryphiodorus is inept, for the Trojans are not flying from the Wooden
Horse, yet one can restore the Stesichorean context in this way.

The elucidation of the specific Stesichorean passage using Tryphiodorus as guide, no
matter how convenient this might be, seems to be challenged by the specific lyric passage. We
can hardly assume that the Stesichorean Trojans-starlings all of a sudden find the horse among
them and are struck with wonderment, especially since they have been debating the horse’s
fate for a long time; the two speeches contained in S88 col. i and ii as well as the formula that
marks the conclusion of the debate speak against it: in Stesichorus the kirkos scene caps the
debate and postdates the first sight of the wondrous horse. Tryphiodorus adopts a different
temporal framework. His Trojans are struck with surprise when they first spot the horse and
before they engage in dkpitog BovAr] (250), a phrase that echoes the Odyssean dkpita ToAN’
&ydpevov (viii 505). The text of Tryphiodorus cited above bears a transparent logical
incongruity, since the likely victims of the horse-eagle would be expected to clamor in
confusion and terror, bemused by the horse. The starlings, vulnerable and weak, would
naturally flee from the wondrous object instead of closing in about it in admiration.
Surprisingly, Tryphiodorus pictures the Trojans-starlings as clamorous and ‘poured around,’
auiyvBévteg, that is, thronging about the horse-eagle, thus creating a subtle contrast with
the Odyssean éxxOuevor (viii 515); they draw nigh, triggering their fate. West correctly
observes, ‘the Trojans on finding the horse are oddly said to throng around it.”

% See West 1969: 139; Page 1973: 49-50.

*! Page 1973: 49-50, ‘Some wreathed the Wooden Horse with garlands, others shrieked around
it with alarm, like starlings which suddenly find a hawk in their midst’; he interprets col. ii.18,
@UALo@op| , on the basis of Quint. Sm. (XII 434f.) and Tryph. (316f.) (decoration of the horse).
Lerza 1981: 27, relies on Tryph. 247-249, and adds two similes (Il. XVI 581ff, and XVII 755ft.), in
which the opponents, resembling ipné or kipkog, attack their enemies.

2 West 1969: 139. Kirkos as omen: Lloyd-Jones 1980: 21; Campbell 1991: 109 n.2; Debiasi 2004: 175
with n.161, the hawk functions as a prodigy and evokes the teras of the serpents in Arctinus’
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Tryphiodorus seems to construct an incongruous simile: a wooden horse, huge,
immobile, stationed in the middle of the agora and encircled by a crowd of people, corresponds
to or is likened with a carnivorous bird, flapping its wings; a bird that, against all reason and
verisimilitude, attracts its future victims instead of repelling them. This simile defies the laws
of nature and reason as portrayed in the Homeric similes, where the weaker birds, doves or
jackdaws (peleiai or koloioi) cry in fear and flee in consternation, trying to evade their killer. I
wonder what the motives of Tryphiodorus are. Is this twist of logic deliberate, meant to
insinuate the intervention of divine authorities and the working of mental affliction, até? This
concept is embedded in the Trojan myth, underlining its causes and consequences, as we saw
above, and plays a significant role in Tryphiodorus’ ¢dlwaig TAiov as well (310-315, 410-411,
491-497, 682-684). In their delusion, the Trojans fail to recognize in the horse the instrument
of their imminent doom. This perverse simile may fit the fancy of Tryphiodorus, a third
century AD poet, but not necessarily of Stesichorus, an archaic, ounpikwrartog poet, who
invested his characters with dignity derived from their offices and status.

3.2. Omen

With due caution, West reflects on the omen alternative: ‘18ff. perhaps describe a
portent.’ He finds a precedent of the bird omen in the Stesichorean PMGF 209, and argues that
‘one is well enough in season when the horse enters Troy.” West correlates the Stesichorean
passage with Quintus (XII 11-20): Calchas summons the best chiefs and shares with them a
ofjua, in which a hawk chases a dove which it eventually catches by stealth. Interpreting the
omen, Calchas urges the Greeks to take Troy by a stratagem. ‘The hawk in Quintus (ipné) hides
in a bush: cf. Stes. line 18. Perhaps the [Stesichorean Trojans] (21 Tp®]ec?) see the kipkog
suddenly dart out of a bush, and exclaim [&vékpayov[.]; ominous enough, even if it did not
attack another bird.”

The two omens (apud Quintus and, presumably, Stesichorus) are inserted in different
temporal frameworks and serve different purposes. The omen of Quintus is pro-Greek, didactic
and serves a strategic purpose. By contrast, the assumed Stesichorean omen is pro-Trojan and
seems to function as a last-minute warning of the impending ruin. If so, what are the sources
of Stesichorus and which god dispatches the kirkos? Homer may prove helpful in this matter.

The sole Homeric example in which a kirkos figures as an omen crowns a cledonomancy
(0d. xv 523-536). Telemachus praises the suitor Eurymachus, and concludes his speech with a
prophetic condition: only Zeus knows if a bad day comes before the wedding, €1 k€ o1 mpo
yduoto teAevtroel kakov Auap (523). As soon as he utters these words, a divine prodigy

Iliou Persis. Pallantza 2005: 95, the Trojans take the horse perhaps ‘aufgrund eines
Vogelszeichens?’
 So West 1969: 139.
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appears; it is a kirkos, the swift messenger of Apollo, which plucks a dove, thus anticipating the
destiny of the suitors (0d. xv 525-528):

WG dpa ol eindvtt Enéntato de€10¢ Spvig,

Kipkog, ATOAAwvo¢ TaxLg dyyelog év de mddeoat
TIMe Téderav Exwv, Kata O¢ Trepd Xedev £pale
UeaoNyLG VNOG Te Kail avToD TnAepdyoto.

Theoclymenus realizes that this is an omen, oiwvov édvta (532), and divines the end of
the suitors (531-534). Telemachus wishes that these words be fulfilled, a1 y&p to0to, Esive, €mog
teteAeopévov gin (536). The appearance of the kirkos foreshadows the day of doom of the
atasthaloi suitors, and, as with other omens, this one also coincides with the end of speeches,
and is accompanied by a distinct vocal reaction expressing awe and consternation.” The
appeareance of the Apollonian bird is a short version of the majestic omen sent by Zeus in
Odyssey ii. Telemachus’ prayer that the suitors may perish inside the house is crowned with the
emergence of a pair of eagles, dispatched into the agora by the wide-eyed or wide-shouting
Zeus (0d. ii 146-152, 155-156):

WG @ato TnAéuaxog, Td & aietw gvpvOTA ZEVG
VP60V £k KOpLETIG Bpeog TpoEnke méteadal.

T & €w¢ UEV P’ EMETOVTO UETA TIVOLT]0 AVEUOLO
TANGiw GAARAOLGL TITALVOUEVW TITEPVYETTLY”

AN Ote 8n péoonv ayoprv ToAV@NUoV 1kEoONV,
€vO’ emdivnOévte TivaldoOny nrepd mukvd

£¢ &' 1détnv mavtwv kepaldg, docovto & GAebpov:
Baupnoav & Spvibac, énel 1dov dpBaAuoiotv:
wpunvav & ava Bupov & tep teAéeobat EueAlov.

The two eagles swoop down from the mountains, flying as fast as the wind on
outstretched wings. When they reach the many-voiced or wordy (moAU@nuov, LS]) gathering
place, they circle and shake their wings, with a murderous look. The onlookers are startled,
while the seer Halithersis reveals the meaning of the omen: a great calamity is bearing down
on the suitors; Odysseus is nearby ‘sowing slaughter and death for these men,” &AAd mov #{dn
£YYUC £V Tolodeoot pdvov kal kijpa @utevet (165). Halithersis connects past and present
under the umbrella of telos words: all things would be fulfilled for Odysseus as the seer had

** 1. XTIT 821-823, Q¢ dpa ot eindvtt énéntato 6e€10¢ Bpvig, / aietdg bynmétng £mi & Toye Aadg
Axo@v / 0&pouvog olwv@. 0d. xv 160-163, (¢ dpa ol eindvtt énéntato de€10¢ Gpvig, / aletdg
&pynv Xfiva é€pwv dviyxeoot TéAwpov, / fiuepov €€ aVAfG. ol & 10lovteg Enovto / dvépeg 1dE
YUVOIKEG.
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declared when the Argives departed for Ilion.” This passage is studded with a cluster of
cognates playing upon ‘flying,” ‘stretching the wings,” ‘twirling,” and ‘thickness of plumage’
(réteoBat, EnéTovto, TiTavouévw repvyesoty, émdivnévte, Tivaldobnv mtepd mukvd), and
foreshadows the impending return of the master who will take revenge and regain his house,
property and woman by stealth and might. What a coincidence!

