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Batnae I saw to be a thickly wooded plain containing groves of young
cypresses, and among these there was no old or decaying trunk, but all alike
were in vigorous leafage. The imperial lodging was by no means sumptuous,
for it was made only of clay and logs and had no decorations; but his
garden, though inferior to that of Alcinous, was comparable to the garden of
Laertes. In it was a quite small grove full of cypresses and along the wall
many trees of this sort have been planted in a row one after the other. Then
in the middle were beds, and in these, vegetables and trees bearing fruits of
all sorts.

Flavius Claudius Julianus Imperator, Epistulae 58. 48-57



AXITAZIOI AEKTPOIO ITAAAIOY ®EXMON IKONTO
INTRODUCTION

Our Odyssey thematically ends with the accomplished ndstos and restoration of the king.
Indeed, in the wake of Aristarchus and Aristophanes, we may be tempted to regard Od. xxiii 296,
the point of the marital reunion between Odysseus and Penelope sharing their olive tree bed, as a
plausible end of the narration strictly concerning the vicissitudes of the anér politropos whom we
first meet in person, through Calypso’s introduction, sitting, and weeping, on the seashore of
Ogygia.! But, as scholars have pointed out, the poem can be usefully interpreted as a series of
parallel journeys involving growth, learning and rebirth>. From this exegetical angle, the final
rejuvenation of king3 Laertes can be viewed as the accomplishment of a most significant ndstos.
Moreover, as the final lines of scroll xxiv approach, we, ‘the audience’, are contemporarily
presented with as much as three successful ndstoi (or Ndstoi*), all of them granted by Athena’s
beneficial intervention: Laertes, rejuvenated and reborn to a civic (and even warrior) role,
Odysseus, lastly back home from Troy, saved from the sea and from the anger of Poseidon, and
Telemachus, who smoothly eluded the nautical ambush of the suitors, returned and is finally
restored in the line of succession.

Our Odyssey, the ‘final” product of a complex and non linear evolution, is a politropon’
being in itself, “the most privileged multiform among countless others” (Filos 2012: § 1), fully
aware of a multilayered set of alternatives: alternative versions of Odysseus’ homecoming,
alternative audiences - both external and internal - involved in different forms of reception,
alternative plots, alternative stories, alternative worlds®. This kind of epic ‘organism’ is capable of
rendering that “ego tunnel perspective” which the German philosopher Thomas Metzinger’ has
chosen as key metaphor of his consciousness model and explanation of subjectivity. Unlike this
very model, stressing the inaccessibility of the brain processes that create subjective experience, our
Odyssey keeps trace of the dynamics of its coming into being as an epic articulated singularity and
experience. The monumental outcome of the Pan-Ionian evolution and expansion, and of the Pan-

*First of all, I would like to thank Gregory Nagy: If I hadn’t encountered him on the path of my personal Return to
Classics, none of these words could have been written. I owe a debt of gratitude also to Kevin McGrath, who read the
very first draft of this FirstDraft and provided encouragement, support and excellent suggestions. Special thanks are due
to Leonard Muellner, who suggested @Classics@FirstDrafts as ideal place to submit this paper. And, obviously, I am
grateful to Mary Ebbott and Casey Dué Hackney for the opportunity to share my ideas with interested readers. For the
remaining oversights and mistakes, I have only myself to thank.

! “This poem of self-discovery begins then with Odysseus’ son and ends with his father, the two parameters, so to
speak, of his existence. Moreover, since a controlling motif of the story has been the journey in search of identity,
Odysseus can scarcely be completely himself until he identifies himself to his father and resume the roles of son and
father (Tracy 1990: 140).”

2 Cf. Tracy 1990: 57.

3 On Laertes’ kingship and his role on succession much has been written: among others, see Finley 2002: 84-86;
Halverson 1986: 127. For a different perspective, cf. Finkelberg 1991: 306-307.

4 For the meaning of Néstos as returning hero see Malkin 1998: 1-3.
> Cf. Tsagalis 2008.
6 Cf. Van Nortwick 2008.

7 Cf. Metzinger 2009.



Athenaic fixation® constitutes a highly integrated entity, aware of earlier, alternative, or even
concurrent traditions and evoking them while constructing an interactive “narrative in collaboration
with [its] audience[s] (Haller 2013: 265).”

Such a system produces an image about itself and ‘senses’ itself by its own classes of
proprioceptors. Taking the cue from John Henderson, I will explore the role of trees and woods,
orchatoi, téemenoi and dlsé as a class of Odyssey’s “determinant proprioceptors” (Henderson 1997:
97). If we assume the internal point of view of the Odyssey as an involving experience, which goes
beyond the functional and theoretical boundaries between poetry, performer and audience, the trees,
as living and symbolic landmarks, can display their kinesthetic and narratological role, and suggest
us how to orientate’ within ndstos, a word “expressing at once a spatial dimension and the human
undertakings” (Malkin 1998: 2), also in relation with the formative evolution of the Homeric
poem(s).

As an example, the ‘renowned’ olive tree bed I cited above is undoubtedly an iconic
benchmark in all research devoted to disguise and recognition strategies and plot development in
the Odyssey: it may also be taken as a standpoint in a sort of triangulation aimed at establishing
possible focuses of formation, evolution and crystallization of the poem itself, especially in
relationship with the figure of Athena Polias and, more properly, with her statue of olive wood,
physically epitomizing the “religious festivals of Athena”, connected to “the ritual year of the olive”
(Haland 2012: 257).

Similarly, the eponymous trees of this essay, the trees of Laertes, and the slope upon they are
skillfully planted can serve as a symbolic watershed between epichoric variants of the Odyssey and
a format best suited for a pan-Hellenic audience, as well as representing a peculiar class of signs
referred to an Arkesiad (and pan-Athenaic) Odysseus in opposition to the Autolycan scar of a
‘regional’ hero and his local tradition.

As Alex C. Purves has beautifully expressed, the recounting of the trees at the end of our
Odyssey also reflects “the self-conscious practice of mnemonics as téchné ” (Purves 2010: 222). By
cataloguing the trees, by their number and species, by their continuity in space, memory and time,
Odysseus persuades Laertes to accept his true identity and seals his ndstos: the trees of Laertes are
also the ultimate memory device of self representation of the Odyssey itself, along with their
multiple and echoing resonations within the narration and the capacity of stretching their arms
‘before’ and ‘outside’ the poem, although fixed in a so strong rooted, internal ‘soil” perspective.

The intricate and mysterious articulation of mental, vegetal and skin carved signs by which
the sound of the poem fades away, being the identity of the anér politropos seemingly ascertained
and finally captured for ever and ever, goes far beyond a sophisticated mechanism of recognition
and a most elegant closure strategy. The sign(s) of the trees, and the trees themselves, might
function as fleeting, and meanwhile deep, quite secret allusions to the incipient and proceeding
‘textualization’!? of the epic performance.

8 Cf. Nagy 2010: 70-73.

° Cf. Longo et alii 2003: 166-167.

10 Cf. Nagy 1996: 40-43.



KAKON META ITAXI ®YTEYZAI
SOWING THE SEEDS OF EVIL FOR ALL

The Kuklopes odte putevovsty xepoiv gutov ot dpdmaotv (Od. ix 108): they “neither plant
with their hands nor plough”, but “enjoy the bounty of vegetal nature, trust the plants,
surreptitiously learn from them, and subsist on them without putting any effort into their
cultivation” (Marder 2013: 147). The two verbs gutedm and dpow belong to the core vocabulary of
agriculture and plant cultivation. In particular, the verb gutevw in the Homeric (and later) usage
expresses the notion of planting living things (seeds or trees) so that they will grow: the ‘internal’
object putov of ix 108 represents both the most general and the most appropriate object.

But, within the Odyssey and the Iliad only two out of twelve occurrences of putedm deal
with ‘real’ agriculture, being the object of the verb, that is the things to be planted, trees or plants.
Otherwise, the verb is used in a metaphorical sense, with the meaning of devising evil plans (death
plots specifically), or bringing about, causing evil. This last signification is expressed by the words
of Athena regarding Ares’ vengeful intentions at //. XV 134 (toig dAloiot KokOv péya maot
ovtedoar), which is the only Iliadic line where we encounter the verb. As far as Odyssey is
concerned, the other context containing @utev® in proper, agricultural meaning, beside the line
cited above and describing the Kuklopes’ behavior, is at xviii 359, in the famous battle-of-work
passage!!: Eurumakhos sarcastically offer to Odysseus to work on far-off land planting tall trees and
gathering the wall stones (aipociig e Aymv Kai dévopea PaKkpd GLTED®V).

In the remaining occurrences, all formulaic, the verb expresses the idea of planting/sowing
(the seeds of) evil within one’s ndos and against one’s enemies'?: in six of them we learn about
Odysseus planting evils (death) for his enemies, the suitors - or their substitutes in the Cretan ‘false’
tale to Eumaeus -, two times it is Telemachus adversus the suitors again, and finally we have a key
instance regarding Poseidon committing himself to the persecution of Odysseus.!? Three times the
evil doomed to (and planted for) the suitors is connected with omen birds and omen interpretation
by Halitherses, Helen and Theoklumenos.!#

In his recent book Plant-Thinking: A Philosophy of Vegetal Life Michael Marder!> focuses
on the margins of philosophy, populated by non-animal living beings, including plants. In his
formulation, “plant-thinking” is the non-cognitive and non-imagistic mode of thinking proper to
plants (as well as the process of bringing human thought itself back to its roots and rendering it
plantlike). This fascinating perspective can be usefully borrowed in order to deconstruct the cluster
of metaphors developing all along the borders of the implicit parallelism ndos-dypdg and Kokd-
dévopea. I will follow here Odysseus’ and Telemachus’ mental processes, as sketched in the related

1 Even Odysseus’ answer shows the technical vocabulary of agricultural practice. See line 374 for the mention of
Gpotpov.

12 Within the Odyssey there are five formulaic patterns expressing this concept. The verb localizing always in the 10b
position, the formula spans the second half of the line (from position 6a) or two thirds of it (from position 4): 1):
t0i0decat POVOV Kal kijpa putevel (ii 165) / tovtoist povov kai kfjpa putedom (xvii 8§2); 2): Pvnotipot Kakov TAvVIEsot
eutevel (xv 178; xvii 159); 3): koka 6¢ pvnotijpot eutevey (xiv 110; xvii 27); 4): Kok dvouevéesot puTeEd@V (Xiv
218); 5): 611 o1 KOKG TOAAD QuTELEL (V 340).

13 Odysseus: ii 165; xiv 110. 218; xv 178; xvii 159. Telemachus: xvii 82; xvii 27. Poseidon: v 340.

14 Eagles: ii 146; xv 161. Sea-hawk: xvii 160 (cf. xv 526).

15 Cf. Marder 2013.



passages: in their hatred of the suitors, they silently, un-reflectively and quite automatically let the
seeds of evil planted, growing and flourishing in their consciousness. The typical situation is that of
Telemachus at xvii 27:

¢ pato, TnAépayog o6& diek otabpoio PePnket,
Kpoumva Toci Tpofidc, Kakd 6 HVi|GTipoL QUTELEY.

So (Odysseus) spoke. Telemachus went through the farmyard,
going quickly on his feet, he sowed seeds of evil for the suitors.

Od. xvii 26-27

“Human movement unfolds with varying degrees of consciousness. For example, when
walking we can choose to deliberately put one foot before another [...], but may then walk without
any awareness of what we are doing” (Holme, 2009: 34). This is the case of Telemachus, who, is
not only walking without awareness of his precise movements, but he is planting evils against the
suitors in a kind of non-cognitive way. Kaxa are planted and growing inside his noéos and they
themselves are thinking in their “plant-thinking” way, in a fixed temporality. The same pattern (and
formula) is operating at xiv 110 when Odysseus, finally arrived at Eumaeus’ house, eats and drinks
silently!®, and plan(t)s harm to the suitors:

S a0’ 6 & dvdukéng kpéa T’ fiobie Tivé T olvov,
apTaAE®G AKEDV, KOKA 0& PV oTi|pot QUTEVEY.

So (Eumaeus) spoke. He (Odysseus) eagerly ate the flesh and drank the wine
greedily, in silence, he was sowing the seeds of evil for the suitors.

Od. xiv 109-110

One can argument that the metaphorical use of gutedw is developed from the farmer’s
attitude in planting a phuton and tending it toward the goal of make it bearing fruit, more than
drawn from the analogy between vegetative life and this process of semi-conscious or semi-
reflexive “thinking”. Admittedly, this development appears to be determinant in shaping the
trajectory between the source and the target domain of the metaphor itself !7. Indeed, I think it is
necessary to focus on the process which generates taking root, flourishing and fructifying of what is
planted, regardless of its ontology (be apple trees or revenge plans), in order to understand the
parallel role of real and virtual phutd in the plot of the Odyssey.

It is remarkable that all the occurrences of metaphorical putevev occurring in the Odyssey
are directly or indirectly related to the possibility of an accomplished ndstos (or to thwarting or
delaying it, as in the case of Poseidon) and are joined to the setting of Ithaca as the venue of the

16 See Montiglio 2000 for a detailed investigation into silence as a meaningful phenomenon in archaic Greece and
within epic poetry in particular. Montiglio analyzes a passage (p. 271) containing a slightly different realization of the
metaphor recurring at Od. xvii 491: the formula is constructed with fuccodopedm in place of putedw at the end of the
line. Given the meaning of fuscodopevw (LSJ: “build in the deep”: hence, brood over a thing in the depth of one's soul,
ponder deeply) the whole expression depicts a more active and reflexive process. Anyway, this formula (kokd
Bvccodopedmv) occurs in Homeric poetry only within the Odissey and always in bad sense (cf. iv 676; xvii 66).
Notably, only positive characters related to the denouement of the Ithacan plot (the clan of Odysseus and, as divine
antagonist, Poseidon) “plant (putedewv) evils”, whereas the suitors “brood over (Buccodopevev)” Kakd.

17 See Dimock 1989: 257.296 for a different emphasis and interpretation connected to the name of Odysseus.



mnesterophonia, the slaughter of the suitors intended as the appropriate revenge of Odysseus. No
instances of (or references to) “planting evils” by Odysseus or other characters involved in the
revenge plot occur along the Phaeacian section of the poem (landing on Scheria, the so-called
apologoi, return to Ithaca on the Phaeacian ship). If, on the one hand, this is an obvious result of the
non-linear narrative progression, nevertheless it is important to notice that from v 340 (Ino speaking
about Poseidon’s attitude toward Odysseus)!® we do not encounter the metaphor up until xiv 110, in
the context adduced above. It is clear to me that the referential land where the metaphorical phuta
belong (paralleling their wooden, agricultural analogues) is Ithacan soil and that the ndos in which
the trees of harm are planted and tended is a ndstos-oriented one, envisaged in a positive or negative
effort and posture!®.

Assuming this peculiar point of view, we can fully and precisely appreciate the irony behind
Eurumakhos’ words at xviii 357-364:

“EElv’, 1 p K £08No1c Ontevépey, & 6° dveloiuny,
aypod én’ éoyartiilg, —uoB0g &€ Tot dpkiog Eotat, —
aipoactic e AEyov Kol 0EVOPEn HOKPE QUTEVOV;
&vla K’ &y oltov HEV EMNETAVOV TOPEYOLL,

elpata &’ dpgiécayu tooiv 0” vrodpata doiny [...]”

“Stranger! You know, if you want to work for hire, I could take you on
in the outermost fields, - your pay will be steady, -

gathering stones for walls and planting tall trees.

There I would provide you with food all year round,

and I would give you some clothes and sandals for your feet [...]”

Od. xviii 357-361

This is not the sting of Eurumakhos’ irony but of Odyssey’s: we are intended to understand
exactly which ‘species’ of trees Odysseus is going to plant on behalf of the nobleman and
manipulative suitor; we can also easily track forward the mention of the far-off land and of the wall-
stones up to Laerte’s estate, which ultimately represents the environmental antonym to
Eurumakhos’ land, as well the conceptual and projectual negation of a dystopian Ithacan society
with the returned king hired as a farm worker and paid on daily basis, paternalistically provided
with food and clothes. Following closely the kaxd-0évdpea parallelism allows us to activate that
“centripetal perspective” (Van Nortwick 2008: 11) whose pole of attraction is Ithaca, and Laertes’
orchard in particular: nostos will manifest itself as a narrative course charted and determined by a
magnetic force located in the roots of the trees infiltrating and grasping Ithacan soil.