Stesichorus seems to have modelled his kirkos-scene on the Odyssean omens cited
above. Even though in condensed form, he attributes to the kirkos the distinct features of the
two eagles, namely, their thick and outstretched wings, nukiva[ilg ntep[Uyeoot, kipkov
tavuoin[tepov (588.19-20). The Stesichorean kirkos stands out for its velocity and formidable
looks. The circling motion of the Odyssean eagles, émdivn0évte, conveys a sinister air; so does
the apprenticeship of the Stesichorean Epeius, who mastered his deadly craft alongside the
eddies, mapd ... divag, of the Simoeis, a river of ambiguous function. Not unlike the Odyssean
omens, the lyric omen, too, appears in the assembly, marking the end of speeches and the
beginning of the crucial deliberation. The Odyssean £yyi0¢ proves too literal and imminent; as
Odysseus is nearby ready to ‘plant murder and the fate of death’ (0d. ii 165), so do the best of
the Achaeans, who lurk in ambush and disguise right in the middle of the agora inside the
wooden horse, bringing murder and death, Tpdeoot @dvov kai kfjpa @épovteg (0d. iv 273; viii
513), and ready to avenge the stolen bride and riches. This act of revenge was foreshadowed a
long time ago, when the Greeks first entered the ships, Tpdeoor dvov kal kfipa @épovTeg; at
that time Zeus had nodded in assent and sent his lightning as an auspicious omen, évaioiua
onuata @aivwv (IL 11 350-353); the analogy of the ships and the wooden horse had subtly
emerged already in the Iliad. The Stesichorean Greeks stand for the Homeric kirkos and embody
its rapacious nature. Upon seeing the hawk with the long, stretched and thick wings, the lyric
Trojans shriek in fear and dismay, [Tp®]eg dvéxpayoy (S88 col. ii. 21); victims and killers, bird
and humans are caught in the grip of the onomatopoeic verb dvakpalw.”® Apollo, the avowed
champion of the Trojans, the god who sires Hector and rescues Hecuba (Stes. PMGF 198, 224),”
dispatches his sacred bird as an ominous sign to alarm the Trojans and restore their mental
vision before it is too late. Yet the god of prophecy fails to lend credibility to his symbol. He
cannot override the decrees of fate, and avert a devastation meant to be accomplished kat’

% 0d. ii 171-176, kal ydp Keivp @nul teAevtndijvar dravrta, / ©g ol éuubedunv, &te "TAtov
eloavéParvov / "Apyeiot ... ta 8¢ O vOv mavta teleitat.

*® The proponents of simile argue that dvékpayov applies to a bird rather than humans (the
Trojans). This is not convincing, as in the Homeric similes the voices of birds and humans are
assimilated. The onomatopoic verbs (Adokw, AéAnka, kékAnya) are invariably used of animals
and people.

*” See Mueller-Goldingen 2000: 19: the implications of the rescue of Hecuba are moral and
political; Stesichorus recognizes the kind of problems that arise from the victory of the Greeks
over the Trojans, and employs the myth as an instrument through which he makes indirect
statements about such issues.
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aioav ($102.10).” In the course of their disputation, the Trojans are driven by the fallacy of
being able to shape their own destiny.

If the above reconstruction has a modicum of truth, Stesichorus manipulates divine
symbols, introducing a bird omen which goes unheeded. The rescue efforts of Apollo are
aborted, and as soon as the Danaans, eager for the fray, jump out of the horse, Apollo, Artemis
and Aphrodite leave the city, thus signaling its collapse (5105).” The comportment and the
end of the Trojans are no different from that of the Odyssean suitors: both commit atasthaliai,
and clouded by até, fail to decipher the divine omens; finally they succumb to their fate, their
aisa, and the will of the gods. The epic and the lyric narratives are interwoven with words
signifying end and fulfilment. The recurrent telos-words (teAevtnOjvat, teAeitan) in the
Odyssean omens cited above as well as the Stesichorean insistence on the end of war and the
role of Zeus the Fulfiller (téAog evpUo[na ZeUg ... to]Aéuov [te]Aevtd, S88 col.i.16,17), recall the
language of prophecy and divine working. The telos motif in the Trojan tale, known from the
Cypria and the proem of the Iliad, here finds its completion: reason is dimmed and the horse is
dragged onto the acropolis, as fated, tfj mep 81 kai #erta tedevtrioeodat FueAev / aioa yap v
(0d. viii 510-511). The gloomy connotations of aisa spread over telos, foreshadowing its
negative and inevitable working.

4. Wooden horse, xoido¢ Aéxo¢c and womb imagery

Stesichorus S88, col. ii. fr. 1+47

5 Jtove[.].6.. vk . [ Juel
Tpo¢ vaov g¢ akp[omo]A[i]lv omevdovreg [
Tp&eg moAéeg T émik[ov]pot

]
]
JéAkete un[8)e Adyo[ig m)e10dued’ Smwg 1l
Jrovdeka. [ Jvi[]..

la

10 Jayvov dlyoA]ua [.] .. adtel katay-

oxJovwuelv dleixlehi]wg [

[ualviv de[ ] alodueg®’ dvdoloag
[..1.noov[ LLlp I

L0 Jal 1L

In this fragment there appears a speaker, whom I tentatively call the ‘second.” In
contrast to the ‘first,” he urges his fellow Trojans and their auxiliaries not to be persuaded by

% These words are commonly attributed to Sinon. See West 1969: 139; cf, Kazansky 1997: 47.
* West 1969: 141, suggests a theomachy and an earthquake in Stesichorus as in Quint. Sm. XII
157-213; 50 1971: 263, ‘Poseidon made the earth tremble ... and the gods of Troy, Apollo,
Artemis and Aphrodite, now deserted it.” See Fithrer 1971a: 266 with n. 13.
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arguments, Adyoig, which promote aggressive modes of action. He advises the Trojans to wheel
the horse in haste onto the temple and the acropolis, and dedicate the pure monument (or ‘it
as a pure monument’) to the queen (Athena). This unidentified speaker advises his fellow-
citizens not to treat the horse in a shameful manner right there—a0tei—but to revere the
goddess and dread her wrath. The insistence on haste and local specification (mpog vaov &g
akp[omo]A[1]v omevdovreg, 6) suggests that the debate takes place by the seashore, and not on
the acropolis as in the Odyssey (viii 502-504) and Apollodorus (Epit. V.16). The traces of ‘wheel’
(S88 col.ii.5, kukA; S127, eutpoy) strengthen the presence of EAkw (‘to drag’or ‘haul’); the
synonymous épuw'® regularly describes the transference of the horse up to the citadel (0d. viii
508). The lyric speaker exhorts the Trojans to pull up the well-wheeled horse.™ The provision
of the horse with wheels is corroborated by early art."” This reconstruction of the
Stesichorean scene supports the plausibility of €EAkete over EAOete (8). Even though the
fragmentary state of our lyric speech does not allow us to itemize the arguments submitted in
it, the appeal to the Trojans to refrain from insulting the presumably sacred object provides
some hints of intertextual impact. The speaker, advising respectful treatment and dedication,
submits an alternative that corresponds to the third of the Cyclic Iliou Persis. The Trojans,
suspicious of the horse, deliberate whether this should be thrown down a precipice, burned, or
dedicated to Athena; the last proposal prevails (Procl. Chrest. 3-7, Davies 62):

WG T tEPL TOV MoV o1 Tp&eg UIOTTWC €XOVTEC TEPLOTAVTEG PovAgvovTatl § T1 Xpr) TTOLETV!
Kol TO1G UeV SOKET KaTakpnuvicat avTdV, Toig e KATAPALYELY, ot 8¢ 1epOV aTOV EQacav
delv th) 'ABnva avatedijvar kai TEA0G VIKE 1] TOVTWV YV,

1 ¢p0w and EAkw are semantically equivalent; sch. 0d. viii. 508, épUoavteg: EAkOoavtec. For
ENkete: West 1969: 138 (cf. West 1971: 262, ¥\O¢ste); Lerza 1981: 26; Bornmann 1978: 146-147;
Schade 2003: 141.

"I Eur. (Tro. 538-541), assimilating the horse with a ship, kAwoto0 & dueipdroig Aivoio vaodg
Woel / okd@og keAavov eig E§pava ... 0écav 0edg. Apollod. Epit. 5.16, eiAkov; Quint. Sm. (XII
422-434), Tavteg oeprv dueePdAovto Bok¢ tepturkel innw / dnoduevol kabomepbev, £nel pd
ol £€60A0¢ "Eme10¢ / moooiv Umo Pprapoiotv £0tpoxa dovpat £0nkev, / S@pa ... Emntar EAKOUEVOS
.. 01 & dua mdvteg / eilkov ... NUTe vija EAkwot<v> ... (G of ... #pyov 'Emelod ... dveipvov. Tryph.
99-102, a0Tdp £meldn) TdvTa KApev pevedniov inmov, / KUkAov Eukviuda Tod&v LEBNKeV
EKA0TW, / EAkOuEVOC Tiediototv; 300-308, oeipfiol tepimAokov du@ifaAdvreg / EAket €¢
GKPOTIOALV UEYAANV XPLUOHVIOV ITTTOV ... KOl TOV UEV ... SNOAUEVOL OEIPTIOLY, EVTAEKTOLOL
kdAwotrv / eilkov Orép medioto, Bodv EmPrtopa kUkAwV, / itmov dpiotreoct PePuouévov. 318:
yaia...mept KOKAOLG ...0ePpuxdto; 323: ToOAAY| & EAKOVTWY €vomr| Kal KOUTOG OpwpeL; 344, OAKYD
dovpatéw.

1 Archaic art as early as the seventh c. BC portrays the horse on wheels: LIMC s.v Ilioupersis;
Gantz 1993: 654: fibula of perhaps 700 BC from Thebes (?) and pithos of Mykonos of the second
quarter of the seventh century. See Anderson 1997: 182-189; Schade 2003: 181, 184 with n. 92.
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Significantly, this also corresponds to the third option submitted in the Odyssey. The
Trojans weigh three different alternatives, (a) pierce the wood with pitiless bronze, (b) drag it
and throw it down the precipice, or (c) let the big statue be a great joy for the gods (506-509).
The last option would be the end, for it was fated that the city would perish when it received
the big wooden horse where the best of the Achaeans were sitting within itself, bringing
murder and the fate of death to the Trojans (viii 506-513; cf. Apollod. Epit. 5.17):

Tpixa 8¢ oiowv vdave BouAn,
g datuf€ar kotAov 86pu VAET XaAK®,
1] KAt Tetpdwy PaAéetv €pdoavtag X dkpng,
fi &dav uéy dyalua Os@v OeAkTrpiov eivat
i mep On Kal émetta teAevtrioeoOat EueAAev:
aioa yop fv dmoAéoBat, Emry méALG dugikaAiyn
dovpdteov péyav innov, 60’ elato ntdvteg dprotol
‘Apyeiol TpWeoot POVOV Kal Kipa PEPOVTEG.

On account of its state of transmission, the lyric text is reticent as regards the number
and the content of the Stesichorean alternatives. We discern two opposing views at best,
although we cannot specify the literary sources on which our poet draws. It remains unclear
whether he models his poem on Arctinus’ Iliou Persis or the Homeric Odyssey. On the evidence
of S88 col.i and ii, we may at least point out an instance of deviation. Stesichorus departs from
the Odyssean version as he locates the debate by the sea and not on the acropolis;'” the adverb
avtel is the precursor of the Vergilian litus (Aen. 11 28). Although we ignore the local and
temporal setting in which Arctinus situates his debate, the action denoted by katakpnuvicot
depends on one prerequisite, the transference of the horse first onto a lofty place, the
acropolis being a plausible candidate. Hence Stesichorus seems to adhere to this Cyclic
version.'”

4.1. Identity of speakers

The identity of the two Stesichorean speakers (588 col.i and ii) escapes us, yet we may
form a rough idea about their party connexions and nationality. The admonition of the
‘second’ speaker, in particular, formulated in the first person plural, ‘let us not dishonor the

' So Maingon 1978: 177; Tsitsibakou-Vasalos 1985: 32-35; Mueller-Goldingen 2000: 15-16.

1% On the indebtedness of Stesichorus to Arctinus see Mueller-Goldingen 2000: 14: this cannot
be proven; ibid. 17, the issue must stay open; Stesichorus does not draw on Odyssey viii since
the Odyssey is content with a summarizing reference to the dramatic moment. Debiasi argues
that both Arctinus and Stesichorus were exposed to the traditions of the Western colonies
(2004: 155-160), and influenced Theodorus’ Tabula Iliaca Capitolina (161-177). Willi 2008: 109
with n. 46, notes the elaboration of 0d. viii 505-510, and claims that Arctinus’ Iliou Persis
supplies a corresponding pattern. See also Nagy 1990: 421-422 (n. 137, below).
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horse treating it in a shameful manner,” suggests that this man is not Sinon, as in Tryphiodorus
(EAkete €¢ dkpdmoAry, 301-303), but rather a Trojan, although hardly Laocoon.'” The
admonition to respect the wooden horse and dedicate it to Athena is discordant with
Laocoon’s well-documented and unswervingly hostile attitude, for which he incurred a
miserable fate in the Iliou Persis (Procl. Chrest. 3-12, Davies 62; Apollod. Epit. 5.17): in the belief
that they are delivered from the war, the Trojans turn to festivity, during which there emerges
a teras: two serpents kill Laocoon and one of his two sons. Laocoon is punished for being the
exponent of aggressive actions which threaten to foil Athena’s scheme.'” The Laocoon story
recurs in later epic compositions, with some variations as to the number of sons killed and the
divine agent that sent the serpents.'”

4.2. The Stesichorean /lochos and its model(s)

The wooden horse recurs in three badly mutilated Stesichorean fragments. The poet
refers to it either as svtpoy, ‘good-wheeled’ (S127; Quint. Sm. XII 424-425); or as T6vde Abxo. [
(S103.2), and describes how the Danaans leapt eagerly from the [wooden] horse (5105.9):

(- 7?) dovpatéov] Aavaoi pep[adte]g €kBSpov T[nt]mov
This fragment derives from the conjoining of 2619 fr.18 and 2803 fr.11, proposed by
West and Fiihrer,'” and has given rise to controversy with respect firstly to the reading of

1% Sinon: Bornmann 1978: 147-148; Kazansky 1997: 44, ‘one of the Trojans.” See also Schade
2003: 181-185; Debiasi 2004: 175 n. 360; Willi 2008: 110 n. 48. Cf. Campbell 1991: 109 n.1,
Thymoetes or Sinon? Relevant to our question is Verg. Aen. 11 32-33, Thymoetes duci intra muros
hortatur et arce locari, while Capys and others seek to throw the horse into the sea, burn it or
test the cavities of its womb, terebrare cavas uteri et temptare latebras (38). Echoing the dxpita
TOAN dydpevov of the Odyssey (viii 505), Vergil concludes, scinditur incertum studia in contraria
uulgus (39).

1% Verg. Aen. 11 50-53, (Laocoon) sic fatus ... hastam / in latus inque feri curuam compagibus aluum
contorsit. stetit illa tremens, uteroque recusso / insonuere caude gemitumque dedere cauernae. Vergil
interlaces the concept of fate and the frivolous or slight mind of men (11 54-56), et, si fata deum,
si mens non laeua fuisset... Troiaque nunc staret. See also Petron. Sat. 1.19, cuspide... uterum notavit.
In Quint. Sm. (XII 393), Laocoon urges the Trojans éunpnoéuev innov, and duaAdtvat ualep®
Topt (445).