KAI EMITIEAA TTANTA ®YAAXXEI
KEEPING ALL THINGS STEADY

The adjective &unedog, showing a built-in metaphor of being rooted in the ground, is quite
naturally connectable with the steadiness of trees, and, thereby, in the perspective of this study, it

18 “wappope, tinte Tor ®de Mooeddmv évosiydwov

®36AT’ EKTAYA®G, OTL TOL Kok TOALY PUTEVEL,”

“Poor man, why is Poseidon the earth-shaker

so terribly angry with you that he devises so many evils against you?”
Od. v 339-340.

19 For the argument about the common i.e. root for néos and néstos cf. Frame 1978.



will also appear to be a determinant qualification along the developing dynamics connected to
nostos.?® In the basic meaning of “in the ground, firm-set (“in solo stans”, “fixus” in the latin
translation of Stephanus)” the genetic relation of the word &umedog with nédov is transparent, as
well the latter’s derivation from mo¥c, the ancient Greek word given by the Indo-European root
*pod- for “foot”. At Il. XII 9.12 the adjective is used to describe the Achaean wall: the wall is
almost ‘rooted’, fixed in the earth?!. This Iliadic artifact is marked by the same lasting fixity of the
Odyssean olive tree bed, literally rooted in Ithacan soil>2. The olive tree living bedpost is “planted
in the ground to help orient our space and mark our time”, it “is what always precedes and orients
the journey away from home, away from Ithaca” (Naas 2003: 39). As Henderson noted, the trees in
Laertes’ orchard are, in their ultimate role of sémata, also intended to be &umedo??, steady, fully
reliable and valid. Furthermore, these trees, with their magnetic uprightness, symbolize that
enduring stability and vitality toward other (vegetal) signs in the poem point to, orientating
Odysseus’ constant strive for homecoming.

While the olive tree bed of Odysseus must remain &unedov, he himself has to show his vigor
and his strength are still Zunedov, primarily in order to carry out the mnesterophonia and approach
the final episodes of his ndstos. Amid the fighting in the hall, Athena-Mentor harshly rebukes*
Odysseus, recalling the warrior’s fundamental requirements:

20 For an insightful and detailed discussion about the word &unedoc as able to convey both the connotations of standing
steadfastly fixed (being statically Zumedoc) and remaining steadfastly in motion (being kinetically &umedog), in
particular within the frame of Odyssean ndstos, see Filos 2012: §§ 4-5.

21 1...] 10 xai o T moAdV ypdvov Eumedov Rev.

6ppa pev "Extop (owog Env kai pivt’ AxiAdeng
kai I[Iptapoto Gvaxtog amdpOnTog moOAG Enhev,
TOQPO. 8¢ Kol péya Telyoc Axoudv EUmedov Hev.
[...] the wall could not endure for long,

while Hector lived and Achilles raged

and the city of Priam was still unpillaged,

the great wall of the Greeks stood firm.

Il. X111 9-12.

Cf. Elmer (2013: 115-116).

22 «[...] o0d¢ 11 otda,

1] pot &1’ Eumedov gott, yovor, Aéyoc, Né TiC idn

avop®dv dAloce Bfjke, Tapmv Yo Toduév’ Ehaing.”

“[...] But I do not know at all,

woman, wether my bedstead is firmly standing, or now someone

has cut from beneath the trunk of the olive and set the bedstead someplace else.”
Od. xxiii 203-204.

23 Henderson 1997: 89. The stélé of Il. XVII 43 is mentioned as a typical &unedov object in the context of the simile
concerning Achilles’ horses reluctant to return to war; it is an example of upright, static steadiness and continuity in
time, and a valid sign:

[...]6AN &g te othAn péverl Eumedov, §] T Eml TOUP®

avépog £otnkT TeBvNOTOC 1€ YUVOIKOG,

MC PEVOV ACQOAEDC TTEPIKAALED SipPOV EYOVTES

ovdel éviokipyavte kapnata [ ...]

[...]but still as stands a grave monument which is set over

the mounded tomb of a dead man or lady, they stood there

holding motionless in its place the fair-wrought chariot,

leaning their heads along the ground [...]

11 XVII 434-437.

Cf. Redfield 1994: 180

24 Cf. Filos 2012: § 3.4.



“o0KéTL 6ol y’, ‘Odvoed, pévog Eumedov 00dE TIg GAK),
oin 61’ ape’ ‘EAévn Aevkoréve edmatepein
eivaeteg Tpweootv Eudpvao vorepuss aiet,
TOALOVC &’ Gvdpag Eme@vec €v aivi] oniotiitl,
~ QY ~ ’ ’ 5 J4 EL)
ofi 6’ fA® BovAf] IIptapov oG edpvdyvia [...]

“Apparently, Odysseus, your steady strength and your bravery are no longer the same
as when you fought for the sake of high-born Helen of the white arms

against the Trojans without an end for nine years,

you killed many men then, in the dread contendings,

and it was through a plan of yours that the broad-wayed city of Priam was taken [...]”

Od. xxii 226-31

A successful ndstos from Troy to Ithaca is to be accomplished by the returning warrior only
if the fixity of the olive tree bed will parallel the stability of his strength. F. L. Zeitlin conveniently
underscored that unedog “as an adjective is a highly prized trait of human behavior”?, especially
in the world of warriors, where it can characterize both the moral and the physical steadiness of the
hero. As Odysseus asks whether his bed is still fast and anchored where it was twenty years earlier,
or whether the olive-tree has been cut or uprooted, fearing that the fidelity of his wife and the
continuity of his rule might have fatally collapsed, so Athena questions the stability of Odysseus’
strength and resolve which are essential prerequisites for the regaining of his public role.
Considering this parallelism, we can understand in what ways &unedog explains space and time,
describing synchronicity and diachronicity, indicating steadiness “of a particular moment in time”2¢
and continuity across time?’ as well: the stabilizing, deep penetrating roots of trees (the olive tree
bed and the trees of Laertes) and the steadiness of personal éthos are not restricted or limited to a
particular section of the house, spot of land or mental space, but can reach down to precedent, and
distant, spatial and temporal dimensions, guaranteeing a singular token for (self-)preservation and
orientation all along ndstos.

As a telling example, in the Sirens episode’®, when Odysseus most needs to stand firm
(physically and morally) and hold fast to his long-lasting commitment toward ndstos, he quite
‘transubstantiates’ in the wood of the mast?® and takes up its upright position and steadiness:

“[...] 6ANG pe deoud

dMoat’ &v apyoréw, 6pp’ Eumedov ovtdoL Hipve,
0p00ov év ioTomédN, £k &’ avtod neipat’ avnedw.”

“[...] But you must bind me
in tight bonds so that I remain fast where I am,
upright in the hole for the mast.”

25 Cf. Zeitlin 1995: 126
26 Naas 2003: 51

27 For a particular usage of &unedov indicating a ‘negative’ continuity see v, 259 (&vBa pév £ntdeteg pévov Eumedov):
Odysseus is hold on custody by Calypso and the homecoming is blocked. Anyway, the adjective operates within a
context related to ndstos, or rather to the temporary (and continuing) impracticability of ndstos.

28 Cf. Filos 2012: § 5.1.

29 Cf. Nagler 1996: 154.



Od. xii 160-162

Even the articulated connection between (regained or continuing) social and familial
stability, household property and homecoming is implemented by the meaning of &umedoc and
visually signified by the imagery of rooted steadiness evoked by it. At scroll xi, within the the frame
of the last question about Ithaca Odysseus asks his mother Antikleia, the semantic field of the
adjective shapes the most delicate issue at stake: stability at home, that is Penelope’s fidelity and
continuity in property. This concept is pivoted on the sense of &umedov that occurs in the second
half of line 178 in a highly significant formulaic expression:

“eine 8¢ pot pynoti|g aAoyov PoLARV T€ VOOV TE,

Né pével mapa modi Kol EUrEda TAVTa ELAACOEL,
1N fon pwv Eynuev Ayoidv &g tig dpiotog.”

“Tell me of the plans and intentions of my wedded wife,
does she stay beside her child and keep all things steady?
Or has someone already married her, whoever is the best of the Achaeans?”

Od. xi 177-179

Penelope herself will ask (and, for the time being, implicitly answer by the bare fact of her
bodily presence) the question again at xix 525, resorting to the same formulaic pattern and
expanding the theme by the explicit mention of her husband’s bed, properties and (implicitly)
kingly attributes:

“I...] né pévo mopd maidi kai Epureda TovTa ELAIGO®,
KTHow UV, SL®AG TE Kol VYEPEPES PEYO DA,

eOoVV T” aidopévn Toc1og SMotd Te PRy,

M 110 &’ Enopan, Ayordv 8¢ TIC 8pLoTog

pvaton €vi peydpoiot, Topav anepeicia £ova.”

“[...]whether I should stay with my son and keep all things steady,

my property, the slaves, and the great high-roofed house,

respecting the bed of my husband and my reputation among the people,
or whether I should follow whoever is best of the Achaeans in his suit,
and has offered countless wedding-gifts.”

Od. xix 525-529

It is not a case that the pattern was introduced at Od. ii 227, when Mentor’s role and task
concerning the preservation of the oikos is explained in detail:
[...] Toiol & Gvéotn
Mévtwp, 6g p’ Odvcijog AvIOVOG NEV £TATPOG,
Koi ol idv €v vnuoly EnéTpeney oikov dmavra,
neiBecbai te yépovtt kai Eumeda tdvra euidocey-30

30 The formulaic pattern resonates also at v 208 through the verb puAdccw closing the line in position 10b (8v0éde «’
o001 pévav odv Euol 16de ddua euAacsolg) where both the point of view on ndstos and the concept of continuity are
reversed: Calypso asks Odysseus to remain at her side, deathless and out of time, and take care of a shared household.
But the only household Odysseus will take care of is that one where all things remained — hopefully — &uneda like his
own will and determination to come back.




Mentor, a companion to noble Odysseus, stood up among them.
When he left for Troy, Odysseus turned over his household to him,
saying all should obey this old man, who would keep everything steady.

Od. 11 224-227

The role of Mentor constitutes here also a foil*! to the unnamed singer to whom
Agamemnon left the custody of Klutaimestra’?. Thus, a clear line is drawn between a late but
successful nostos and a prompt but tragic one: none of Agamemnon’s properties, wife included,
remained &unedov and his ndstos basically failed even if it was spatially accomplished. No strong
roots were left behind to reach down sufficiently enough to guarantee stability. Furthermore, we, as
the ancient Homeric audiences, are very well informed about whom Mentor stands for. The roots of
the olive tree bed are best defended and upheld by their divine protector and institutor: Athena.

In the poem, as it is well known, Athena’s protection and assistance to Odysseus is often
operated or significated through olive trees or olive wood products: the thematic relevance of the
olive tree in the bedroom of Odysseus and the close relationship between the olive bedpost and the
Morios at the Pandroseion is amply discussed by Cook?? who remarks that “the position of the tree
at the epicenter of Odysseus’ house corresponds to his axial function in cult” (Cook 1995: 162). I
would add that this function is also active in the narrative structuration, if only we consider that one
‘possible’ end of the poem is staged upon this very olive tree bed during a night extended by Athena
for the purpose of love and epic performance. The &unedov tree, as an archetypical image of the
celestial spin axis, about which all visible constellations** keep rotating, certainly means a lot to the

31 The house of Atreus as a whole serves always as a negative foil to Odysseus’ oikos. See Cook 1995: 162 for an
opportune opposition between Penelope, as éunedoc wife, and Helen, a ‘movable’ one. Penelope, fixed in the center of
the house like and near her marital bed, contrasts also the conceptualization of women as quintessentially movable
goods. As long as the olive tree (bed) will not be uprooted, Penclope will remain physically attached to it and will
preserve the household: she will not follow any of the suitors, she will not be moved or displaced as the olive tree will
not as well.

32 Cf. Od. iii 264-71. On the role of the singer in Agamemnon’s household as a man of relevant rank in the society
depicted in Homeric poems see Tandy 1997: 171-175.

33 Cf. Cook 1995: 161f.

34 In the proem of Aratus’ Phaenomena we read:

AVTOG YO TG YE onuat’ &v ovpavd EotnpiEev

dotpa dlakpivag, Eokéyato & gig EViaVTov

GoTéPAG Of KE LAMOTO TETVYUEVA OTLOIVOLEV

avopacty mpawv, dep’ Eureda mhvta EOO®VTOL.

For himself it was who set the signs in heaven,

and marked out the constellations, and for the year devised
what stars chiefly should give to men right signs of the seasons,
to the end that all things might grow unfailingly.

Phaen. 10-13.

At the beginning we have an hymn to Zeus. He, as beneficent father-god, tells when the seasons are right both
for planting trees and for sowing seed, and designed the constellations and organized stars in order to give clearly
defined signs of the seasonal round, “so that everything may grow &uneda.” The adjective unedog is directly connected
with the healthy development of plants, planted at the right time and tended the right way.



sailor Odysseus, as well the virtual continuation of the axis’® down to the underworld does.
Antikleia’s epiphany in the first nékyia and her assurances about the stability of property at home,
the news about Penelope who &uneda mévta @uAdoocet and her steady spirit, all allude to the
symbolic position of the olive tree, whose vegetal presence is replaced in Antikleia’s words by
Laertes’ vineyard and by his leaves bed3¢. Notably, no olive tree appears in the recounting of the
trees of Laertes: he planted olive trees too, as they are actually cited by Odysseus among the plants
so well tended by his father®’, but he did not gifted any of them to his son. As we will see in more
detail, the olive tree which is fundamental for Odysseus’ Return is rooted only in his bedroom,
where Athena displays fully at once, even if implicitly®®, her (and only hers) positive role in the
construction and accomplishment of ndstos as a typical ‘Athenian’ artifact and product. As I will
discuss later, the role of Athena as favoring goddess will be clearly outlined in the last section of the
poem by the extension of her protective shield and power through various trees’ crowns and
foliage3? until the climactic rejuvenation of Laertes.

TA OI EMIIEAA TIEQPAA’ OAYXXEYX
TELLING CLEAR SIGNS

Two Pylos tablets of the E-series (all texts related to landholding), namely Er 312 and Er
880, among other similar features, present, respectively, the words sa-ra-pe-da (Er 312.1) and sa-
ra-pe-do (Er 880.2). Although the exact translation of these words is still to be determined, “it is
likely that each has the element -medov, ‘(flat) ground, earth’, sa-ra-pe-da*® being the plural of sa-
ra-pe-do (Lane 2012: 71).” The text of Er 880, after mentioning a portion of the land that is d@ktiton,
“uncultivated”, indicates the portion of it that is vineyard or orchyard: sa-ra-pedon phephuteménon
(planted). In this part of the ktiménon*! there are 1100 fig trees and 1000 vines. According to

35 “The trees which marked certain shrines — the oak of Zeus at Dodona, the willow of Hera at Samos, the olive of
Athene at Athens — are likely to have been seen as the local axis, linking the mundane world with the celestial world,
just as the omphalos linked the mundane world with the hidden riches and terrors of the underworld (Jones and Pennick
2013: 19).” These sacred trees are, according to Pausanias (8.23.5), the oldest living healthy trees in Greece. Cf. Aratus’
Phaen. 21-23 for the image of a fixed celestial axis around which the constellations turn. For an interesting adverbial
usage of &umeda in relationship with the steadiness of the roots of the sacred oak(s) of Zeus at Dodona cf. Crinagoras,
Anth. Graec. IX, 291 (oBtog kol iepoi Znvog dpoveg Enmeda pilarg // (5) otdioty, pUALOV & ava yE0Ls” EvepoL).

36 0d. xi, 192-194.

37 Ct. Od. xxiv 246-247:

00 PUTOV, 00 GLKT], OVK Aumelog, oV PEV Eain
ovK Oyyvn, 00 mpac [...]

Not any plant, not a fig, a vine, an olive

a pear tree, nor any garden-plot [...]