' The serpents are sent by Athena (on the value of her symbol see Tsitsibakou-Vasalos 2007:
54 with n. 121). Verg. Aen. 11 226, petunt Tritonidis arcem. Cf. Apollod. Epit. 5. 18 <ATOAAwV a0TOig
onueiov émnéuner>, which West 2003: 144, inserts in the Sack of Troy. Apollodorus contradicts
the traditional role of Apollo, which is compatible with Hygin fab. 135. See Quint. Sm. XII 447-
456; 478-482; the séma of the serpents is still visible in the temple of Apollo. Burgess 2005: 347,
parallels Apollodorus and Proclus, but cautions against using the former to fill the gaps of the
latter.

' West and Fiihrer 1971a: 262; approved by Campbell 1991: 114-115; Kazansky 1997: 45-46, 92-
93. Schade 2003: 128; Debiasi 2004: 163 n. 252. Page 1973: 59-60, objects to it because of the
corruptions, the problematic space relations and the untenable supplements which destroy
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pepladteg, the final syllable of which fits the sense of the sentence, but not the papyric
evidence (uep[adtag), and secondly to the reading i[n]mov.'” Scholars sustain the proposed
combination and derivation from a single poem, even if with skepticism, on the grounds that
the leap of the Danaans out of the horse would thus appear too early in a poem narrating the
destruction of Troy, that is, in verses 113-130 (stichometric A in S133.9, recto); besides, such a
reference would be casual, considering the importance of this artifact.'® I wonder if we can
make an appeal to the well-attested practice of other choral poets as well, such as Pindar and
Bacchylides, who occasionally open up their mythic section, narrating first the closure of their
paradigm, and then in a ring composition proceed to its initial stages. The proposed
combination has the benefit of yielding an important verse, intricately associated with the
Trojan myth and functioning as a vehicle of intriguing connotations; Adxog and €ék6pov have
diachronically picked up complex semantic associations, becoming vehicles of a pervasive
imagery on which I focus next.

Homer provides a good start. Odysseus asks Demodocus to sing the story of the wooden
horse which Epeius constructed with the help of Athena,"" and which Odysseus led as dolos to
the acropolis, filling it up with the men who sacked Ilion (0d. viii 492-495):

AN &ye d1) petdPnbr kot immov kdouov dercov
dovpatéov, tOv 'Eneldg Emoinoev ouv ABHvn,
Ov ot £¢ dxpdmoAtv d6Aov fiyaye diog ‘Odvcoeng
avdp@v eunAnoag, of p’ "TAov é€aldnatav

Demodocus begins his enframed song from the apoplous of the Greek ships, and then
with a great leap forward, lands in the middle of the Trojan assembly, agora, held on the
acropolis. The Trojans have dragged (¢p0oavto) the horse onto the citadel, while the Achaeans
sit in it around Odysseus, covered by the horse (kekaAvupévor innw). The horse is stationed
there, while the Trojans, seated around it, deliver many undecided orations (0d. viii 502-506):

‘Apyeiot, ol & 10N dyakAvtov due’ 'Odvotia
elat’ évi TpwV ayopT] KEKAAVUUEVOL T,

avTol ydp v Tp@eg € GkpOTOALY £pOoavTo

the metrical scheme. See Gentili 1976: 748; Fiithrer 1977: 22-23; Luppe 1977: 95. See also nn. 5
and 6, above.

' Lobel 1967: 47, Fithrer 1971a: 266 n.12, and Fiihrer 1977: 22, read -a¢ at the end of pepadt-.
Cf. Page 1973: 59, ‘a may remain uncertain, but ¢ is ruled out’. West 1971: 263, and Barrett (apud
Page 1973: 59) propose i[nt]nov, a reading disapproved by Page 59 with n. 1; he concludes (65 n.
1), ‘vepadteg is then plainly out of context.” Cf. Schade 2003: 128, ‘kommt man schwerlich
umbhin, die Verbindung der Papyrusfragmente 2619. 18 und 2803. 11 aufzugeben.’

"% So Barrett with the approval of Page 1973: 65.

" On the wordplay "Ene1d¢ énoinoev see Gerlaud 1982: 77 n. 2.
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WG 0 Uev €oTNKeL, Tol & dxpita TOAN &ydpevov
JUEVOL AU’ a0TOV.

Enfolding in its belly the crouching Argive soldiers and enfolded by the bemused and
undecided Trojans, the carved and cavernous horse forms the centerpiece of the closely-
packed gathering. The enemies on both sides are arranged in a geometrical structure that
suggests inescapability, that is, two concentric circles, with Odysseus in its innermost part, in
its kernel. The vocal debate of the Trojans, sitting in the open agora with divided views, is
counter-mirrored by the silence and concord of the invisible audience sitting in the horse’s
dark interior. The activity of debate is counteracted by the strategic inactivity of the Greeks
who lie in ambush, arms in hands.

The Odyssean narrative rests on an intriguing use of elements. One is the ambiguous
verb (Gugr)kaAvmtw, which conveys the concept of ‘covering about,” and is associated with the
ruinous effects of Moira, death, eros, pain, and old age; only rarely is it used of divine
protection. The implications of kalyptein are visualized in the effacement of the Phaeacian city,
enveloped by a huge mountain and punished by Poseidon for offering safe convoy to men, and
fulfilling the nostos of Odysseus (0d. viii 569; xiii 152, 158, 177). In the case of the horse which
carries in its belly the band of armed soldiers, dugikalvntw subtly takes on the connotations
of ‘covering about a fetus,” soon to prove an agent of death and fate. The wooden horse,
pregnant and heavy with adult fetuses, will reach its term when embraced by the asty. It was
fated that the city should perish upon ‘covering’ the wooden horse along with its human cargo,
the best of the Achaeans, who were bringing murder and the fate of death to the Trojans,
@ovov Kal kfjpa @épovteg (513). Functioning as foster-mothers, the Trojans adopt the
deceptive artifact and the male fetuses that lurk inside its uterus, waiting to ‘be born’ as
perfect, mature soldiers. A double and overlapping impregnation is alluded to here; the horse
that gestates adult and sinister fetuses can be imagined to impregnate the city, which receives
it within its ‘enclosure.’ This substitute pregnancy and child-birth prefigures the ruin of Troy.

The laws of nature are inverted and the boundaries between life and death are blurred
ever since Odysseus filled (éunAnoag, 495) the horse’s belly with armed men. Interestingly, the
verbs éunipmAnut and niumAnut, which Aristotle will associate with the pregnancy of
females,'” is linked with vnd0g in a gruesome scene in which Odysseus again plays a leading
role. It involves the cannibalistic dinner of a monstrous one-eyed creature, the Cyclops, who
fills his huge belly with human flesh and milk, and lies down within his cave, stretched among
the sheep (0d. ix 296-298):

"2 LSJ 3. of females, become pregnant, Arist. HA 576b27-30, “Otav 8¢ tékn 1) {nnog, ovk 0OVG
peta tooto mipmAatar GAAX SraAeinet xpdvov; 578b31-33, "Enerdav 3¢ mAnobdotv ai OrAeiat,
gkKpivovTal ol dppeveg Kad’ Exvtoug.
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a0Tap nel KOkAwY peydAnv éunAnoato vnduv
avdpduea kpe' EdwV Kal £ dxprTov ydAa mivwy,
KEIT £€vto00’ AVTpolo Tavusoduevog did URAWV.

The Cyclops scene forms the inverted analogy of the wooden horse. The Greeks die in
the Cyclops’ cave, a funereal vessel, filling his big cavernous belly with their flesh. By contrast,
the Greeks, with whom the wooden horse is filled, wait to be ‘reborn’ and start their massacre.
The infernal nuances of the horse, which oscillates between life and death, are subtly hinted at
in the Odyssey. During his meeting with Achilles in the Underworld, Odysseus narrates the ruse
of the horse and the descent of the Greeks into it using a verb that implies its big size, €i¢ {nnov
katePaivopev (xi 523).'" The Greeks ‘went down’ into the cavern of the horse, while Odysseus
controls this substitute child-birth, opening and closing the thick lochos, éuoi &’ émi avt’
eTétaAto / Nuév dvakAivar Tukivov Adxov nd’ émbeivat (524-525); creation and de-creation
mingle intricately in this picture. Tryphiodorus will use the participle &vakAivaca (389) to
describe Athena’s midwifery and her role in this delivery.

A second intriguing element is the Odyssean womb imagery, alluded to by words
suggesting ‘cavity’. Demodocus sings how the sons of the Achaeans stormed the city, jumping
from the horse and leaving their cavernous ambush (0d. viii 514-516):

"He1dev § w¢ dotu Siémpabov vieg AxaiGdv
IMno0ev €kXOUEVOL, KOTAOV AOXOV EKTTPOALTIOVTEC.
"AA\ov & GAAn Gerde mOAV kepailépev aimnv...

The Greeks lie in ambush within a hollow wooden artifact significantly called kotAov
d6pu (507) or koidog Adxoc (515). The adjective koihog also qualifies the ships with which the
horse is so often assimilated. It is cognate with koiAia, means hollow and internal, and is used
of the cavities in the body, including the womb of females (vn80g). The womb imagery is
congruous with the semantics of Adxog, which signifies ambush, any armed band or troop, any
body of people united for a purpose, and most importantly, child-birth (LSJ]). Here we witness a
rotten and inverted child-birth of mature men ready to kill. The ambiguity of (&upt)kaAonTw
is reaffirmed as it produces the image of double and overlapping gestation. The enclosure of
the horse within the city walls signals its due time, and the sons of the Achaeans, reenacting
and simulating child-birth, pour out of the wooden womb.The fatal progeny issues in a distinct
liquid metaphor by which the process of delivery is visualized. The ancient scholia (0d. viii
513-516) note that by ékyOuevot (< €ékxéw), the poet produces enargeia (clearness, vivid

' Stesichorus uses éokatePaivw to describe the descent of Helius into his golden dénag, a
vessel of enormous capacity (S17. 1-7), in which the Sun traverses the Ocean, heading East
towards the depths of the holy and dark night and towards his family. At the misty Western
boundaries of the world, Helius turns around and starts his quasi-infernal cruise towards the
Dawn.
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description, LS]).""* Plausible as this might be, I hope to have shown that the Odyssean passage
is highly allusive. Homer engineers the image of an ominous pregnancy and child-birth,
exploiting the connotations of éuniumAnut, (duer)kalintw, ékxéw and koilog Adxog.

Lochos and the inherent womb imagery is the male answer to the unique female
privilege, that is, pregnancy and childbearing. A female goddess, born not from a mother’s
womb but from a father’s head, inspires the man ‘who makes’ CEne16¢) and an arch-trickster,
who stands for hatred and pain (08vcceig < dd0oooual, 0iC0g), with the device of the wooden
lochos so as to punish the infringements of the adulterous lechos of a woman who personifies
destruction (‘EAévn < €Aeiv). Espousing the precepts of their motherless and childless
champion, the Greeks apply dolos, mimic child-birth, and earn their independence from the
genos of females; the reversal of gender roles centers on this wooden artifact. The Odyssean
Helen emerges as a pfjtig figure, a doublette of Odysseus; she administers drugs that relieve
the pain of grieving heroes (vimev0éc, 0d. iv 221) and drugs linked with cunning (untidevta,
227). It is her own husband, Menelaus, who dissolves Helen’s web of deception, and reveals her
sinister role at Troy: she went thrice around the horse, touching its hollow lochos, koiAov
Abxov aueagdwoa (iv 277). Exploiting her charm and imitating the voices of the Achaean
wives, Helen, the mother who abandoned the fruit of her own womb for the sake of a man,
touches and tampers with the horse’s belly. She attempts to seduce the hidden Achaeans and
‘induce labor’: the wooden horse, heavy with armed fetuses, is implicitly invited to discharge
its human cargo. Odysseus restrains his troop, and silences a man with the significant name
Anticlus, the ‘one who goes against glory.”" The covert invitation to sex and the threatened
child-birth is foiled in collaboration with Athena. Helen fails to empty the horse’s womb of the
best of the Achaeans who ‘filled’ it. Athena and her male protégées reverse the laws of nature
by this abnormal conception and procreation.

The Hesiodic lochos is invested with similar connotations: Ouranos incarcerates the
offspring he begot by Gaia in her hiding place, Taing év kevbu@vi (Th. 158). Gaia, groaning and
bursting with the children thronging in her belly, devises ‘a bad techné’ (156-160). Cronus
consents to ‘reap’ his father’s genitals and his mother hides him and sets him in a lochos, eloe
de wv kpuPaoa Adxw (174). When the ‘harvest’ time comes, Cronus stretches his hand out of
his lochos, €k Aoxéoto (178), and with a sickle lops off his father’s genitals. Gaia’s keuthmon and

" Sch. T 0d. viii 515.3-516.3, inndBev ékyvuevot] évdpyeiav énoinoe i tavTnv TNV AE&Lv-
KaTaAeimoVTEG Yap TOV KOTAoV AdXOV Kal €KXUOEVTEC KATA TNV TOALY €ndpBouv abThV. Kal
&ANoG UEV GAAaXOD TNV OpunV EMONoaTo WG €l VUKTOG. Eust. IL. 3. 847.18-26, ékyouevot: liquid
metaphor used of ships and the wooden horse. Tryphon, peri trop. 199.15-20, ka1 tdAtv inndOev
EKYXLUEVOL TNV Yap aBpdav dpunv Tob TABoug d1d widc Eoripave Aé€swg.

"2 Cf. Anderson 1997: 84 n.18, ‘the one “who calls back in response”.” His career is Cyclic:
sch.HQ 0d. iv 285, 0 "AvtikAog £k ToU KUkAov. See Bernabé 83, fr. 26, under incerti operis
fragmenta. West 2003: 132 (fr. 13) lists the fragment under the Little Iliad.
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lochos, the places of hiding and ambush, are her very own womb. Cronus is quasi-reborn from
his mother’s womb-lochos, and child-birth is symbolically reenacted.'*

Child delivery and keuthmon unite in Stesichorus (Ger. S7): Erytheia gives birth to
Eurytion év kevBudvi métpag. The imagery of pregnancy and child-birth fleetingly recurs in
his Iliou Persis when he mentions Adxoc (5103.2), and describes the leap of the Greeks in a
telling manner, (-?) dovpatéov[ Aavaol yepadlreg ék0Spov [r]mov (5105.9). He uses a verb,
ek0pwokw, which means ‘to jump out,” but is also linked with sexuality and procreation, as
proven by its cognates (£vBopeiv, EvBopog, Bopdg, Bopr}, Bopaiog, LS] s.v.). Hesiod employs
£€€00pe to designate the birth of Chrysaor and Pegasus from the neck of decapitated Medusa
(Th. 280-281; sch. Lyc. 842.1b-843.4a). In the Homeric Hymn to Apollo, the verb in the sense of ‘to
come from the womb, to be born’ (LSJ), describes the birth of Apollo, €k & £00pe Tpd Pdwg &%,
Oeai & OAGALEaY dnacat (119)." The goddesses attending his birth raise a ritual cry, while the
divine son jumps out into the light, a variation of ‘come to light,” used of child-birth and the
work of Eileithyia, the divine midwife.""® The new-born baby abandons the darkness of an
enclosed bodily cavity, his mother’s womb, and enters the sunlight of the external and open
world. In Hippocratic medical literature, the verb is linked with child-birth and heredity:
wicked ethos, an inherited feature, accompanies man from the moment he jumps out of the
impure womb blood of his mother, 6Aog 6 dvBpwmog €k yevetfig voDoog €0TI ... £k UNTPWWV Yap
A0Bpwv €E€Bope torodtog.'” Athena’s birth from Zeus’ head is almost exclusively described
with forms of ékBpwokw.'”® Unfortunately we cannot tell if the verb 8povoev, attested in the
papyric commentary on the Stesichorean birth of Athena (PMGF 233), te]oxeot Aapmopévl.....]
8povcev en’ evpeiav xO[O]va, is a genuine citation of the original verse, or a synonym of
another verb—why not €€£00pe perhaps?—especially in view of the synonymous infinitive
avanndfjoat (sch. A.R. IV 1310, p.133W.), which renders whatever Stesichorus did write. On the
above evidence, we may infer that Stesichorus chose the verb ¢€¢00pe in his Iliou Persis on

" On theoretical approaches of this myth see Doherty 2001: 63-64.