38 “The normative influence exerted by the Panhellenic audience of Homeric poetry would have tended to remove

specific references to local cult from the poem, thus leaving us with generic [but clear] parallels such as these (Cook
1995: 161).”

39 For trees as symbols of the favoring goddess see Levy 1948.

40 Dimitri Nakassis in his recent study Individuals and Society in Mycenaean Pylos (Nakassis 2013) interprets sa-ra-pe-
do as a place name, but it is not attested elsewhere as such in the linear B corpus and it is not in the typical rubric
position (cf. Lane, 2012:71 and the close analysis of de Fidio: 1982).

41 For the exact meaning and translation of ki-ti-me-na see the discussion in Lane 2012: 64-65.



Nakassis*?, Er 880 lists the extensive landholdings of e-ke-ra-wo, an individual of high status, in the
village of pa-ki-ja-ne.

The landholder Laertes, besides thirteen pear trees and ten apple trees, gifted his son forty
figs and fifty vines belonging to his orchard, which was likely planted with a larger number of
plants of these species, even if it seems unlikely that Laertes’ land could reach the dimension of e-
ke-ra-wo’s plot. Anyway, the numbers and the trees are the &umeda signs (along with the scar)
revealed by Odysseus to his father as an unmistakable token of his non-fictional identity and are
displayed as legitimate claim to inherit (again) the household while resuming a public role.

Concerning this very special portion of Ithaca’s agrds, the euktiméne® land tended by
Laertes, his orchard, can be considered the object of a most important archival list recorded in the
poem for the particular purpose of preserving the continuity of property, and of memory and
identity as well.

If fiscality is the issue that demands the utmost arithmetical precision in the records of Pylos
listing taxable** quantities and (equivalent) items within specified areas (“precise calculation
appears to be an obsession of the scribes in nearly all their work” [Lane 2012: 66]), the identity of
the hero finally accomplishing his ndstos is what the precise recounting fixed in the Ithaca ‘tablet’ is
aimed to prove. The core information contained in lines 340-342% is numbers and trees*:
syntactical and rhythmical structure encapsulating the list seems to be, in this purpose, secondary.
Arithmetical textualization of trees may symbolize the operating memory of the poem, containing
the data about spatial references, like latitudes and longitudes, programmed for the last and decisive
section of Odysseus’ nostos. These moderate (but precise) vegetal amounts can be viewed as the
final lines of the code generating the overall route of homecoming.

The trees of Laertes share the status of &umeda signs with the scar. As J. Jaynes wrote,
“writing proceeds from pictures of visual events to symbols of phonetic events [...] Writing of the
latter type, as on the present page, is meant to tell a reader something he does not know. But the
closer writing is to the former, the more it is primarily a mnemonic device to release information
which the reader already has.”*’ Odysseus’ scar can be considered an ideogram of this sort; it also
generates and resumes in itself a fundamental micro-narrative, the primal recognition tale of the
‘Autolycan’ hero, a tale shared by the memory of all individuals belonging to Odysseus’ clan,

42 Nakassis 2013: 243.

43«1 8 tye ToL kol 5EVOpe” SbKTINEVY Kot AA@VETT®,

@ poi mot’ £dwkog [...]”

“And come, I will tell you the trees in the well-ordered garden,
the trees which once you gave to me [...]”

Od. xxiv 336-337.

44 Cf. Lane 2012: 67.

45 «“Byyvag pot ddKkog Tpetokaidera kol déko pmiiag,

oVKENC TEGTAPAKOVT - BpYovg 88 Lot OGS’ dvounvag
dmaoEew TEVTIKOVTA, O10TpVY10G 08 £K0ioTog [...]"
“You gave me thirteen pear trees and ten apple trees,
and forty fig trees. And you promised to give me
fifty rows of vines tat ripen at different times [...]”
Od. xxiv 340-342.

46 Cf. Pucci 1996: 21: “...mere names, mere numbers, and no metis; or, as we would say no connotations, no rhetoric,
no fiction. Almost no poem.”

47 Jaynes 2000: 176. Italics of the author.



regardless of masculine and feminine gender and without strict restriction to kinship*®, in contrast
with the sign of the trees. As Ahuvia Kahane pointed out, the scar is “a condensed narrative, an
ideogram almost of the boar hunt on Mount Parnassus.”*® Odysseus is the authorized ‘performer’ of
the scar sign and he chooses (or tries not) to show it to competent interpreters. Both the scar and the
trees of Laertes are émpeda sémata, fixed, planted and depicted in memory, earth and skin, intended
to be substantially unaffected by the passing time and to maintain their whole meaning and
significance.

Thus, the relationship between the recounting of the trees and the showing of the scar is
built both on a performance level and by a semiotic presence. The signs are articulated in the
memory and impressed in the substance of characters, land and poem, as far as Odysseus is the one
to produce and ‘perform’ evidence by unmistakable sémata proving his identity and sanctioning the
eventually attained nostos. In this perspective, the history and chronology of ndstos started long
before the departure of Odysseus from Troy, and even before the Troy expedition itself, by-passing
and apparently demarcating the Iliadic tradition as an epic intermezzo. In that distant itinerary
across the orchard, which, in turn, encourages us to take one of Eco’s “inferential walks?,
Odysseus as a child received the precise information he is about to record in the text of the poem by
his own enumerative performance, recalling the list back from the archive of his memory and
punctually connecting it with the concrete &uneda trees still upright and planted in the ground,
thereby asserting his own ‘continuing’ identity as only legitimate heir in landholding. Similarly, the
scar sign can be deciphered as an ainos written in skin and flesh, and understandable in its visual
meaning only by the qualified ‘audience’ of those who are able to understand the inner and
diachronical signification of the tale condensed in the boar hunt ‘ideogram’.

OG®I AENAPEA MAKPA ITEDPYKEI
WHERE TALL TREES GROW

In the first part of scroll five of the Odyssey, the surrounding natural element of the lush u/é
growing in Ogygia is framed by two significant cultural activities: Calypso’s skill in weaving and
Odysseus’ capability as tékton of wood in naval carpentry. As is well known, all females, goddesses,
nymphs and mortals, associated with Odysseus are highly skilled weavers®!: let alone the ever-
present Moirai, from Athena, the official patroness of weaving, through Calypso, Circe and Arete,
to Helen, Antikleia and Penelope, almost all of Odysseus’ ndstos is ‘spun’ and ‘woven’, attached
and connected to woven products, textiles, and characters depicted in weaving-related scenes and
themes.

48 In fact, anyone who can adequately interpret the sign of the scar but does not share with Odysseus blood kinship, is
absorbed into Odysseus’ family as well: Eurukleia as his putative mother and Eumaeus and Philoetius as brothers to
Telemachus. Eurukleia is virtually identified with Odysseus’ mother at the precise moment of the accounting of how
Odysseus himself got his scar. Cf. Murnaghan 2011: 29-30.87.

49 Cf. Kahane 2005: 103-105.

30 Cf. Eco 1984: 214 f.. Henderson 1997: 87 introduced this topic in the discussion of the recounting of the trees at Od.
xxiv 340-342.

31 Weaving was a core female activity in ancient Greece. Cf. Edmunds 2012: “The Homeric poems portray weaving as
heroic, magnificent, clever, valuable, the womanly counterpart to warfare. It was the work of elite women: Helen,
Andromache, Penelope, Arete, as well as goddesses. Circe and Calypso wove, to say nothing of Athene herself, warrior
and weaver both. They wove patterned cloth which, in the case of the first three, expressed their own qualities, as well
as their relationship to particular men. Helen weaves the story of the Trojan War, Andromache weaves flowery love
charms, not knowing that Hector is dead, and Penelope weaves a stratagem to forestall betrayal of Odysseus.”



At lines 63-65 euplékamos>? Calypso weaving and singing>® within her cave is directly
juxtaposed to the epiphany of the verdant forest that will supply the “tall trees” for the raft of
Odysseus. At dawn, the nymph herself (after putting on a lovely woven phdros>*) gives Odysseus a
bronze double axe with an olive wood handle by which the hero is to cut down timber in order to
built his raft. The role of olive trees and olive wood tools or manufactured objects in the Odyssey
has been extensively and closely studied and analyzed, as well the special relationship of Athena
with them; here I will only stress the textual opposition between the ‘cultural’ olive wood of the
handle of the double-bladed axe and the well-seasoned timber of alder, poplar, and fir’®, doomed to
fall under the blows of Odysseus. Whenever olive wood is mentioned, substantial progress on the
way of nostos is to be expected and particular stages of it are to be identified. In the present case,
the olive wood handled axe serves as technical instrument to transform landscape elements into
artfully joined parts of a wooden conveyance: tékton>’ Odysseus not only materially assembles the
means of transport that is necessary to restart his ndstos, but notionally orientates it toward the olive
bush growing in the u/é near the shore’® of Scheria, the “border realm’° where, before the
Phaeacian selected audience, the previous stages of nostos itself will be performed as kléos for the
first time, by the hero as t¢kton of words.

32 The epithet occurring in Homeric poetry, referred to both goddesses and women, means “with goodly locks”, “fair-
haired” and, as a compound whose second element is a nominal derivative (with vocalism o) from the root *plek- of
mAék®, is etymologically related to the plaiting of tresses. For the relevance of the uses of mAékw “plait” and veaiveo
“weave” as metaphors of poetic composition see Woodard 2014: 187-194.

33 As Snyder 1981: 194-195 notes, Homer draws weaving and singing together in his description of Calypso and
Circe’s weaving activities. Cf. Woodard 2014: 231.

34 Later Calypso will bring phdrea to Odysseus to be used as sails for his raft:
TOPoa 8¢ pdoe’ Everne Kahvpo, dta Bedwy,

iotio motoaoBau [...]

In the meanwhile Calypso, the beautiful goddess, brought cloth

to make a sail [...]

Od. v 258-259.

33 Cf. Cook 1995: Chapters 3. 5 and related bibliography.

36 The first half of line v 239 (kA0pn ©° aifyelpdg T°, EMdn T v odpavourkng) is identical with the first half of v 64
(1K0pn T aiyelpog te kol e0MONG Kumhplocog): indeed, “fragrant cypress” is substituted by “fir rose to the sky”.
Describing the lush u/é of Ogygia the poet underscores the ‘elysian’ attributes of the place, among them the fragrant
scent of cypress which pairs that of cedar and juniper wood burning within the cave, which spreads across the island,
(mdp pev En’ Eoyapdey péya Kaieto, TmAdce &’ 00un // KE3poL T° €dKedTo10 BVOL T’ Avd Vijoov 00MJEL /datopévav: |...]
Od. v 59-61); when tall trees are needed for building the raft, height is emphasized and timber more suited to naval
carpentry, like fir, is required (cf. Theophrastus, Historia Plantarum V 7.1). The word é\datn is used also for “oar” (in
dative plural form) at Od. xii 172, and, in later authors, metonymically for ship.

ST Cf. Skt. tdksan- “carpenter”, tdksati, tasti “form by cutting, plane, chisel, chop”, Lett. test, tést “hew, plane”, etc.: cf.
téyvn (LST s.v. téktov). “Together with its numerous cognates, téktoveg (fektones) points to an Indo-European etymon
*teks- meaning “to weave; to fabricate”. Among descendant forms are latin fexé “to weave, to plait, to embroider; to
fabricate™; textor “weaver”; textum “woven fabric; interlaced timbers”; fextus “style of weaving; woven fabric; the
product of joining words (to produce a text)” [...] Pindar’s téxtoveg (tektones) are poetic craftsmen who by their
skillfully joined words bring enduring fame to heroes (Woodard 2014: 229-230) [...]” Among the names of the
Phaeacians, all symbolizing their special relationship to ships and seafaring we remind at viii 114 one 7ékton
(shipbuilder). Cf. Dougherty 2001: 114.

S8 Cf. Od. v 474-476.

39 Cook 2004: 47.



The twenty tall trees®® cut down by Odysseus grew in “the fringes of the island” (vijcov ér’
goyoatv, 601 dévopea paxpda mepukel: Od. v 238): this topographic detail parallels both the location
of Eumaeus’ home®' (where Odysseus starts reentering the Ithacan society) and the planted orchard
of Laertes, growing in the family farm situated in far-off land?> on Ithaca. Given these reference
points, we can also envision the ‘nautical’ nostos as a completed route, a maritime itinerary from a
luxuriant island’s end supplying timber for a raft, to another arborescent island whose extreme
fringe of land juts into the sea and is marked by an isolated olive tree, a route proceeding through
the liminality of Scheria and its commingled wild and tame olive shoots beside the beach and the
river®3, divine helper of flailing Odysseus.

It takes about twenty lines and four days to fashion a raft whose features resemble in most
technical solutions and manufacturing process those of ancient wooden ships.®* At first light on the
fifth day Calypso sends Odysseus away, giving him plenty of food, beverage and clothing. Textiles
as parting gifts are standard protocol for female hosts®’; nevertheless, on the one hand, the eimata
woven by Calypso parallel the raft as a product of skill and intelligence, on the other, they
counterbalance in a negative way the orientation provided to ndstos by the olive wood handle axe:
Odysseus will have to left them behind at sea (and substitute them with the krédemnon of Ino) in
order to survive the storm sent by Poseidon — the trees of Ogygia too, cut by the axe and skillfully
joined together, are unfastened by the force of the wind and the waves, and regain the status of non-
cultural objects absorbed by a natural element, the sea. Because no sheep husbandry is mentioned
regarding Ogygia and the nymph Calypso shares her abide and her island (except for Odysseus)
apparently only with maid-servants and birds, the fabric of her textiles is to be intended as
constituted by vegetal fibers, flax (for linen) perhaps. As a result, we are induced to draw a line of
demarcation between wood and plants ‘native’ to Ogygia and the olive tree wood, not indigenous
and belonging to a technical tool probably not engineered on the island. If olive wood is clearly and

60 This detail recalls the traditional motif of the ‘twentieth year’ as the year of néstos. For the Odyssean tradition as the
‘twenty-year’ epic see Tsagalis 2008: 135-149.

611, dypod én” oyatiiv, 601 Sdparta vaie cuPd™G.
[...] to the outskirts of the land, to where the pig herder lived.
Od. xxiv 150. Cf. Od. iv 517; v 489.

62 Cf Od. i 189-190:

[...] Aaéptny fipoa, TOV 00KETL Pacl TOAVOE

Epyeod’, GAL” amavevBev £’ dypod mpato thoyew [...].

[...] the warrior Laertes, they say that he no longer comes to the city,

but that he suffers pains far off in the fields [...]

At scroll xviii 158-159 tall trees and the island’s far ends are newly connected:
aypod €n’ Eoyartiilg, —eBog 0€ Tot dprlog EoTot, —

alpao1dg te Aéy@v Kol 0&vopen LoKpad QUTEL®V [...]

in the outermost fields, - your pay will be steady, -

gathering stones for walls and planting tall trees [...]

3 Biij p” ipev gig HANv: TV 8¢ oyedov Hdatog edpev
&V TEPLPALVOLLEV®. d010VG & dp’ DINAVOE Bdpvoug
€€ Op6Oev meQudTAG O PEV PUAING, O &’ EAaing.
He went to the woods. They were near the water,
on an open rise. He found two olive bushes there,
one wild, one planted, grown from the same spot.
Od. v 475-477.

64 Cf. Casson 1971: 212-219.

65 Cf. Mueller 2010: 6.



always ‘centripetal’, other types of wood and timber are not, even if they are parts of an artifact
devised to advance nostos. In the same perspective, if Odysseus métis and skill as tékton contribute
to homecoming and to acquiring k/éos, the nymph’s own ability and intelligence do not.