"7 0n Apollo Bopaiog, god of fertility and semen-growth, see sch. Lyc. 351.10-13, ©opaiov tov
OTIEPUOYOVOV KAl YEVVNTIKOV- O a0TOG Ya&p £€0Tt T NAlw TavTa 6 O fA10G YEVVE Kol TpEPEL Kal
ab&el, ¢ Kal Zo@okAf¢ @not thv mévta yodv fdokovoav fAiov @Adya (OT 1425).

18 See I1. XIX 103-104; HHAp. 97-101; EGud. ﬁ 277.20-23; € 415.5-8; Hsch. £ 2025; EM 298.40.

" Hp. Ep. 17. 251-255.

% On Athena’s birth see Corn. ND 34.20-35.2, Aéyetat 8¢ 0 "Hpaiotog paiwoacdat tov Ala, 6te
@dvev trv ABNvav, kal dieAwv avtod TV kKepaAnv ékBopelv ekelvnv notfjoat; sch. IL 1195, 9-
11, kai &1o TAg KEQAARG a0TOD TG WPLOUEVY TG ATOKLACEWS XPOVW, £EEB0peV 1] B0G oLV
dmhotg; sch. Lyc. 355.3; Eust. Il. 1.132.8-9, kai t6 éykupovouuevov €€£00pe telela kGpn EvomAog;
so ibid. 134.23. See also Them. Erotikos 166 d1-2; Ps.-Plut. De fluviis 23.4.3-6, tpooe&éBopev; Clem.
Rom. Homiliae 6.12.2.1 (Phanes born from the egg); Greg. Nyss. Contra fatum 44.5 (tf|g pntpwag
vndvog €€€00pev); Euseb. Praep. Evang. 5.33.16.2; Did. Caec. De trin. 39.825.36-828.1; Lib. Rhet.
Decl. 34. 2.16.1-2; Michael Psell. Encom. in matrem 829-830.
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account of its semantic potential, and most significantly, its association with procreation and

child-birth.

The birth imagery, vivid and explicit, continues its career in later treatments of the
Trojan myth. Famous is the contra naturam birth in the rhesis of Agamemnon in the
homonymous tragedy. In a climactic manner, Aeschylus links a series of consecutive
anomalous births and transformations of the progeny of this horse. Troy is levelled to the
ground by the Argive beast; the nestling of the horse (neossos hippou), the shield-bearing
warriors, and the carnivorous lion, which jumps over the tower and licks kings’ blood until it
has had its fill (Aes. Ag. 823-828):

Kal YUVALKOG OUVEKQ
oA SinudOuvev Apyeiov ddkog,
mmov veooodg, domidngpopog Aewg,
N 6povoag augi MAstddwv dvorv:
vnepBopwv d¢ mopyov wunotng Aéwv
&dnv éAer€ev afpatog TupavvikoD.

This abnormal child-birth of bloody males cannot be uncoupled from the ambiguous
lochos in the parodos of the same tragedy. The reference to lochos crowns the omen of the two
eagles which devour a hare, pregnant with many fetuses. These eagles, identified with the two
Atreidae, obstruct the hare from completing her last course, Ao1s0iwv dpduwv, i.e. child-birth,
A6x0¢ (119-120; Suppl. 677). The ominous connotations of AoicBio¢ and Aéxo¢ combine as
Aeschylus, in a remarkable show of ‘amphibological dexterity,””*" employs Adxog to describe
both the thwarted child-birth of the cowering animal and Iphigeneia’s sacrifice (Ag. 134-136):

oiktwt yap énipOovog "ApTepig ayva
TITAVOIGLV KUGL TATPOG
aVTOTOKOV PO AOXOU HOYEPAV TTTAKAX OVOUEVOLGLY

In a context studded with sacrificial terms, the twin eagles-Atreidae perform a corrupt
sacrifice, be it of the hare and her fetuses before their birth (mpo Adxov), and/or of a human
child (i.e. a0toV TOV TéKOV) either in front of the army (npo Adxov) or, I would add, before
experiencing the nuptial bed and childbearing."” The pretext of Iphigeneia’s wedding to
Achilles was a Cyclic motif (Procl. Cypria 59-60, Davies 32), probably employed by Stesichorus,
hinted at by Aeschylus by means of the ambiguous proteleia (227), and borrowed by Euripides
(PMGF 217. 25-27). The Aeschylean omen inverts the epic image of the wooden device,

' Stanford 1939: 143-144; Vernant and Vidal-Naquet 1972: 141-142.
225ch. M Ag. 137: avtétoKOV] 6LV a0T® T@ TOKW; sch. Tr. 137a: fjto1 6LV Toi¢ adTOD TOKOIG
flyouv toi¢ Tékvolg; sch. Tr. 137b: mpd Adxov] pod ol TeKkelv. EYKOUWY Yap Nv.
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pregnant with adult ‘babies,” which will make a grand exit from the horse’s womb to kill the
‘children’ of Troy. The deadly contest between males and females permeates the Aeschylean
trilogy and centers on a perverse use of bed and birth, of lechos and lochos. The conflict is put to
rest by the intervention of masculine, motherless and un-nursed ’Aénva (< &-priv. + 0&w, EGen.
134.2-5).

Euripides, the tragedian who dwells on the ruin of Troy and the plight of her female
residents, resumes the imagery of pregnancy in unequivocal terms, pressing the limits
between metaphor and reality with words such as pdpoc (see Plotin. Enn. III 8.8.34,
PePapnuévog), which emphasize the physical symptoms of pregnancy (Tro. 9-12):

0 yap Mapvdaoiog

dwkevg 'Enerog unxavaiot MaAAddog
EYKOUOV IOV TELXEWV GUVAPUOCAG
Topywv Eneppev €vtdg, OAEBpLov Pdpog.

Lycophron also builds on the ambiguity of lochos, tov wdivovta popuwtov Adxov (Alex.
342), describing the birth pangs of the wooden horse.'”” Via Greek and Latin literature,” the
womb imagery reaches later epic. Tryphiodorus (57-64), exploiting the Euripidean simile of
the horse and the ship (Tro. 538-539), draws an analogy between the ships of Phereclus and the
horse of Epeius,'” fusing their features: the horse is assimilated to the ships and its sides are
likened to a hollow gastér. Ship and horse reverse the beneficial use of techné, turning into
instruments of death (62-64):

molel & eVpLTATNG UEV EL TAEVLPTIG dpapuiay
Yaotépa KOIANVag, Omdoov vedg augiedioong
0pBOV €mi oTdBuNV HéyeBog TOPVWOATO TEKTWV.

Pregnancy and child-birth remain at the center of Tryphiodorus’ vision (382-395). The
Trojans haul onto the acropolis the horse that was heavy inside, peBapnuévov €vdoBev inmov
(357). His Cassandra, in a maenadic ecstasy, speaks of the birth pangs of Hecuba’s dreams, and
of the oncoming Adxo¢ of brave and adult men, whom the horse will deliver, té€etat. The verb
Opwokw again carries the implicit image of birth: the fighters jump on the ground, énti x06va &
&pti Bopdvte( ... Opurioovot tedeldtator. With a cluster of words evoking child-birth, Cassandra
describes the birth of men from a horse that experiences a hard labor. Eileithyia and Athena

2 Sch. Lyc. 340.12-16, 6 8¢ voDg toto0tog Gtav 0 Avtvwp 0 Topdnth¢ Tiig Tatpidog ... Kol Tov
dovpetov Tmov Tov wdivovta tov pofepov Adxov mapalion €k Tfig yaoTpog avtod eAkDONG Ta
Cuyd: dOdve d¢ 6 Trimog Tovg dpiotoug TtV EAARvwv. See Stanford 1939: 144 n. 1.

2% On the uterus of the wooden horse see n. 106, above.

' On the assimilation of horse-ship in Tryphiodorus (185, 318-322), see Gerlaud 1982: 124, 135,
and Anderson 1997: 25-26.
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assist in the delivery. The virgin goddess, who lays waste to cities, functions as a midwife in a
child-birth that causes many tears. In this capacity, Athena opens the horse’s filled womb, and
as the goddesses at the birth of Apollo (HHAp. 119), she also emits a cry, ritual perhaps,'* when
the horse gives birth (386-390):

oV yap £’ wdiveoot poyootékov Imov Gveioat
avOpAsL TIKTOUEVOLGLY £TILOXNOOVGL YUVOIKEG,
avtn & Eideibuia yevioetat, 1 uiv €tevée:
yaotépa d¢ mAnbovoav avakAivaca Bonoet
paia ToAvkAaUTOo10 TOKOL TToAiTopOoC AbrvH.

Tryphiodorus echoes the Odyssean liquid metaphor, innd0ev éxxOpevor, when he
describes how the kings flowed from the carved belly, yAagupfig &m0 yaotépog €ppeov Trmov,
like bees ‘poured around,” dugiyvdsicat (533-537); ship and horse are assimilated through
yYAagupdg. It is no accident that he also uses the adverb x03nv, a cognate of xéw, to picture the
aborted birth of the Trojan babies, yastépog wpotdkoro x0dnv wdiva pebeioat (556-557).

4.3. Meoovug and its origin.

I will conclude my study of the Stesichorean Iliou Persis by exploring uesévué, a hapax
word largely overlooked, to the best of my knowledge. Herodian is our unique source of
information. He preserves ueosdvu€ (gen. uesdvuyog), which he attributes to Stesichorus, and
attaches to it an explanation of philosophico-scientific orientation, discerning in it
Pythagorean influence: ‘one of the seven planets is named pecdvug by the Pythagoreans;
Stesichorus mentions it,” he declares (PMGF 259):'”

ueadvu€ pecdvuxog
(el TGV éntd mMAavAtwy mapd toic Mubayopeiolc dvoudletat, uépvntar LTnoiyxopoc)

It is common knowledge that Stesichorus’ vita has been modified so as to serve the
particular interests of various ethnic and religious groups; hence his biographical data are the
result of bias; the presumed names and the occupation of the members of Stesichorus’ family
testify to the popularity of such a policy within certain circles. Stesichorus was a great asset,
indeed! The Pythagoreans play a significant role in this manipulation.'”® This naturalizing
process, however, sounds anachronistic, in view of the fact that Pythagoras arrives in Croton
around 530 BC, long after Stesichorus’ death. This renders the personal and direct contact of
Stesichorus with the author of this movement highly improbable. However, Burkert strikes a
compromise, postulating ‘a certain amount of coincidence in place and time,” ‘though the

1% Gerlaud: 1982: 141 on 388, noting a surprising antithesis: Eleithyia and Athena; on 389, ritual
cry.

¥ PMGF 259 = Hdn. Gramm. Graec. [pros. cath.] 3.1. 45. 14; [peri klis. onom.] 3. 2. 743. 22, 38 L.

128 See Viirtheim 1919: 100-104; Burkert 1972: 417 with n. 93; Tsitsibakou-Vasalos 1985: 3-16.
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epoch of Stesichorus is earlier than that of Pythagoras.”* In spite of all this, the occult
Pythagorean circles are reticent, and Herodian’s dictum cannot be corroborated. Hence, it is
legitimate to search for different interpretations.

It is true that ancient poets were interested in the divisions of time, of the night, in
particular (PMGF 268 = sch. Eur. Rhes. 5); they were also fascinated and terrified by the
occurrence of unusual physical phenomena such as the eclipse of the sun. Stesichorus and
Pindar lamented this, ‘speaking of “the most conspicuous star stolen away” ‘ (Campbell, Greek
Lyric 111, p. 183), and of the night that fell at mid-day, yéow duatt vokta yivouévav (PMGF 271 =
Plut. De fac. in orbe lun. 19.931e; Plin. N.H. 2.54). I wonder if pesdvué conveys the visual result of
celestial phenomena of this sort, the darkness of eclipse. No matter how attractive this
approach is, I think the word finds an equally if not more convincing interpretation in the
compass of the Cyclic tradition.

The Cyclic Mikra Ilias proves instructive by offering an interesting temporal indication
as regards the sack of Troy. The relevant information originates from the historian
Callisthenes, who hands down to us a one-verse quotation from this epic poem:"*°

KaAAoBévnc €v B t@v EAAnvik@v (FGrHist. 124 F10A) oUtw¢ ypd@el “EdAw uev 1 Tpoia
OapynAdvog unvog, wg UEV TIVEG TOV 10ToPIK@V, 1 toTauévov, wg de 6 TV pikpav TAada,
@Olvovtog. d1opilet yap adTodg TV AAWGLY PAoKWY cupPiival TOTe TV KatdAniy, nvika

vOE uev énv péoon, Aaumpa & EnéteAle oeAfjvn.

HEcOVOKTIOq 8¢ udvov Tt dydémt @Bivovtog dvatéAdet, év EAAML & ol.” <di>
CUMMEQWVNKEV EVP1tidng w¢ opoAoyovuévng thic 86Eng.
The same quotation recurs in Clemens of Alexandria, who substitutes the word pesdta

and a detail that subtly points to Athena Skiras in whose honor a festival was celebrated on the
twelfth of the month Skirophorion:™

({3 \ b4 ” \ 4 \ \ b Ié 7. « Ié \ Al Vd
. “VOE pev Env,” enotv 6 v pikpav TAIEda Temonkwg, “pecdta, Aapumpd 8¢ énéteAle
oeAGva.” Etepot O€ TK1POPOPLOHVOG THL AbTHL NUEPAL.

2 Cf, Burkert 1972: 153 with nn. 182, 183, argues that ‘both the Leonymus and the Stesichorus
stories ... go back to a Pythagorean origin.” On the fictive lives of poets and Stesichorus in
particular, see Lefkowitz 1981: 31-35.

" F 11" Davies 56 = Bernabé 78 (11): sch. Eur. Hec. 910 [1.71. 25 Schw.]. Eur. Hec. 914, uEGOVUKTLOG
WAAOPav; see sch. ad loc., cupunedvnkev Evpinidng wg OpoAoyovuévng thg d6&nc.

P! Mikra Ilias: F 11° Davies 57 = Bernabé 78 (I): Clem. Alex. Strom. 1.104.1 [1.XXI Stéhlin, p.67]=
Euseb. Praep. Evang. 10.12.1 (1.603 sq. Mras). The twelfth of Skirophorion falls at the end of
June, early July (LS])).
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According to the Mikra Ilias, Troy was destroyed when ‘it was the middle of the night
and the bright moon was rising’ (West). One cannot help but notice that the phrase v0& uéoon
and the adjacent epithet uesovioktiog anticipate the Stesichorean compound pesdvué. Under
these circumstances, I would submit an alternative interpretation for pesdvu€: the word does
not necessarily derive from any astronomical expertise of Pythagorean provenance, but from a
literary account of the Trojan myth, the Cyclic Mikra Ilias, to be more specific. Aechylus posits
an imaginative seasonal specification, augi IMMAe1ddwv dVov (Ag. 826). Troy’s collapse falls in
November, and coincides with the setting of the Pleiades, a constellation that rises in late May-
early June, and signals the beginning of agricultural activities, thus proving vital for
nourishment and life; their setting marks a gruesome ‘harvest,” indeed!

4.4. Conclusions

The fragmentary state of the Stesichorean Iliou Persis allows only an approximate
restoration of the whole. Our enterprise becomes more difficult as we must rely on flimsy and
sparse evidence from the Cyclic epics and a few brief passages from the Homeric epics. The
age-long oral circulation of the Cyclic epics and the manner of their transmission mainly
through prose epitomes prohibit our access to the older phases of the Trojan myth. It is worth
taking into consideration the cautious distinction between texts and stories."”” These cyclic
poems, which seem to stem roughly from the Archaic Age,” are no longer retrievable in their
entirety or their original form; their occasional thematic overlapping betrays their once
independent status, and suggests that Stesichorus did not know them as a kyklos, i.e. as part of
a gathered and integrated whole; they did not attain this status before the Hellenistic age."*
These poems survive in a few direct quotations of disputed antiquity, and epitomes, which aim
at supplying the salient points of stories, often glossing over contradictions. Proclus
concatenates these epics, curtailing and excising details, so as to produce a coherent and
continuous story;' this has had a normalizing effect."