The ‘archetypical’ product masterminded by Odysseus as tékton is obviously the wooden
horse. As Miriam Riverlea points out, once in Scheria the hero, “having once engineered the horse’s
physical construction”, “[...] facilitates its reconstruction through the medium of song (Riverlea:
2007: 5)”, calling on the bard Demodocus (Odysseus’ ‘competitor’ in performance) to sing the
késmos of the wooden horse which Epeios made under the guidance of Athena. In her article,
Riverlea stresses the fact that the term kdsmos refers to the physical shape of the construction as
well as to the order of the narrative, and argues that the physical construction undertaken by
Odysseus has a close relationship with the poetic creative process. Although the horse as wooden
artifact made of joined parts parallels the raft, it is worth noting that when Demodocus responds to
Odysseus’ request and starts singing, he avoids describing the process and the specifics of the
horse’s construction: his account starts with the horse already built. Conversely, Vergil’s Aeneid, the
most comprehensive source of the myth, draws attention to the horse’s material composition®’ and
uses four words to describe its wood (abies, acernus, robur, pineus)®®: olive wood as raw material is
absent from this list but it is indirectly alluded to by the presence of Pallas. Here, as in the
construction of the raft, the olive tree is not regarded as useful timber, but plays a definite role at the
engineering and constructing level, both in a mental and material horizon.

In Vermeule’s words®® the poet is “like a carpenter using timbers and pegs to make a hall or
ship”: these words can be usefully recollected in envisaging the type of carpentry mastered by
Odysseus, who, not surprisingly, is skilled even in the art of ‘weaving’, not only metaphorically’®
(scheming, planning, finding cunning solutions), but in the literal sense of plaiting vegetal fibers, as
we can witness at scroll x when he “plucked twigs and osiers (AMOyovc), and weaving (mhe€apevoc)’!

66« Giye 81 petaPnor kai inmov KéopOV Bercov

dovpatéov, tov Eneiog €moincev cuv Abnvn,

6V ToT’ £g AKpOTOALY 86OV Tiyarye 610G ‘OdVGGEDS

avopdv éumincag, ot "Thov égaldmatoy.”

“But come now, change your theme and sing of the building of the wooden horse
that Epeios made with Athena’s help,

that godlike Odysseus once dragged up to the acropolis

having filled it with men who sacked Ilion.”

Od. viii 492-495.

67Cf. den. 2, 15-16:

Instar montis equum divina Palladis arte

aedificant sectaque intexunt abiete costas [...]

(The kings of Greece) build a mountain size horse, by Pallas’ divine skill divine,

and plank the sides with timbered fir [...]

68 For a recapitulation on this most debated problem in Vergilian scholarship see Hexter 1990.
69 Vermeule 1986: 86-87.

70 Cf. Mueller 2010: 3.

1 For the use of mAékm and the semantic relationship with vpaive see Nagy 2002: 78. For the momentous word Abyog
in the context of metaphoric plaiting (of words) see Woodard: 2014, 200-202.



a rope”’? tied the legs of a stag he had killed, or at scroll ix, when, in the cave of the Cyclops, bound
together blinded Polyphemus’ rams by three “with well-plaited withes” to escape from the cave’’.
As it is known, both carpentry and weaving are metaphoric expressions of (oral) poetic
composition’* of Indo-European ascendance: Odysseus seems to recapitulate in himself all the
different semantic fields active in these metaphors. He can craft ships joining wooden parts, he can
‘weave’ (e. g. doloi by his métis) as well he is capable of firmly plaiting withes in order to make
ropes and bindings, and he is a thoroughly skilled performer who artfully joins themes and weaves
words.

So, the character of Odysseus resembles a quite ideal and ‘complete’ tékton, because on the
one hand “the construction of Odysseus’ raft [...] corresponds to the techniques of producing oral
poetry (Dougherty 2001: 31)”, on the other “an even more interesting connection between poetics
and seafaring is not articulated directly but rather triangulated with the process of textile production
(Dougherty 2001: 35).” The raft, a wooden artifact, the rope and the bindings, vegetal textiles, all
objects crafted by the technical skills of the hero, permit the ndstos to proceed and kléos to be
spread: the raft will convey Odysseus near the shores of Scheria, where he himself will sing the kléa
of the anér poliitropos, as well the plaited withes will serve both to elude Polyphemus and to carry
food needed for survival in life and tradition.

2 ahtap éyd omachumy PTG TE Myoug TE,
nelopo 0’ 6oov T° dpyviay EDOTPEPES APPOTEP®OEV
mie&apevog cuvédnoa mddag devoio TeA®POV [...]
I plucked out twigs and osiers,

weaving a rope about a fathom long,

I bound the feet of the monstrous beast [...]

Od. x 166-168.

73 At Od. ix 420-429 Odysseus’ metaphorical weaving elicits literal weaving as an apt technique to save himself and his
surviving companions:

aUTaQ £Ym Povievov, Omwg Oy’ dolota yévolto,

el T’ étalpoloty Bavatou Mooty 110’ éuol aiTd
evpoiunv- mdvtog 8¢ ddLovg xai piTLy VHavoy,

(¢ Te TEQL YuyfiG: HéYa YOQ #OonOV £yYDOEV TEV.

110€ 0€ pot xotd Bupov apiotn dpaiveto PovAr)

dooeveg olteg Noav £0Toedéeg daochuarlot,

rnool e peydhot te, lodvedec elpog Exovreg:

TOUG ArémV CUVEEQYOV EVOTOEGEETGL AYOLOL,

o’ Em Kbnhanp e0de méhwo, dOepiotia eidde,
oVVIQELS aivipevog:

But I considered what would be the best plan

to devise a sure escape for my companions and for myself.

I wove all sorts of wiles and plans,

as is usual in matters of life and death. A great evil was near.
Now this seemed to me to be the best plan:

here are his well-fed rams with thick wool,

handsome and large, with fleece dark as violet.

I bound these together, quietly, using some willow withes,
on which the huge Cyclops, who knows no laws, used to sleep.
I grouped them in three.

74 See Nagy 1979: 297-298. Woodard 2014: 115.



KAI TOI KAYTON AAXOX IKONTO IPON AOHNAIHZ
COMING TO THE SACRED GROVE OF ATHENA

The sacred grove of Athena’ on Scheria, where Odyseeus awaits the return of Nausikaa to
her father’s palace, at first sight reminds us of the classic locus amoenus, an idyllic setting “rich in
stock and conventional elements (Haller 2007: 148)”. Indeed, as a natural extra-urban sanctuary,
here the sacred grove serves its most widespread and traditional function, that of asylum’®, offering
to Odysseus (and, indirectly, to Nausikaa) shelter from prying eyes. That the sacred grove is
dedicated to Athena is a good omen for Odysseus and a clear indication of its functional
significance in relation to the progress of ndstos.”” If, in the first place, the presence into the grove
of a kréne (a built fountain with a spout and basin, rather than a simple spring’®), poplars and a
meadow represents the standard in the loca amoena of the Odyssey’®, more definitely these three
elements compose the characteristic triad of spring cave and vegetation®® (especially poplar trees)
typically used to describe the groves sacred to nymphs and the surroundings of their abodes.

The triad is active in the description of the woods of Ogygia, where a grove and water
sources stand outside of the cave, it is also present in the abode of the nymphs on the Goat Island, at

3 SMopev dyhaov hoog AOTIvne dyyL nehehBov

aiyelpwv, &v 0¢ noNvn vdeL, dAudi 0& Aetumv:

€vBa 0¢ maTEOg epoD TéUevog TeBalvid T’ dho),

TOOCOV A0 TTOMOG, OO00V TE YéYwVE onoag.

€vOa naBeCopevog petva xedvov, gig 6 xev 1ueig

dotude ENBwueV ral ixouebo dhpoto Tatedg.

You will find a grove of Athena near the road,

a grove of poplars, in it a spring well up, and around it is a meadow.
There is my father’s land, and a blooming vineyard,

as far from the city as a man’s voice carries when he shouts.

Sit down there and wait awhile,

until we come into the city and arrive at the palace of my father.
Od. vi 291-296.

76 Cf. Bonnechere 2007: 28: “In general, divine protection was afforded, from the time of epic, to those who resided in
sacred groves. Thus the priest Maron, who lived in an alsos of Apollo, was respected by Odysseus, who received in
exchange the wine that later allowed him to escape death in the Cyclops’s lair.”

7T Cf. Haller 2007 149: “Both the olive and Athena’s grove provided shelter — the former from elemental, the latter from
political threats. Both these locales are thus essentially human spaces of sanctuary and refuge at varying degrees of
proximity to the political space of Alcinous’ palace and city — the olive being located on the most distant fringes of
Alcinous’ kingdom, the grove, at a midway point between the isolated shore and the city.”

78 Cf. Larson 2001: 26.

79 Cf. Garvie 1994: 291-293. Poplars: v 64; vi 292; ix 141; x 510; xvii 208. Springs: v 70; vi 292; ix,141; xvii 205.
Meadow: v 72; vi 292; ix 132; xxiv 13.

80 Another triad for a sanctuary in nature is that of shrine and kréné located within an dlsos, as we can see in the
Homeric hymn to Apollo where the god constructs an altar to himself in an dlsos by a kréné:

Kol Popov momoat’ év dAcel devopnevTL

Gy poka kpvng KaAALppoOoL*

And he made himself an altar in a wooded grove

close to the fair-flowing spring.

Hymni Homerici, In Apollinem, 384-385.

In Ithaca Apollo has a shady dlsos where citizens gather and make offerings in the context of a ritual banquet (cf. Od.
XX, 278).



Phorcys Bay and in the other cult place of Ithacan nymphs near the town. The quasi-metonymic
connection between nymphs, water and trees (poplars in particular®!) in such descriptions is
traditional and related to the topography of places of actual cult, reappearing significantly and
vastly in later literature®?. In the venue of Scheria, the fundamental role of nymphs as mythic
providers of fresh water and shelter implicitly overlaps that of Athena as favoring goddess:
Nausikaa with her companions (compared at the beginning of scroll v to Artemis and her nymphs),
after making Odysseus refreshed and washed, indicates to the hero the sacred grove of Athena as
the adequate place to start securely and properly his entrance in the city of Alcinous. The foliage of
poplars is here sacred to Athena as, conversely, near the cave of the nymphs at Phorcys Bay an olive
tree grows, which, for its part, is a transparent symbol of the presence and benevolent influence of
the goddess at the beginning of the last stage of ndstos.

The adjective used to characterize Athena’s grove®, dyAaog®, accompanies in poetry
shining and bright objects, in particular flowing water as at Od. ix 140 (avtdp €mi KpaTOg MUEVOC
péel dylaov Vowp), a line describing the sacred place of the nymphs on the Goat Island, where
poplars grow t00.%> The same adjective distinguishes the phdros woven by Penelope at xxiv 145
(GyAadv iotdVv): this connection helps us to triangulate a relationship between poplars, weaving (and
its patroness: Athena) and nymphs. At vii 106 the constant movements of the hands of Phaeacian
women turning their distaffs is compared to the leaves of a tall poplar®® and the woven cloth appears
to be softened with olive oil (kapovocémv & dBovéwv droieifetar Vypov Edaiov??): the activity of
weaving is specified as an intellectual gift of Athena. We can also make reference to Calypso,
weaving at her loom within a cave surrounded by poplars, and to the nymphs “of the flowing water”

81 Cf. Callim. Hymn 6.36-38:

€g 0¢ 10 Tag Adpoteog dvordéeg Edpapov dhoog.
nc 8¢ Tic aiyelpog, péya dévdpeov aibéoL xdoov,

@ &m tal vipdat ot Tdvolov EpLdowvTo:

They rushed shameless into the grove of Demeter.

Now there was a poplar, a great tree reaching to the sky,
and thereby the nymphs amused themselves at noon.

82 Cf. Larson 2001: 6-11.

83 The adjective can be here intended as “splendid”, or can be more precisely related to the shimmering light reflected
on and through the moving foliage of the trees.

84 Cf. 11 11 506: Oyynotov 0 iepdv IMoodniov dyhadv dhcog. Hymni Homerici, In Apollinem, 230: Oyynotov & 1eg
IMocdniov ayAaov dAcog.

85 The formula adtap émi kpatdg Apévog not casually resurfaces at xiii 102 when the poet is describing the environs of
the cave of the nymphs at Phorcys Bay. The poplars themselves are closely related to water, as shown by the adjective
VoaToTPEPNG at xvii 208.

86 i 8 ioTOVG VPOWOL KAl MAAKATA GTPOPDGLY
fluevor, oid te pOAL poxedvic aiyeipoto-
Others wove on looms and, sitting down,

spun yarn, like the leaves of a tall poplar tree.

Od. vii 105-106.

87 0d. vii 107.



(vhupor Nniadec®®) at Phorcys Bay weaving on stone looms in their cave near the olive tree at the
extreme point of Ithacan land on the head of the harbor®.

The Phaeacians leave Odysseus (while he is sleeping) and his gifted treasures by the olive
tree, where Athena will make her epiphany and speak to him. In this context, the positive role of
Athena in progressing nostos is stressed two times, the first time by the narrator, who underscores
the positive influence of the goddess on the Phaeacians’ attitude toward Odysseus®, the second by
the words of Athena herself, who reveals her true identity and reiterates the importance of her
saving presence all along the Return:

“[...] o08¢ o0 ¥’ Eyvarg
[ToAAad’ Abnvainy, kobpnyv Aldg, ) € Tot aiel
&v mhvtecot Tovolct mapicTapot 110& PUAICC,
kal 0¢ o Damkesct pilov mavtesoy E0nka.”

“[...] And yet you
did not recognize Pallas Athena, daughter of Zeus,
I who stand beside you in all your troubles and watch over you,
and made you welcome to all the Phaeacians.”

Od. xiii 299-302.

The words of Athena contrast here with those of the hero, who, uttering his prayer in
Athena’s sacred grove on Scheria, does not put forward past instances of offerings to the goddess or
the goddess’ past favors, but emphasizes her failure to respond to prior prayers®!. In fact, Athena
made no undisguised epiphanies to Odysseus since the Trojan war’?, and we have to wait, to

88 The word is a derivative from the same root of vém: “flow” of water. Cf. Od. vi 292: év 8¢ kpfiv vée, regarding the
spring (or the fountain) within the sacred grove of Athena. Ndo [@] is from i.e. *snaw-w: Cf. Skt. snauti (pf. part. Pass.
snutas) “drip”, Mlr. snuadh “river” (LSJ).

89 atdp £mi kpatdg Mpévog Tavopuikog Ehain,

ayy601 8’ adtiic Gvipov Enfpatov NEPOELdES,

ipov Noppdwv, ol Nniddeg kaiéovrat.

&v 8¢ kpNTipég Te Kol ApeLpoprieg oot

Adivor: EvBa &’ Enerta TIOAUPBOCGOVGL HEMGTOL.

€v 8’ ioTol AMbeot meprunkeec, EvBa te Noppot

@ape’ Veaivovey GATOPEVPa, Bodpo id0écbar

At the head of the harbor there is an olive tree with long leaves,
and near to it a lovely cave where vapors linger.

The cave is sacred to the nymphs, who are called Naiads.

In the cave are mixing bowls and stone jars with two handles.
The bees store their honey there.

There are stone looms, where the Nymphs weave cloaks
dyed with the purple of the sea, a marvel to behold.

Od. xiii 102-108

90 ¢ 8¢ ktApat’ Gepav, & ol Painkeg dyowol

dnacov oikad’ 10vTt d1d peydbopov Advny.

They lifted out the goods, that the noble Phaeacians

gave him for his journey home, thanks to the effort of great-hearted Athena.
Od. xiii 120-121.

91 Cf. Haller 2007: 150.

92 Cf. Od. xiii 326-329. On the negative aspects of the relationship between Athena and Odysseus see Nagy 2013:
337-340.



witness her appear face to face (évavtin: Od. vi 329) with Odysseus, until the foliage of the sacred
poplars is substituted by the ‘canonical’ “long-pointed leaves” of the olive tree. Under a specular
perspective, it’s Athena who, by Phorcys Bay’s olive tree, recalls Odysseus past hecatombs to the
Neiades Nymphs, who will aptly preserve the treasures collected from the Phaeacians in their
natural cave.