For all the above reasons, our task of mapping the provenace of the themes and poetic
contribution of Stesichorus is hampered. In spite of this, his familiarity with old legends is
well-attested as he rehandles themes preserved in the non-canonical cyclic poems and the
canonical or Panhellenic Homeric epics.”’ This brings to the foreground once more the

2 Davies 1989: 4.

¥ On the date of the Cyclic epics see Davies 1989: 2-6; Burgess 2005: 348.

P See Davies 1989: 1-2; Burgess 2005: 348.

¥ On the thematic overlapping between the Cyclic epics see Davies 1989: 60; Burgess 2005: 346.
" On the identity and date of Proclus see OCD 3rd ed.; Burgess 2001: 9-12, 33; id. 2005: 346-347,
on precis writings, in prose or poetic form, by Apollodorus, Dionysius (the Cyclographos?), and
Pisander.

7 Nagy 1990: 421-422, argues that the versions of Stesichorus and the Cycle are comparable as
being ‘less complex, less synthetic, than the version of Homer’; hence, ‘the tradition of
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concern with the literary indebtedness of the archaic, seventh-century poets. Direct
quotations from Homeric poetry begin at the end of the Archaic Age, it is argued, but the early
lyric phrases which appear to be based on ‘Homeric’ passages may belong to an underlying
traditional system of epic phraseology.”*® Characterizations such as ‘Homeric’ and ‘traditional,
however, are not necessarily mutually exclusive or incompatible with the Stesichorean poetic
technique. Stesichorus occupies a prominent place in this controversy, as he knows episodes
from the Nostoi stories, one of which is told in the Odyssey; his PMGF 209 is numbered among
the earliest candidates ‘for “Homeric” literary passages.””> Moreover, the Geryoneis exemplifies
his reception of both Homer and Hesiod: our lyric poet reworks Homeric motifs and imagery
with great sensitivity, and animates the catalogic Hesiodic narrative (Th. 287-294, 979-983),
creating an existential drama out of Geryon’s dilemma over his nature.'

As regards the Stesichorean treatment of the Trojan myth, the ancient quotations,
combined with the new papyric fragments, allow us to form a rough idea of the subjects he
touches on and of the scope of his poem. Words signifying incineration and destruction
confirm his adherence to the traditional story. Yet he introduces some new points. He
deviates, for instance, from the extant Cyclic legend as regards the number of the Greek
soldiers who entered the horse (PMGF 199: hundred); the Apollonian, non-Iliadic parentage of
Hector (224), and, most significantly, the death of Astyanax. The infant had already died when
the city was taken (PMGF 202 = sch. Eur. Andr. 10; Iliou Persis fr.3, Davies 64). This detail reveals
Stesichorus’ sensitive and humane touch: moved by the miserable death of the boy, he
suppresses this moment of intolerable cruelty, and subtly mitigates the atrocities of the

Stesichorus is parallel to the less Panhellenic traditions of the Cycle.” Apropos his Iliou Persis,
Nagy also notes that Stesichorus’ general organizing subjects coincide with those of the Cycle;
his Iliou Persis and his Nostoi (PMGF 209) correspond to the cyclic poems attributed to Arctinus
and Agias respectively.

* See Burgess 2001: 34-35 and 115-116 with 234 n. 242: positive identification of allusion or
imitation is difficult. Fowler 1987: 33, a few seventh-century fragments probably reflect the
Iliad, but not necessarily its fixed text; we witness different pre-Homeric versions of epic
stories. Kazansky 1997: 21 is also skeptical. Cf. however, Nagy 1974: 118-139 (Sappho is
influenced by the Iliad); Garner 1990: 1-20 (early lyric allusions to the Homeric poems).

¥ So Burgess 2001: 126-127 on PMGF 209; ibid. 116 and 235 nn 246, 247 (departure of
Telemachus), ‘this scene originated with the Homeric poem and would not have been part of
traditional myth or poetry’; ‘this fragment is an inventive reflection of the Odyssey.” See Fowler
1987: 35-36, clearly inspired by Homer’; Reece 1988: 8 with n.13, ‘Stesichorus used the
“Telemachy” as a model for his Nostoi’; ibid. n.14, ‘Stesichorus even refashioned Homeric
similes and speeches (Geryoneis)’; see Burkert 1987: 50-51, ‘Stesichorus has thus become the
clearest terminus ante quem for the text of Homer as we know it.” See also Tsitsibakou-Vasalos
1986: 165-184 (P. Lille); 1990: 7-31 (Geryoneis); 1993: 27-31 (PMGF 209); Mueller-Goldingen 2000:
17-18 with n. 38; Willi 2008: 108.

' On the dilemma of Geryon see Tsitsibakou-Vasalos 1991-1992: 245-256.
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Achaeans. His subjects, occasionally presented in catalogic style, include the fate of female
figures, such as Clymene (PMGF 197, katnpibunkev &v tai¢ aiyuaAwrtorg); Laodice (204, &v d¢
taic Mpidapov Buyatpdoly dpiburjoat Tig av kal tavtnv); Polyxena (S135), and Hecuba, who
witnesses the collapse of her family and country before being rescued by Apollo (198).
Fragments $103, 104 and 107 contain an elaborate rehabilitation of Helen, echoing the Odyssey
(iv 259-264). Contradicting his famous Palinode(s), our poet bows to Helen and allows her to
enjoy an impressive home-coming; she escapes death by stoning thanks to her irresistible
beauty (PMGF 201; Eur. Tro. 1039).

Stesichorus draws on the Iliad, the Cycle and the Odyssey in fashioning the image of his
Epeius, who gains kleos not for his martial excellence but for his outstanding tectonic capacity.
The Stesichorean hydrophoros elicits Athena’s pity, and she awards him the gift of technical
expertise. Stesichorus’ innovations are also worth noting. He does not shrink from introducing
variants, such as the relocation, temporal and local, of the Trojan debate, and from investing
his kirkos with features borrowed from the Odyssean eagles. But most significantly, he
transforms into a drama the fleeting narrative of Odysseus and the enframed song of
Demodocus, a song formulated as a brief report, a ‘bullet point’ presentation, I would say. The
narrative in Odyssey viii looks like a précis of an extensive and familiar epic story, which
supplies the bare outline of the events that usher in the sack of Troy. By contrast, Stesichorus
animates and dramatizes what in the Odyssey and the Cyclic Iliou Persis (on account of its
epitomic transmission) appears in the form of mere catalogues.

To sum up, Stesichorus is versed in the Trojan legend that underlies the Cyclic and the
Homeric epics.'”! Even though he draws on a rather common pool of motifs, he feels free to
modify them, obeying either the promptings of his own art and psyche, or those of his
clientele. Once more he allows his characters to indulge in engaging speeches, thus revealing
their ethos and intensifying the dramatic dimensions of the story.'*” Not only his Jocaste,
Callirhoe and Geryon, but also his two unidentified Trojan speakers and his Helen emerge in
relief, as he revives the old legends and transforms them into human dramas. The inclusion of
his lyric Iliou Persis in the list of ancient sources—the Homeric Ilias, the Aethiopis of Arctinus
and the Mikra Ilias of Lesches—inscribed on the Tabula Iliaca, proves the reputation that his

Trojan poem enjoyed in posterity.'”” Though meager and mutilated, his extant lyric fragments

"1 See Burgess 2001: 47-49, 61-63 and passim.

2 On the preeminence of speeches in Stesichorus see Auger 1976: 335-337. So Burkert 1987: 54,
who is tempted to distinguish between voices of characters. See Mueller-Goldingen 2000: 2-3
with n. 7, ‘Stesichorus composes mimetic poems in which the direct speeches and ‘Rollenspiel’
take on a great part and perhaps suggest distribution of choral roles.

' On the controversial dependence of the sculptor of the Tabula Iliaca on Stesichorus see
Bowra 1961:106; Sadurska 1964; Horsfall 1979: 26-48; Kazansky 1997: 55-88; Scafoglio 2005:
113-125.
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corroborate to some extent the ancient literary criticism and the dictum of Dion
Chrysostomus, notwithstanding his ignorance of the oral poetic traditions and techniques (Or.
2.33 = PMGF 203): Stesichorus emulated Homer and composed the sack of Troy not unworthy of
him, kai tv dAwotv ovk &vaiwg £noinoe tig Tpoiag.
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