Before the tripods, cauldrons and other wealth are relocated with the help of Athena from
under the tree and hidden into the innermost part of the Nymphs’ cave®3, Odysseus utters a prayer to
them promising to make renewed offerings if the favor of Athena grants him to survive the future
struggle with the suitors and to see his dear son grown-up: a direct prayer to the Nymphs contain an
indirect prayer to Athena who is standing before and listening, while, in the sacred grove in Scheria,
a direct prayer to Athena took place in a venue close resembling a natural sanctuary of nymphs. The
association of Athena and the nymphs in Odysseus prayer reflects indeed an historical reality, given
the traditional and cultual link between the goddess as a parthenos and female choruses, as shown
by Claude Calame®*. Furthermore, Sicily and Magna Graecia afford several examples of minor
cultic links between the nymphs and major Olympian goddesses, as Hera, Artemis and Athena, with
the nymphs as attendants upon the major goddess, as well the reverse course, for the cults of major
deities are to be found in rupestral sanctuaries with springs®. Considering also the role of nymphs
as guardian and divine keepers of herds, we have to keep in mind that Athena at first approaches
Odysseus on Ithaca in the form of a young man, a shepherd or a herdsman (nymphs were among the
favorite deities of herdsmen®: Eumaeus does not forget to make offerings to them?7).

If the olive tree at Phorcys Bay on Ithaca is “away from the path (éktog 660d: Od. xiii,
123)”, the sacred grove of Athena on Scheria is a roadside cluster of poplars, it is “near the path
(&yyr kelevBov: Od. vi, 291) ”: both the locations, however, are apt to offer temporary shelter to the
hero awaiting to re-enter the civilized world, and both are under the patronage of Athena. The
sacred grove is symbolically placed near the path where Odysseus enters a crucial stage of his
nostos, approaching the city of the Phaeacians who will offer him the final convey; the secluded
olive tree at Phorcys Bay will guarantee first a safe dwelling to the sleeping Odysseus and his
treasures, then the privacy needed for planning and scheming his return to the palace and the

93 For a broad discussion about the possible relations between the cave of the nymphs in the Homeric text and the
archeological founds in Polis Bay at Ithaca in a cultic perspective involving Odysseus, Athena and the nymphs see
Malkin 1998: 99-107. See also Currie 2006: 51-52. For the combination of the sleeper, tree and storage motifs and for
related similarities within Odyssey and Mahabharata see Allen 2001: 377 ff.

94 Cf. Calame 2001: 130: “Athena like Artemis is a virgin; Callimachus tells us that she too is associated with the
nymphs.” Recalling the bathing of Pallas described by Challimachus in his hymn to the goddess, Gloria Ferrari (Ferrari
2002: 49) writes that: “Athena bathes together with nymphs and destroys Tiresias’ sight because ha has seen her. That
the bath is of some symbolic importance is shown by the fact that three of the four goddesses who are represented
bathing in myth — Artemis, Athena, and Hera — also receive cult that involves the ritual bathing of an ancient statue”.
For a connection between Athena’s bathing and krénai within the frame of the judgment of Paris see Ferrari 2002: 51.

95 Cf. Larson 2001: 212.

96 Cf. Larson 2001: 78.

97 kol T& pév Entoaya TavTa Sieppotpdto Sailmv-

v pév tav Nopenot koi ‘Eppi, Mawddog v,

Ofev Emev&apevog, Tac & GALOG VETUEY EKAOTE"

Cutting up the meat, he divided it into seven portions.

The one part he set aside with a prayer for the nymphs and for Hermes, the son of Maia,
and the others he distributed to each.

Od. xiv 434-436.



mnesterophonia with Athena. The grove on Scheria, displaying its protective function as an dlsos®®,
point also to the ‘orientative’ and more active function of the goddess from this point on by its
expressed patronage, its placement and vegetal composition.

Alcinous’ témenos and aloé are close to (“in the very same area of” &v0a: Od. vi 293) the
dlsos, so that they too cannot notionally escape the beaming looks of Athena and her virtual
protection. The goddess herself, in the form of a young girl (mapBeviki) eixvia venvidr: Od. vii 20),
will lead Odysseus to Alcinous’ palace and fenced garden.

ENGA AE AENAPEA MAKPA TIEOYKAZXI
TALL TREES GROWING WITHIN

Alcinous’ témenos is situated in the part of the agros adjacent to the city and surrounded the
roadside grove of Athena®. His drchatos is located “on the outside of the courtyard and next to the
doors (£ktocOev &’ avAfic péyog Spyotog dyyt Bupdwv: Od. vii 112)” of his palace!®. The estate,
with an orchard, vineyard and vegetable beds, resembles “a large farm more than a palatial
residence”%!: in fact, the focal points of the long and accurate description spanning twenty three
lines of the seventh book resonate clearly and profoundly with elements of other Odyssean passages
dealing with clusters of (fruit) trees, vineyards and orchards, first of all the one picturing the aloé
and orchatos of Laertes, as well also previous and forthcoming ‘vegetal” narratives, as the luxuriant
forest on Ogygia and the trees of Tantalus in Hades.

If we consider the planting of vineyards and orchards as an antithesis of nomadic life,
showing an intention of taking up permanent abode!?, this element of sedentary!?® and agricultural
civilization can be traced just from the start of the description, as the poet catalogues the tall trees
supplying the palace with fresh fruits and oil: pear, pomegranate, apple, fig and olive trees. The
formulaic dévopea paxpd of Alcinous’ garden both resonate in the wild grove of Ogygia, from
which Odysseus cut down timber for his raft, and hint to Ithaca’s agricultural landscape, precisely to
Eurumakhos’ rural estate!%4, where Odysseus (as a hired worker) should plant tall trees and gather
wall-stones, and, finally, to the trees of Laertes. The intersection of artifice and nature in the
description of Alcinous’ garden has been pointed out by scholars, in order to stress the transitional

98 Cf. Bonnechere 2007: 26: “A sacred grove is a place where a significant and divine modification of the normal
landscape appears. In a forest, the alsos would therefore distinguish itself by a changed atmosphere, a peculiar location,
or a distinctive natural on cultural element.”

99 Cf. Donlan 1989: 130.

100 Cf. Cook 2004: 53-54.

101 Carroll-Spillecke 1992: 84.

102 Cf. Galloway Keller 1913: 41.

103 This aspect is emphasized by the use of the verb *Mlow at Od. vii 122: &v0o 8¢ oi moldkapmog dhen EppilmTar,
regarding the vineyard, which represents the central cultivation in Alcinous’ estate. The fixed immovability expressed
by the root of the verb recurs when the poet describes the Phaeacian ship transformed into stone and fixed to the sea
bottom By Poseidon (Cf. Od. xiii 163: 6g pv Adov €0nke kol Eppilmaoev Evepbe).

104 The adjective tetpéyvoc (of four measures) which specifies the extension of Alcinous’ garden reappears in Homeric
poetry only at Od. xviii 374, when Odysseus challenges Eurumakhos in a heroic plowing “of four measures .”



nature of Phaeacian society and to parallel this nature with the advance of ndstos'?: Odysseus is
progressively reentering the world of civilization and turning his back to the environment of
untamed nature'%. Simultaneously, the presence of Athena tends to become personalized and the
goddess manifests herself and her support not only in olive tree made saving devices!?” and olive
tree shelters!®® anymore, but by a disguised epiphany and, even more directly, through a place of
cult such a sacred grove - where the actual presence of the goddess was presupposed - which is of
strategic relevance for the kseinos pdter Odysseus!'?.

The description of Alcinous’ garden affords within itself also a relevant instance of catalogic
poetry: the tripartite structure and the articulated syntactical construction match with mere
enumerative and informative passages (although densely rhetorically qualified!!?).

The first properly catalogic lines we encounter in the description are Od. vii 115-116:

Oyyvor Kai potod koi pniéon dyladkapmot
ovkéat e YAvkepal kol Eloiot tniebomaar.

pear trees and pomegranates and apple trees with shiny fruit
sweet figs and luxuriant olives.

These lines are duplicated at Od. xi 589-590, referring to the fruit trees that remain
unreachable for Tantalus in Hades, where the pokpd of 114 is substituted by vyuétnia of 588, a

105 The moderate mixture of natural and cultivated elements in the garden of Alcinous could suggest a correlation with
the typology of the Bronze Age palace gardens of Minoan Crete gardens. According to Maria Shaw (Cf. Shaw 1993),
the Aegean garden seems to have consisted of a natural landscape modified through cultivations and other ‘artificial’
means, as we can deduce from fresco paintings and from (mediocre) topographical and archaeological evidence. More
convincingly, Erwin Cook argues that the Odyssey drew on near eastern sources knowledgeable about Assyrian palace
gardens in particular. Cf. Cook 2004: 70.

106 Cf. Haller 2007: 157-158.

107 Cf. Od. v 234-236; ix 319-320. For the fig tree also as a saving device cf. Od. xii 103; 432. It is Circe that suggests
to Odysseus the presence of the wild fig tree, grabbing whose trunk he will save his life from Charybdis. For the
association of the fig or the olive tree with a female deity in Minoan-Mycenaean art see Kourou 2001: 34. For the
‘technical’ role of olive tree and its association with Athena and with Odysseus métis and ability as tékton see Cook
1995: 104-109. The words of Odysseus at xii 433-434 stress the lack of stability for his feet and the need of a handhold
([...] 0084 7 elyov // obte otnpiton mooiv Eumedov obt’ émPfvor): the mention of the roots of the fig tree, which are
ékag (xii 435), could also allude to the fact that Odysseus has reached the notional farthest point from the spot of
Laertes, the venue where ndstos will be fully attained, and where are the roots of the cultivated fig trees are implanted.
Odysseus plunges directly from the trunk of the wild fig into the sea, close to the wooden wreckage of his ship come
back from Charybdis’ engulfment: from the ‘vertical® salvation of the fig he reaches for the ‘horizontal’ support of the
wepnkea dodpa (xii 443).

108 Cf. Od. v 476-77; xiii 122-124.

109 15v & adte mpooéeune Oedt yAavkdmic AOHvy:

“Totyap €Yo tot, Eglve matep, SO0V, OV e KEAEVELS,

del&m, €mel pot matpog apvpovos £yyvdt vaiet.”

The goddess, flashing-eyed Athena, then answered him:

Well, I will show you the house that you ask about, sir stranger,
for he lives near my own noble father’s house.”

Od. vii 27-29.

110 See the reduplicated polyptota at Od. vii 120-121:
Syyvn €’ Syyvn ynpdokel, puijlov &’ €mi iAo,

aOTOP €L OTOQVAT] GTOQPVAR, GOKOV O’ €Ml UK.
Pear ripens on pear, apple on apple,

grape on grape, fig on fig.



switch that underscores the fact that the trees are abundantly fruitful. The first four feet of each
hexameter, up to position 8b and 8 respectively, are constituted by coordinate enumeration, the final
two feet, from position 9, by adjectives related to the final object (in this case a species of tree) of
the enumeration itself. If we consider the composed adjective dylad-kapmog we cannot miss the
resonance generated by its first element in the context of scroll vii with the dyAaodg dlsos of Athena
and with the aylad ddpa gifted by the gods to Alcinous!!!. Likewise, the tnAeBomaoat olive trees of
line 116 ‘rhyme’ with the tnAeOdovta tall trees of 114112, Further below, the enumeration of lines
120-121:

Oyyvn &’ &yyvn ynpaockel, uijAov &’ éml Ao,
aOTAP ML OTAPULAT] GTAPLAT, GUKOV &’ €T GUK.

Pear ripens on pear, apple on apple,
grape on grape, fig on fig.

recalls Od. xxiv 246-247, where Odysseus praises his father for the care devoted to his orchard
(before rebuking him for lack of personal care):

00 QVTOV, 00 GUKT], 0VK GUTELOG, OV HEV EAain,
0oUK Gyyvr, 00 TPAGCIN TOl AVEL KOULOT|G KOTO KTTTOV.

Not any plant, not a fig, a vine, an olive
a pear tree, nor any garden-plot in the orchard.

It’s tempting to connect as a subtext the verb ynpdoxet at line 120, very unusually referred
to fruits, to the yfipag Avypov of Laertes. Moreover, the two lines of scroll 24 could represent a
compressed example of the ‘catalogue of trees theme’ expanded at its utmost in the description of
Alcinous’ garden. The word npaoct, for instance, recurs in Homeric poetry only here and at vii
127,13 meanwhile the passage dedicated to the drchatos on Scheria present a couple of hapax in
Homerus, énemotog at line 118 and dmomeprdlovov at line 126. Another composed adjective with
the second element -kopmog expressing the fruitfulness of trees, moAdkapmoc, appears at line 122
referred to the vineyard: the same recurs, in the same metrical position, at xxiv 221114,

UL Cf. Od. vii 133: 101’ &p’ év Adxvooto Oedv Ecav dylad dSdpa.

12 gv0a 8¢ dévdpea poxp tepvkact Tnreddovra,

Gyyvar kai potad kol unAéot ayhadkapmot

ovkéat te yAvkepal kai Ehaion TnAEBO®Gan.

Within, tall trees grew blooming,

pear trees and pomegranates and apple trees with shiny fruit

sweet figs and luxuriant olives.

Od. vii, 114-116.

The AieBdovta trees are an important (although temporarily negative, in that case) token of recognition for Ithaca at
Od. xiii 196 (métpor T° MAiPartot kai dévopea miebdovta). Athena, eventually revealing Ithaca to Odysseus, will say that
the island is recognizable also for its UAn mavtoin (xiii, 246-247): this last expression recalls the otaguial movroiot of
Laertes at xxiv 343, which, in turn, also seems to resume all the dynamics of Alcinous’ vineyard. On this last
relationship see Heubeck 1981: 379.

113 Consider also éyAadxapmoc, only at vii 115 = xi 589.

N4 Cf Od. vii 122: évbo 8¢ oi moMbkapmog dhon éppilwtar and Od. xxii 221: docov iev moAMKGPTOL GAMTC
nepnrilov.



In his study of catalogue poetry Benjamin Sammons states the importance of catalogues to
the epic poet, among other things, as technical media for developing his own themes!!S. Beside
precious objects, the trees are the most catalogued ‘commodities’ in the Odyssey: trees, clustered in
forests, (sacred) woods and orchards recur quite rhythmically in the narration in the form of lists.
Otherwise, they are isolated in significant elements of landscape, as I will show presently. Hence,
the trees may play also the role of helping audiences to maintain a stable orientation in the context
of multitextual diction, in following and anticipating the possibilities of ndstos within an
intratextual system of resonance, in the frame of continuous interaction of text and subtext.

As an example, Od. xi 588-590:

dévdpea &’ DY ITETAL Katd kpijOev yée kapmdv,
Syyvor Kol potad koi unAéan ayladkapmot
ovukéat T YAvkepal kal Eloiot tniebomaar.

High leafy trees poured down fruit above his head,
pear trees and pomegranates and apple trees with shiny fruit
sweet figs and luxuriant olives.

not only reiterates Alcinous’ garden vegetal catalogue, but reminds us (or compensate the absence
of) the trees Odysseus should have encountered on the shores of the kingdom of Persephone
according to Circe’s information'®:

“Ev0’ axt 1€ Myea kol Ghoga Tepoepoveing
poxpai T aiygpot kol itéot dAecikapmot.”

“There is a level beach and the groves of Persephone,
tall poplars and willows that shed their fruit before fully ripe.”

Od. x 508-5009.

In this passage, we meet one more time a composed adjective with the second element -
Kopmog: wieci-kapmog is referred to the willows (itéo) and it means “shedding their fruits before
ripening” (6Alv + kopmog). The adjective is the clear conceptual counterpart to ToAvkapmog of vii
122, a word that stresses the fruitfulness and the perennial, all year round vitality of Alcinous’
orchard and trees producing in every season, in a repeating hdra of ripeness, that also evokes the
automatic agricultural production of the golden age. The fruit-laden branches of trees hanging near
Tantalus’ shoulders symbolize the torment of starving surrounded by plenty of sweet, edible, but not
reachable, goods: the presence of olive trees is a conventional element of the catalogue signaling
abundance, given that in the Homeric poems, the olive oil (referred to as “liquid gold”) is used
exclusively for cleaning and personal hygiene!!’, and nowhere olives are explicitly said to be used

115 Cf. Sammons 2010: 106.

116 Odysseus, narrating to the Phaeacians the actual landing on these shores at Od. xi 20-22, will not mention any trees
indeed, although repeating the adverb &vBa contained in the lines describing the place where the crew should beach the
ship near the Okeanos’ flow. Instead of the trees, Odysseus recall the Kummerian people, whom Circe did not mention
at all. For the discussion of this topic, see Heubeck 1983: 253.

U7 Cf. Zanni 2008.



as food!'3. The trees of Ithaca ‘tantalize’ Odysseus in a similar way: at Od. x 28-30!!° the land of the
fathers comes in his sight, but he is able to spot only the watch-fires, not the UAn mavtoin, before
falling asleep and eliciting disastrous results. The word &povpa appearing at line 29 means indeed
tilled or arable land, fields without trees. Odysseus himself, revealing his identity and his homeland
to the Phaeacians, insists on the rustling leaves of Neriton as a token of identity for Ithaca'?’. It is
not a truism asserting that nostos cannot be (and is not) completed unless the trees of Ithaca are
clearly recognized and the hero finds himself again among them: different attempts and outcomes
are not authorized by tradition and shortcuts, like the one granted by the help of Aiolos, are doomed
to be aborted or, in other words, not received in our Odyssey.

Under this perspective, all trees catalogues in the Odyssey point to the last and ‘definitive’
one, that of the orchard of Laertes, where the father himself ‘programmed’ the mind of Odysseus in
his early childhood and, through his bequest “inscribed upon his son’s memory precisely the story
of his nostos (Sammons 2010: 105)”, with the Ithacan trees drawing home the hero like compass
(and narratological) magnets. This kind of narrative dynamics interact obviously also between
singer and audiences, helping memory and structuring performances, composition and reception: in
this way, catalogues of trees can inform the environment and the (relative) chronology of nostos,
establishing a vegetal topography articulated within the boundaries of oral tradition(s), and also
comprised between expectations and recompositions.

One last glance at Alcinous’ garden permits us to envision the catalogued trees properly as a
list of precious commodities, whose property, location and competences are to be remembered: for
such a list epic diction and hexameter are tantamount to clay for Mycenaean palatial records of trees
planted in rural estates'?! on linear B tablets, or to Assyrian inscriptions boasting the marvels of
palace gardens. The king’s estate, planted with tall fruit trees, gains model status in the memory of
Homeric audiences, symbolizing the concrete gifts granted by the gods to the just ruler!??. Odysseus
himself will be identified as one concrete realization of the ideal king, both inside and outside the
boundaries of the narration of our Odyssey, thus revealing the multiple shadow role of Alcinous, the

118 Cf. Garvie 1994: 187-188. I owe this reference to Haller.

19 «gyvijpop pév opde mhéopey vOKTOC T€ Kod Tipap,

Tf] dekdTn 0’ 1§ON dvepaivero maTpig dpovpa,

Kai O1 moproréovtog EAevocopEV £yyug £6vTtag.”

“We sailed on for nine days without stopping either night or day,
and on the tenth day we caught sight of our native land.

We were so close that we saw men tending the watch fires.”

Od. x 28-30

120 ¢f. 0d. ix 21-22:

“vatetdm &’ T0akmv gvdeiehov: €v §’ dpog avt],
Nnptrov givocipuirov, apurpenéc [...]”

“I live in clear-seen Ithaca. There is a mountain there,
Neriton covered with forest, conspicuous [...]”

121 Cf, Chadwick 1976: 117.

122 ¢f. 0d. xix 109-114.



Phaeacian people and their civilized nature, which Athena leaves only to enter the palace of
Erekhteus'?3.

KAITOTE AH T'AIHI ITHEAY EYHPEX EPETMON
PLANTING WELL-FITTED OARS

As Gregory Nagy has demonstrated, death leads to the transformation of Odysseus into a
cult hero: in this future status, he will be worshipped as a just king who rules over a fertile and
prosperous land!?4, inhabited by ‘blessed’ (§APot) citizens'?>. According to such an interpretation,
the last words'?¢ of the prophecy of Teiresias in the first nékuia are to be intended in the sense that,
once completed his life and become a cult hero, the corpse of Odysseus will give fertility and
prosperity to the people who cultivate the earth that contains that corpse. In fact, Teiresias envisages
a new departure and a second, definitive ndstos for Odysseus: he will complete a ritual and
sacrifices to Poseidon, before homecoming for good. The ritual act will consist in sticking an oar
into the ground where and when the oar is no longer recognized as an oar, but as a winnowing
shovel:

“ofuo 8¢ 1ol £pim HAL’ ap1ppadés, 00dE o Mot
onndte Kev on tot EuuPaAnuevog GAAOC 031N

oMM aOnpnrotyov Exev ava Qouding AU,

Kol ToTe O yoin mEog e0TipeC EPETUOV,

gp&ac iepa kara [Tooewddwvt dvaktt [...]”

“I will tell you a sign that is very clear and cannot escape you:
when another wayfarer who meets you
says that is a winnowing-shovel on your strong shoulder,

123 &¢ Bipa povicas’ amépn yravkdmig AOHv

novToV € ATpOyETOV, Alme 6€ Zyepinv Epateviy,

iketo &’ ¢ Mapabdva kai dpudyviay ABnvny,

ddve & Epegybijog mokvov d6pov. avtap Odveoeng

Alkvoov mpog dmpat’ ie Klvtd [...]

After speaking so, flashing-eyed Athena left lovely Scheria,

and went away, across the restless sea.

She came to Marathon and to wide-eyed Athens,

where she went into the sturdy house of Erechteus.

Odysseus went to the glorious house of Alcinous|...]”

Od. vii 78-82.

Underscoring a plurality of parallelisms the poet model (even at a metrical level) the line expressing the entering of
Odysseus into Alcinous’ palace with that Athena in the house of Erekhtheus (dUve 6 'Epeyfijog mukivov d6pov //
Alkvoov mpog dopat’ Te khotd). The use of the adjective mukivov, although frequently related to houses, indicating the
stability of the joined parts, is significant as far the same adjective qualifies the immovable olive tree bed of Odysseus
and Penelope (cf. Od. xxiii 177. 179. 291).

124 Cf. Nagy 2013: 346-347.

125 Cf. Nagy 2013: 341.

126 “[...] Bévatog ¢ ot €& AhOG TG

apAnypog LaAa tolog Eledoetar, ¢ k€ o TEPVN
yMpa Bo Mmapd apnpévov: auel & oot
OAProt Eocovtat. T 8¢ Tot vueptéa eipw.”
“[...] For you a very gentle death will come from the sea.
It will kill you when you are overcome with spruce old age.
Your people will live in happiness around you. Now I have told you the truth.”
Od. xi 134-137.



then plant your well-fitted oar in the ground,
make a generous sacrifice to Poseidon the king [...]”

Od. xi 124-128

The ofjpo aprppadés mentioned by Teiresias, evoking secondarily also the tomb of
Odysseus, as the request of the dead Elpenor (ofjpd € pot yedor molig €mi Owi Bardoong [...]
niéai T &l TopPo épeTnov: Od. xi 75.77)'%7 helps us to figure out, deals with a wood made object,
an oar: wood for new oars came from younger trees, straight in their growth!?®, malleable and easily
workable. If the oar in itself, as a wooden object related to naval carpentry, represents a factual,
necessary addition to the parts already joined together by tékton Odysseus for constructing his raft,
it is also the ideal symbol of the seafarer and of his travels and adventures (past and futures). The
transformation of the oar into a winnowing shovel and its planting into the earth makes a further,
significant shift in the symbolism: as Thomas Falkner has noted!?’, the oar eventually shares the
metaphorical significance of the olive tree bed and of the trees of Laertes, pointing for its part to
Odysseus’ resumption of an ‘agricultural’ destiny in the stabilized horizon of accomplished ndstos.
It is interesting that in Greek folklore minor legends, later attached to this Odyssean version of the
story of the Sailor and the Oar'3°, related that the oar planted by Odysseus took root and eventually
grew into a tree. If the last journey of Odysseus, and his second ndstos, as they are envisioned by
Teiresias in scroll xi (and reported to Penelope by Odysseus in scroll xxiii!3!) exceed by themselves
the boundaries of the poem, in the sense that they are only foretold, not actually narrated within its
plot!32, the oar in its final, upright fixity into the ground, and as transforming element that equates
to a ofjpa dprppadéc, resonates intratextually with planted and fixed trees intended as &umeda
onuoata as well.

A closer look to line 129 (koi tote oM yain nncag evfipeg epetpov) will help us to focalize
both the ‘stabilized’ dimension of the oar planted into the earth and the ramifications of the related
verbal usage into the semantic field of carpentry. The verb miyvopu!'3? is used four times in the
Odyssey!34 to describe the action of sticking into the ground an oar that will never again be utilized
as such and will only fulfill a symbolic (or semiotic) function. The connection of the verb with

127 “Heap up a tomb on the shore of the gray sea [...] fix on the tomb (my) oar.”
128 Cf. Beye 2005: 76.
129 Cf. Falkner 1989: 52-53.

130 £, Hansen 1990.

31 0d. xi, 121-137. xxiii, 267-284. The expression at line 267 (énei péha moAAd Ppotdv &mi bote’ Gvaryev / EAOETV)

echoes the proem’s assertion and a few other passages all encompassed within the Cretan false tales. For an exhaustive
discussion on this topic see Tsagalis 2012: 314 and n. 20. It is a matter of fact that the proem’s assertion corresponds to
‘alternative’ narratives rather than to the ‘canonical’ Odyssey. Cf. Tsagalis 2008: 70-73.

132 Cf. Purves 2006: 1.

133 For an interesting analysis of the Indo-European root(s) * pak-/pag- and its development see Porzio Gernia 1992:
276: “La massima gamma di sviluppi si condensa nel gr. myvopu “pianto” “fisso” “costruisco” “condenso” che estende

99 99

la sua area semantica pure a valori simbolici con il senso “pattuisco”.

LEINT3

134 0d. xi 77.129. xii 15. xxiii 276.



objects fixed or entered into the earth and remained standing is recurrent in Homeric poetry!3>,
typical for arrows and spears. IIfyvop recurs in the sense of “put together, build (into), join firmly”
at Od. v 163 (ikpwo mfion €n” avtig) when Odysseus is instructed by Calypso on how to build a log
raft and furnish it with a half-deck'3. The verb is used in a context of naval carpentry also in the
context of the Catalogue of Ships at /1. Il 664 (aiya 8¢ vijag &nnée) about the vessels quickly built
by Tlepolemos in order to flee by sea after the homicide of Likumnios'?’. In the same meaning, it
recurs in Herodotus Hist. 5.83 (véog te mn&apevor) about the Aeginetans who began to build ships
and eventually revolted from the Epidaurians'3®. The adjective €0fjpec, in Homeric poetry an
exclusively Odyssean epithet of oars in the meaning of “well fitted”, “well balanced”, shares the
same root of the verb dpapiokm (reduplicated form of root *ar: “join”, “fit together”), the original
active meaning of which is “fasten”, “fit together”, “construct”. The verb, used intransitively
without an object, indicates being joined closely together of parts, or even steadfastness or fixity of
mind. It is remarkable that in overall the occurrences'?® the epithet accompanies oars that are no
longer in use and (or) are not recognized as such or not known at all (the oar Odysseus will bear on
his shoulder, the oars that the inland people don’t know), and oars which acquire a primarily
symbolic meaning and function (Elpenor’s oar and, again, the oar of Odysseus as cfjua of his place
of cult as a cult hero'#). As a matter of fact, by this formulaic junction the Odyssey only mentions
well-fitted oars that are no (more) oars, but wooden symbols.

135 Cf. 11 X 374. XXI11 276.

136 <\ diye Sovpata. pacpd Tapdy dppoleo xarkd
evpelay oyedinv: atap ikplo ot €’ adTig

VYod, B o€ PEPNOLY €N’ NePOEdE TOVTOV.”

“Come now, cut long beams with an ax

and build a broad raft. Fasten on it cross-planks
above so that it might carry you over the misty sea.”
Od. v 162-164.

37 Tammorepoc & énei odv 1pae’ évi peydpe edmikTo,

aTiKe TOTPOG €010 PIAOV UNTPMO KOTEKTA,

11on ynpaokovta Awvpviov 6Lov Apnog:

alyo 8¢ vijag Emée, moAdv 8 6 ye hadv dysipag

Bii pedywv ént wdévtov: dmeilncav yap ol dAlot

vigeg viovoi te Bing Hpaxinging.

Now when Tlepolemos was grown in the strong-built mansion,
he struck to death his own father’s beloved uncle,

Likumnios, scion of Ares, a man already aging.

At once he put ships together and assembled a host of people
and went fugitive over the sea, since the others threatened,

the rest of the sons and the grandsons of the strength of Herakles.
11 11 661-666.

138 Todtov & &n 1OV ypdvov koi mpd T0d Aiywijtan Emdavpiov fjkovov 16 16 dAAa kol Sikoag SwPaivovieg £¢
"Entidovpov £6100c6v te kai ELdppavov mop’ dAMA®V ol Atywvijtatl T 8¢ and Todde véug T TNEANEVOL KOl AYVOLOGVVY
xpNoapevol aréctnoay ano tdv Emdavpiov.

Now at this time, as before it, the Aeginetans were in all matters still subject to the Epidaurians and even crossed to
Epidaurus for the hearing of their own private lawsuits. From this time, however, they began to build ships, and
stubbornly revolted from the Epidaurians.

Hist. 5.83.1

139 Cf. Od. xi 121.125.129. xii 15. xxiii 268. 272.

140 Cf. Nagy 2013: 335-336.



The oar, disconnected from the ship and from its proper technical usage, shifts from the
horizontal position and from an inclined axis of movement to an upright and fixed immovability,
stick into the ground, regaining its pristine status of slender tree trunk and of isolate element of
landscape becoming finally a ofjpo. A kind of midpoint between these two conditions can be
located and identified in the standing mast of Odysseus’ ship (and raft), which, in turn, evokes the
olive tree (bed) as axis of the oikos'*! and the trees of Laertes as polar axis of ndstos: an
uninterrupted link connects living trees to wooden artifacts designed primarily to exceed their
material function in the narrative, becoming landmarks along (and beyond) the path of
homecoming.

OEOIO EK APYOZ YYIKOMOIO AIOX BOYAHN EITAKOYZXAI
FROM THE OAK OF THE GOD

Our Odyssey twice directly mentions isolated sacred trees: the first time!4> we encounter the
date palm!'®3 (Phoinyx dactylifera)'** growing near the oracular altar of Apollo at Delos, the second
time we are presented with the oak tree of Zeus at Dodona!4. In both passages a not yet recognized
(or who has not yet presented himself) Odysseus is speaking about an Odysseus traveling far from
home to oracular sites.

141 Cf. Nagler 1996: 154.

142 «“Afiho 81 Tote ToTov ATOMA®VOG TTopdt POLGD

@oivikog véov Epvoc avepyopevov Evonoa-”

“In Delos once I saw such a sight,

the young shoot of a palm springing up beside the altar of Apollo.”
Od. vi 162-163.

143 On iconography and symbolism connected to the palm tree in the ancient Mediterranean world see Michel-Dansac
and Caubet 2013, in particular p. 13 for isolated trees in Greek iconography: “Le palmier ou la palmeraie en vient a
désigner, de fagon récurrente, un espace cultuel. En Egypte, le dattier est 1’arbre sacré d’une série de localités [...]JEn
Meésopotamie, des scenes de palmeraies saccagées par des guerriers assyriens lors de campagnes militaires en Basse
Mésopotamie peuvent étre interprétés non seulement comme le saccage de territoires ennemis, mais aussi comme la
profanation de bosquets servant de lieux de culte [...] Plusieurs coupes métalliques chypro-phéniciennes et des
céramiques chypriotes archaiques de la région d’Amathonte présentent une cérémonie cultuelle sous un bosquet de
dattiers, servant de cadre a la cérémonie et définissant ainsi un sanctuaire en plein air. Dans ce cas, la présence des
bosquets sacrés est probablement a rapprocher du développement de ce théme dans le monde oriental et égyptien. En
Grece, le palmier, représenté sans fruit, — isolé, parfois associé a un autel — désigne un sanctuaire, le plus souvent
consacré aux divinités Apollon et Artémis auxquelles il est étroitement 1ié, comme le sanctuaire de Délos [...]”

144 Hainsworth in his commentary on the Odyssey recalls that the species is not native of the northern Mediterranean
area and not often fructifies there: cf Hainsworth 1982: 204. Anyway, several linear B tablets record plants as po-ni-ki-
pi (PY 714) or po-ni-ki-yo (PY 246): see Warren 1970 on the date palm as possible medical plant. Further discussion on
po-ni-ki-yo and the dye-plants of Minoan Crete in Murray and Warren 1976.

145 «rov 8° &c Amddvy pdro Prueval, dppa Heoio

€K OpLOG VYIKONO10 ALOG PovAny Erakovoa |...]”
“(Odysseus), he said, had gone to Dodona

to hear the advice of Zeus, from the high oak of the god [...]”
Od. xiv 327-328.



While Apollo’s date palm constitutes the central image of the lines devoted to immortalize
Nausikaa’s slender figure'46 (Odysseus compares the awe that holds him looking at the princess
with a similar sensation he experienced when he saw the palm sapling on Delos)'#’, the oak of
Dodona is mentioned within the ‘false’ Cretan tale narrated by Odysseus to the swineherd Eumaeus.

The date palm is introduced after the narrator and Odysseus in succession compared
Nausikaa to Artemis'#%, whose connection with this (type of) plant (support to mother Leto giving
birth to her) and with Delos (her birthplace)'*’ was (and is) quite automatic for a Homeric audience.
Speaking of his visit to Delos, Odysseus seems to link this particular journey to the Troy expedition
by allusion!3:

“AABov yap Ko keioe, TOAC 8¢ pot E6meto Aadg,
v 000V, 1 01 pnéEAAev épol Kokd knde’ Eoecbat.”

“There too I went, and many people followed me
on that journey, which has been the source of evil pains for me.”

Od. vi, 164-165

146 Cf. Michel-Dansac and Caubet 2013: 10: “[...] le palmier est de fagon récurrente associé a la femme; soit dans une
véritable assimilation, soit dans une démarche anthropomorphique, consistant a préter des attributs ou des réactions
humaines a I’arbre. Les particularités organiques et morphologiques du palmier sont a 1’évidence a ’origine de cette
association: le caractére dioique du palmier (qui présente des fleurs males et des fleurs femelles sur des pieds séparés),
les techniques de fécondation artificielle qui lui sont appliquées, ne peuvent que suggérer un fort anthropomorphisme.
L’esthétique des représentations figurées du palmier a contribué a donner a cette plante une personnalité féminine. Sur
ce point, la linguistique et les textes complétent trés souvent la lecture des images. Le corps de la femme est, dans
I’image, comparé au stipe de la plante:

« ... tu es élancée comme le palmier... »

Cantique des cantiques (VII, 8-9)

« Ton aspect me confond ! Un jour, a Délos, pres de 1’autel d’ Apollon, j’ai apercu méme beauté :

le rejet d’un palmier qui montait vers le ciel »

L’Odyssée (VI, 162).”

147 <o yap e TorodToV 10V Bpotdv d@daluoiowy,

00T’ dvop’ olte yovaika: oéfag | £xel elcopdmvTa.

AMA® dM mote Tolov ATOAA®VOG Topd PO

@oivikog véov Epvog avepyopevov Evonaoa ... ]

®¢ & adTmg Kol Kevo 1dmV Etednmea Bopd,

v, énel 0b T Toiov AvnAvbey €k dOpv yaing,

¢ o€, yoval, dyopai te T€0nma €, deidio 8’ aividg

youvav dyoacOor [...]”

“For I have never yet beheld with my eyes such a mortal as you,
neither man or woman. I am amazed, looking at you.

In Delos once I saw such a sight,

the young shoot of a palm springing up beside the altar of Apollo [...]
Just so, when I saw that palm, I marveled long in my heart,

for never yet did such a shaft emerge from the earth.

In like manner, o lady, I do wonder at you and [ am amazed

and I fear awfully to touch your knees [...]”

Od. vi 160-164. 166-169

148 Cf. Od. vi 102-109. 149-152.
149 Cf. Hymni Homerici, In Apollinem, 115-118.

150 Cf. Giuseppetti 2012: 194.



The expression kai keioe of line 164, as it were, gives indication to Nausicaa, and to the
audience, that this was only one among the large number of (undesired) travels Odysseus had
endured since. The scholial3! explicate the text about the journey to Delos by referring to an episode
involving Menelaus and the Greek contingent traveling to Delos in order to take advantage from the
particular gift of the daughters of Anios, the Oinotropoi, who had the power of making nature's
products appear at will, dispensing wine, cereals and olive 0il!32. This episode could be part of the
cyclic Cypria'> (or of another tradition). If this is the case, the mention of Apollo’s date palm at
Delos, pointing to cyclic (and/or epichoric) material, represents further evidence of the awareness of
different oral traditions within the pan-Hellenic epos. Concerning the perspective of this study, the
very words of Odysseus situate the palm tree of Delos outside the progress of the actual Odyssean
nostos; rather, the sapling represents a sort of counterpart (and counter-landmark) of the ‘old’ fruit
trees tended by Laertes and gifted to Odysseus long before his departure towards Troy: as Odysseus
saw the véov &pvog!>* most part of his sufferings and hard times was yet to begin, as well his
Odyssean characterization was still to come. In other words, the trajectory of his ndstos, with
respect to the trunk of the young palm-tree, appears to be quite eccentric.

At scroll xiv, Odysseus/the son of Cretan Kastor recounts to Eumaeus how he knew during
his stay in Thesprotia about Odysseus/the son of Ithacan Laertes being he too a guest of king
Pheidon, and how the son of Laertes had gone hence to the oracle of Zeus at Dodona in order to get
advice from the sacred oak on the way to accomplish the final stage of his ndstos, if openly or in
secret (i aueadov fe kpvendov: Od. xiv, 330)!55. From the point of view of our, pan-Hellenic
Odyssey here the performer Odysseus sings a “hypothetical and unrealized ndstos'>¢”, that is an
alternative one. The story is retold later!3” to Penelope: at scroll xix Odysseus/ the Cretan Aithon
recapitulates the last stages of ndstos mixing ‘true’ and ‘false’!>® things: in this second performance
of the Thesprotian alternative, Aithon indicates explicitly that Odysseus chose to go by himself
from Phaeacia to Thesprotia to amass riches and proceeded then to Dodona to consult the oracle. If
the oak’s answer had been pro kpvendov, the audiences of the Thesprotian alternative could have
been informed about the treasure of Odysseus been kept in Thesprotia instead of in the cave of the

131 )yo1 8” v moAdv Aadv o Tov 1d10v 6Téhov, drAd Tov EAAMvikdv, 6T denyodpevog eic Afjlov A0e Mevédaog odv
‘Odvooel ént tag Aviov Buyatépag, ol kol Oivotpomotl EKolobvTo. 1) 8¢ ioTopio kol Tapd Ziumvion &v Toig KoTevyais.

By a great army he refers not to his own fleet, but to the Greek one, when Menelaus, after taking up the command, went
to Delos together with Odysseus in search for the daughters of Anios, who were called Oinotropoi. The story can be
found also in Simonides’ Kateuchai.” E.P.Q. Scholia EPQ Od. 6.164, I p. 308.6-10 D.

152 Cf. Detienne 1977: 46.

153 Cf. Giuseppetti 2012: 197 ff. Tsagalis 2008: 51-55.

154 For an interesting discussion on the terms &pvog and 06kog in Homeric poetry see Stein 2013: 142-148.
135 Cf. 0d. xiv 327-330.

156 Cf. Malkin 1998: 129.

157 Cf. Od. xix 269-299.

158 On a performative dimension of truth and falsehood see Tsagalis 2012: 320.334. At Od. xix, 203 the narrator
comments on ‘Aithon’s’ story of his meeting with Odysseus in Crete saying that the hero made the many falsehoods
seem like the truth (ioke yebdea moAld Aéywv étdpototy opoin). This line is traditionally linked with Hesiod, Theog. 27:
idpev yevdea moALG Aéyewv ETOHOIGIY OpoiaL.



nymphs, as in the ‘real’ story'>®. As a ‘post litteram’ pan-Hellenic audience, we know that Odysseus
actually just got detailed advice and divine collaboration about this critical aspect from his
patroness, Athena daughter of Zeus, who manifested herself before him by her sacred tree, the
isolated olive tree growing on the extreme fringe of Ithacan land, near the cave of the nymphs at
Phorcys Bay.

Athena, in her undisguised epiphany, does not speak the oracular and ‘rustling’ language of
the sacred oak’s leaves, but instructs “in order, rightly (kotd poipav: Od. xiii, 385)” and analytically
Odysseus about the correct and safe way to go through the end of the story'®®. As Christos Tsagalis
has convincingly showed, the oak of Zeus served a proto-pan-Hellenic tradition of a different
nostos, as well as the whole Thesprotian episode!®!; at the opposite, the ‘authorized’ ndstos of our
Odyssey and the details of its final stage can only be suggested to the hero by the rational language
of Athena and under the protective, evergreen foliage of the olive tree.

If we consider the olive tree at Phorcys as an isolated outpost of the goddess Athena, and a
primal mark of recognition for Odysseus’ homeland, the asté elaia'®? on Ithaca is without a doubt
the olive tree in Odysseus’ bedroom, around the trunk of which he built the walls of the room and
which is the immovable post of his marriage bed. It has been noted that the olive tree bed is the only
wooden object tékton Odyssues shapes yet leaves alive!3: the living tree is not only a séma of the
vitality of the marriage and of the continuity of the property!¢4, but a clear indication that the
preserved vitality of the olive will in turn preserve the house constructed around it by the king: “an
olive tree comes to represent the moira of the house of Odysseus, just as the olive tree in the
Pandroseion is the Morios of Athens (Cook 1995: 162).”

On these premises, the olive tree in Odysseus’ bedroom is the Odyssean sacred tree par
excellence, being the basis of a cult artifact shaped by the métis and the technical ability of an
Athena’s protégé and becoming the saving device for the Ithacan community and society as a whole
(despite the impending crisis with the suitors’ kin), which is dramatically restored in its guidance by
the returned, legitimate king. This unique olive tree summarize in itself the features of the ancient
wooden statue of Athena housed in the Erekhtheion and of the Morios in the Pandroseion'®, even
for the apotropaic effects related with the ‘good health’ of the city and of the citizenship. If we

159 Cf. Malkin 1998: 129.
160 Cf. Od. xiii 303-310. 375-381. 383-385.
161 Cf. Tsagalis 2012: 338-344

162 Cf. Detienne 1970: 11: “En effet, I’olivier d’Athéna est appelé aste elaia, “olivier de la cité”: non pas seulement
I’arbre dressé dans 1’astu, la ville, par opposition au plat pays, mais ’arbre de ’ensamble des astoi, ’arbre des tous le
citoyens.”

163 Cf. Nagler 1996: 154.
164 £, Lombardo 2000: xiv.

165 For Pandrosos “All-dew” and her relationship with the role of the Arrephoroi in Athenian ritual, see Haland 2012.
For the importance of dew (and a Dew-Goddess) in the cultivation of the olive see Haland 2012: 273: “ [...] dew falls
mostly in late summer and early autumn. Summer, therefore, seems to be an important period within the agricultural
cycle of the olive, and the olive and olive tree, the most Attic of all the crops, have a central place at Athena’s festivals
[...] All the festivals dedicated to Athena were related to the olive, the third main crop of the Athenians, and that they
were protected by her, as her festivals were celebrated in the crucial period of the olive crop, from the flowering of the
olive tree (Thargelion), to the growing period of the fruit, until the harvest, when the Chalkeia was celebrated [...] It
was no coincidence that Athena’s sacred olive tree enclosed on the Akropolis, grew in front of the Erekhtheion in the
Pandroseion, the open-air sanctuary of the Dew-Goddess, Pandrosos, who was named for dew.”



assume early autumn'® as the season of Odysseus’ arrive in Ithaca, this chronological detail
strengthen in my view the parallel between the ‘timing’ of the final, crucial stages of the Return and
the critical months in the olive cultivation and of the ‘ritual year’ of Athena as well.

AANATE TOI AEIZQ IOAKHX EAOX OOPA TTIEITOGHIX
SO YOU WILL BELIEVE

In order to make Odysseus realize he is finally back in his homeland, Athena, dispelling the
mist with which she had cloaked him, enumerates the unmistakable landmarks of Ithaca:

“@opruvog pev 68 Eoti Ayuny, aAioto yépovtog,

110g 0’ &l KpaTOg MUEVOS TAVOQVALOG EAaiin
[Ay001 &’ avTiic BvIpoV EMNPAUTOV NEPOELDES,

ipov Nopodawv, ol Nniddec koréovrar-]'67

ToDTO O€ TO1 GTEOG EVPL KATNPEPES, EVOO GV TOAAAG
gpdeokec Nopenot teknéocag Ekatoppog:

o010 8¢ Nfprtov éotiv Opog Katagiévov DAN.”

“This is the harbor of Phorcys, the Old Man of the Sea,
here is the long-leafed olive at the head of the harbor.
[Near it is the lovely misty cave,

sacred to the nymphs, who are called Naiads.]

This is a high-roofed cave where you were accustomed
to make acceptable hecatombs to the nymphs.

Over there is mount Neriton, clothed in forest.”

Od. xiii 345-351.

Of the three recognition tokens chosen by the goddess, all constituting elements of
landscape related more or less directly with trees, mount Neriton happens to be the most
conspicuous in the epic tradition!®, adduced as such at /1. II 632 and Od. ix 22 too:

Avtap Odvocede fye KepoAdfjvog peyadopove,
oi p” '106xmv eiyov kai N9prrov givosipuilov
kol KpokOier évépovto kai Alyilma tpnyeioy,
oi te ZdxvvBov &yov 10’ ol Zdpov dpeevépovto,
ol T’ fimepov &yov NS’ dvtumépar’ EvEovTo:

But Odysseus led the high-hearted men of Kephallenia,

those who held Ithaca and leaf-trembling Neriton,

those who dwelt about Krokyleia and rigged Aigilips,

those who held Zakunthos and those who dwelt about Samos,
those who held the mainland and the places next to the crossing.

1. 11 631-635

166 Cf. Papamarinopoulos et alii 2012.
167 1ines 147-148 are omitted by several manuscripts and by p 28, 86. In spite of that, Malkin 2001: 21 calls for the

cave of the Nymphs as fundamental and privileged among the landmarks pointed out by Athena and the one basically
constituting recognition.

168 Cf. Fowler 2013: 11.556.



“ef” Odvoevg AaepTiddng, O¢ ot S0A0IGY
avOpoOTOoIot HEA®, KOl pevy KAEOG oVpavOV TKEL.
voieTaom &’ 104k eddeiehov: &v &’ 6pog avti,
Nnptrov givosipuirov, apipenés: auei 8¢ vijoot
TOAAOL VOLETAOVGL LA GYESOV AAANANOL,
AovAiyov te Zdun te kol vAnecoa Zdakvvbog.”

“I am Odysseus, the son of Laertes, known among men
for my many deceits, and my fame reaches to the sky.

I live in clear-seen Ithaca. There is a mountain there,
Neriton, its leaves rustling, conspicuous. round about
are many other islands close to one another,
Doulichion and Same and wooded Zakunthos.”

Od. ix 19-24.

The two contexts are particularly significant, insofar the former occurrence comes from the
Catalogue of Ships, it is enforced by the authority of the narrator and, ultimately, of the Muses, who
bestow inspiration and rightful knowledge, and the latter is comprised within Odysseus’ self-
presentation to the Phaeacians. Mount Neriton is also evoked at Od. xvii 207, when the narrator
refers to the fountain, near the altar sacred to the nymphs, built by the eponymous heroes (properly
of the island, of the mountain and of a place called Polyktérion'®) and first colonists of Ithaca,
Ithakos, Neritos and Polyktor.!”? The personal name Neritos (in the datival form ne-ri-to) appears
for the first time in the Pylian tablets (PY 61): in her study about the personal Etruscan name
Niritalu, Simona Marchesini recapitulates the scholarly discussion on Nmnprtov/Nrpirog and
supposes a derivation process starting from an adjectival form meaning ‘uncountable’ leading into
the substantivation, first the “oronimo” and then the personal name possibly by metonymy'”!. In the
context of my study, the formula viprtog DAn of Hesiod’s Op. 511, the Homeric Nmprtov
etvosipuAiiov which is “covered by woods (katasyévov VAN: Od. xiii 351)”, the YAn mavtoin (Od.
xiil 246-247) which should make Ithaca easily recognizable, all converge in a semantic area where

169 Cf. Scholia in Homerum, Scholia in Odysseam (scholia vetera): (207.) "T0axog koi Nfjprrog 718¢ IToldktwp]
Iteperdov maideg "I0akog kai Nfpirog amd Awdg Eyovieg TO yévog drovv v Kepodinviav. dpécav 8¢ antoig todto
KotoMTovTeS T0 opétepa 110N Tapayivovton gig v 10akmv [...] kai €k pév tod 10dkov 1 vijoog énwvopdctn 10dxmn, o
8¢ mapaxeipevov dpo¢ €k tod Nmpitov Nrptrov. 1 8¢ iotopia mapd Akovsirdm. V. odtor Itepshdov moideq xai
Apeuédng. kol amod pev 10akov 10dxm, amo 8¢ Nnpitov Nipirov dpog, ano 8¢ [loldvktopog [ToAvktdplov tomog Ev Tij
‘18aicn. B.Q.

The sons of Pterelaos, Ithakos and Neritos, descending from Zeus, lived in Kephallenia. It pleased them leaving their
homeland and coming to Ithaca [...] And the island was named Ithaca after Ithakos, the adjacent mount Neriton after
Neritos. The story can be found in Akousilaos. V. These were the sons of Pterelaos and Amphimede. And Ithaca was
named after Ithakos, mount Neriton after Neritos, and the place called Poluktorion in Ithaca after Poluktorios. B. Q.

Cf. Eustathius, Commentarii ad Homeri Odysseam: (205.) Ot xpfvr] Ti¢ v &v T84k TOKTH, TOVLTECTL YEPOTOINTOC,
KaAApoog, 60ev HOpevOVTO TOATTAL. A&ia 6E AdYoL AT TPEIS £XOVCH EMOKEVACSTAS: PNOL Yap: TV moincev "10akog Kol
Nnprrog 16 Hodvktop: Gv & T0dkov pév 1) TOakn, dnd 88 Nnpitov Nyprrov dpoc 8kel, dmd ¢ TloAvktopog TomOg
avto0t TToAvktdprov. Treperdov 82 maidec oot

In Ithaca there was a “tuktr)” spring, that is “made by man’s hand”, beautifully flowing, from which the inhabitants of
the city drew their water. This spring is worth mentioning as three men equipped it: Ithakos and Neritos and Poluktor
made it. And, as they are concerned, Ithaca was named after Ithakos, mount Neriton over there after Neritos, and the
place Poluktorion after Poluktor.

170 Cf, Od. xvii 204-211.

171 Cf. Marchesini 1994: 274-276



the collective (bDAn) and uncountable (vipitog [Nfiprrov]/ givocigpuirov) aspects!’? of the vegetal
life of trees are envisioned: these specifications account for unequivocal proof of attained ndstos,
certified ultimately by the divine words of Athena.

As a (negative) validation that leafed trees and woods are extremely significant as
landmarks and tokens of recognition for Ithaca, as well as symbols of attained ndstos, we can
adduce the description provided to Menelaus by Telemachus explaining why he has to refuse the
horses gifted by the Spartan king: the island has no wide courses, no meadows:

“év 8’104k obt’ Gip dpopoL EVPEEG OVTE TL AESIUDV"
atyipotog, xai paArov Ennpatog inmofodtoto.

0V Yap TIC VoWV ITAAAATOG 003 DALMY,

ail 0’ aAM kexhiotor 104kn 6€ 1e Kai Tepl TacEwy.”

“But in Ithaca there are neither wide-running courses nor meadowland.
It is pastureland for goats, more pleasant than one that nourishes horses.
Not one of the islands that slopes down to the sea is fit for horses

or rich in meadows, and in Ithaca least of all.”

Od. iv 605-608.

This brief description by Telemachus singles out those elements of landscape that do not
characterize his homeland, which, conversely is connoted by havens, trails, impervious cliffs and
luxuriant trees, as specified by the narrator describing the disorientation of just awaken Odysseus
who still does not recognize his homeland:

ToveK’ dp’ AAAOEDEN PUVECKETO TAVTO GVOKTL,
atpamitol T€ SMVEKEEG MUEVEC TE TAVOPLLOL
wétpot T NAiPartor kol dEvdpea tnAeBdovTa.

And so everything seemed strange to the king,
the unbroken paths and the harbors suitable for anchorage,
and the steep cliffs and the blooming trees.

Od. xiii 194-196.

On the other hand, the adjective aiyifotoc, well suited to Ithaca’s terrain and goat rearing
vocation, is re-used in disguised Athena’s description, which by and large resonates (with the
significant addition of the UAn mavtoin) with Telemachus’ words:

“f Tot v tpmyeia kai ovy inmhatdg EoTiv
000E ANV Avzpn, dtap ovd’ gVPETD TETVKTAL.
v pgv yap ol oitog adécparog, &v 8¢ Te oivog
yivetor aiel 8’ OuPpog Exel tebaivid T’ €€pon.
aiyifotog o’ dyadn xai fovPotog ot pev HAn
mavtoin, év &’ apdpol énnetavol mapéact.”

“It is a rugged island not fir for raising horses

but not so poor, though it is narrow.

It grows prodigious quantities of wheat, and there is wine.
The rain never fails, nor the blooming dew.

It is a good land for pasturing goats and cattle.

172 For the leaves of trees as primal example of uncountable things and for the relationship between uncountable leaves
and the trees recounted by Odysseus in the garden of Laertes, see Purves 2010: 225-227.



There is forest everywhere, and watering holes that last all year round.”

Od. xiii 242-247.

The description of Telemachus insists on the fact that Ithaca, as well as the surrounding
Ionian islands, have no meadows (Aeipumv: 605) fitted for breeding horses (itmofototo: 605; ov yap
TIG VoV immnAatog ovd’ evieipwv: 607). It is worth noting here that in the Odyssey the Aeiudv (as
a moist!73, grassy place), apart from this particular occurrence and the significant one in the passage
of scroll vi depicting Athena’s sacred grove, is nearly always associated with venues related to
death or otherworld. As Bruce Louden pointed out, the Aewudveg parokoi of Ogygial’ “suggest
further parallels with typical features of the underworld”!'”5, where in fact the typical vegetal
landscape, as Odysseus himself reports to the Phaeacians, and as the narrator later restates the
imagery, when describing the suitors’ psuchai upon their arrival in Hades, is that of the “asphodel
meadow”!76. The Seirenes themselves are sitting!”” on a “blossoming meadow: Aeudv’ dvOepdevTa
(Od. xii 159)” with heaps of human bones around them. Jean Puhvel explained the contradiction
between the “asphodel meadow” (understood by the ancient commentators to mean “flowery”,
“fragrant”, “fertile” and “lush”!’®) and the dark, gloomy characterization of the Homeric Hades

173 Cf. I 11, 461.467 where a Aeyudv is located in the moist area near the stream of rivers and /. XVI 151, as the
Aedv beside the stream of Oceanus is cited, on which Podarge grazed when she conceived Xanthus and Balius to
Zephyrus. The formula Bookopévn Aeipudvt of XVI, 151 resurfaces at Od. xxi 49 (Bookopevog Aeiudvy) in a similitude
paralleling the noise of the opening doors with a bull bellowing in a meadow. The root-meaning is shared with Ayunv
and Afpvm.

174 Cf. 0d. v 72.

175 Cf. Louden 2011: 132.

176 <iy¢ papmv, yoyn 8¢ moddreog Alokidao

@oita pokpa Pifdoa KoT’ A6PodELOV Aeiudva,

MBocvHVY, & ol vidv Epnv dpideikeTov sivar.”

“So I spoke, and the breath-soul of Achilles, grandson of Aiakos the fast runner,
went off, taking long strides across the field of asphodel,
thrilled because I said his son was preeminent.”

Od. xi 538-540.

“70v 6¢ péT’ 'Qpimvo teddplov eicevonca

Oiipog OpoD idedvia KT’ A6QOSELOV Aetpudva,

TOVG QVTOG KATEMEPVEV &V olomoOLooY dpecot [...]”"

“I saw huge Orion driving wild animals together

across the plain of asphodel,

ones that he had himself killed on the lonely mountains [...]
Od. xi 572-574.

[...] alya & fovto kot G6QOdELOV Aepdva,

&vBa 1e vaiovst yuyai, 0mAN KOUOVTOV.

Quickly they came to the meadow of asphodel,

where the breath-souls, the images of men who are done with their labor.”
Od. xxiv 13-14.

2

177 <6 te Sepiiveg hyvpij 0hyovoy Goidi,

fjuevan &v Aeip@ve: moAlg 8’ apgp’ 6oTedEY Big

avopdv mubopévav, mepi 8¢ pvoi pvobovoy.”

“For the sirens, sitting in a meadow, enchant all with their clear song.
Around them there is a great heap of the bones

of rotting men, and the skin shrivels up around those bones.”

Od. xii 44-46.

178 For the intersection of the cognate conception of 'HActov mediov in Mediterranean eschatologies see Puhvel 1969:
67-68.



pointing to a less murky afterlife conception of Indo-European background, in which the meadow
fields describe the pastureland of the departed, especially of royalty: the *Asquodv dooderdg could
be a “phraseological holdover” from this ancestral conception'”. Even the epithet of Hades
KAWtoémwAog might indicate this sort of background, suggesting an otherworld grassy landscape,
suited for horse sustenance.

Ithaca, according to the natural environment shaped by Telemachus’ words, seems to be the
polar opposite from the grassy, flowery plains most suitable as pastures. Conversely, with the solely
exception of the Aeypumv adjacent to Athena’s sacred grove - which will be right away explained as
the exception that proves the rule — all meadows stretching out in the Odyssean nostos landscape
are far removed from its final stage and contrast the role of Ithacan trees in the pattern of
recognition, also counterbalancing the magnetic attraction exerted by the trees of Laertes. If nostos
is to be intended as “return to life and light”!80, there is no place for such meadows in “clear-seen =
shining Ithaca (104knv g0deichov!8!: Od. ix 21).”

Within this polarity framework, and as a symbol of forgetting and being forgotten, of
dramatically losing orientation towards ndstos and kléos, the “flowery meadow” inhabited by the
Seirenes is characterized by the physical presence of death and decay, the mortal remains of
unknown, un-narrated men passed away far from home: in this perspective the adjective avOepodeig
of xii 159 can be paired with the &vOwov gidop (Od. ix 84), the “flowery food” of the Lotus-eaters,
the dangerous source of forgetting and the primal contrary of (Odysseus’) kléos daphtiton. Kléos as
unwilting flower can be eventually reconciled with ndstos'8? only at the heart of Laertes” garden
(which is also the garden of the heart and mind): the témenos of Laertes, unlike Alcinoos’, does not
lie beside a Aeyumv, but, like Alcinous’ garden, comprises a npaoi)!®3, a bed of vegetables. It is the
presence of Athena and of her poplars grove that makes the Aequmdv of Scheria a positive element of
landscape, re-orienting its narratological role from the darkness of Hades and forgetfulness of
Seirenes (and Lotus-eaters) toward the light and life of Ithaca and accomplished ndstos, through the
positive mediation of nymphs. The horizontal dimension and unclear ‘earth-line’ of marshy
meadows has to be ultimately replaced by the vertical rootedness and sharp skyline of implanted
trees, as the symbolism of uncountable leaves gives way to the exact recounting of the trees.

179 Cf. Puhvel 1969: 68. For a different, tentative interpretation of the formula and an explanation of the oxytone
adjective see Amigues 2002; Reece 2007. Amigues 2002: 7-8, in the frame of her interpretation, points to another
inherent contradiction between the intrinsic nature of a Aeyudv and the do@doderog, growing in arid fields, and to the
unsuitability of asphodels as pasturage. Anyway, in a few IE traditions we find the idea that the dead abide in a
wonderful meadow, possibly rich in horses, cf. Hitt. weéllu- “meadow (of the otherworld)”, Gr. 'HAclov mediov
(W)élysion pedion “Elysian (lit. meadowy) fields”. TochA walu “dead” may be also related, as well as ON val-holl
“Valhalla”.

180 Cf. Frame 1978: chapter 3.

181 According to Chantraine 1977: 271.286 “il est plausible que eddeiehog et ebdehog soient des composés de deighog”.
The adjective “évoquerait la belle lumiere de 1’aprés-midi”, meaning “que se détache bien dans la lumiere”.

182 ¢f. 111X, 412-416.

183 Cf. Od. vii, 127. xxiv, 247.



TOY A’AYTOY AYTO 'OYNATA KAI ®IAON HTOP
LOOSENING KNEES AND MELTING HEART

After Odysseus performs the decisive recounting of the trees, giving his father &umneda
onpato of his identity, old Laertes collapses and faints; then, after a few moments, recovers his
consciousness:

NG 9ato, Tod 8’ avTod MiTo Yodvata kai gpilov fTop,
ofqnat’ avayvévrog, 1d ol Epmeda té@pad’ ‘Odveoevs:
aupi 88 moudi ile Pére mhyee: TOV 8& moTi OL

gilev dmoyvyovta moAvTAag dioc Odvsoenc.

avTap €nel p’ Gumvoto kal £¢ epéva Bouog ayépn,
€€adtig pobototy aueifouevog mpocéene |...|

So he spoke, and Laertes’ knees were loosened and his heart melted
when he recognized the sure signs that Odysseus had told him.

He threw his powerful arms around his dear son.

Godlike, much-enduring Odysseus caught him as he fainted.

But when he revived and his spirit was

Od. xxiv 345-350

Lines 345-346 reproduce xxxiii 205-206, describing Penelope overwhelmed by intense
emotion after another recognition test involving &uneda onjpota, represented in that occasion by the
(also) literally immovable marital bed of Odysseus (Eumeddv [...] Aéyog: Od. xxiit 203).
Nonetheless, what follows in book xxiii is not at all a scene of collapsing or fainting anyway, but
we witness Penelope who runs to Odysseus, hugs him, then fluently justifies her previous behavior
and ‘delayed’ recognition:

O¢ 9aro, Tijg 8’ v TOD AHTO YoUvaTa KL Pilov fTOp,
onpat’ avayvoven, 1 oi Enmeda néQPpad’ ‘Odvocelc:
dakpucaca o’ Enett’ IBVC kigv, duel 8¢ xeipag
de1pfi PAAL’ Odvoi)i, kapm 6’ Exvc’ 110€ Tpoonvda-

“un pot, Odvoced, okdlev, Enel Té mep dALA pdAIGTO
avOpoTeVv Ténvuco: Beol &’ dralov 6ilbv,
o1l v®div dydoavto Tap’ GAAA0IGL LEVOVTE
fiPNg Tapmivar Kol ynpaog 0030V ikéchat.
avTap pn vOv pot tdde ymeo unde vepéooa,
obvekd 6° ov 10 TpdTOV, £nEl Wdov, O’ dydmmoa.”

So he spoke, and her knees were loosened and her heart melted,
for she recognized the sure signs that Odysseus had told her.
Weeping, she ran straight toward him, and she threw her arms
around the neck of Odysseus and she kissed his head and said:
“Don’t be angry with me, Odysseus, for in all other things

you were the wisest of men. It is the gods

who gave us this sorrow, who didn’t want us

enjoy our youth together and come to the threshold of old age.
So do not be angry with me for this, nor resent me,

because I did not welcome you, when I first saw you.”

Od. xxiii 205-214



Differently, in the scene of book xxiv the formulaic expression Adto yodvara!®* kai gilov
frrop, describing the vital force suddenly leaving the nodal points of knees and heart, is deployed
within the most traditional sequence pattern in which confusion, bewilderment and loss of
steadiness are followed either by death at the hands of the opponent on the battlefield (i.e. Lukaon
killed by Achilles!®3), or by (nearly) losing one’s consciousness as an outcome of a physical trauma
(Aphrodite hit by Athena'®6) or of an emotional blow (Penelope upon the news of the suitors’
ambush against Telemachus'®’). Analyzing Laertes’ faint and return to consciousness, the recurrence
of the formula AVto yovvata kai gikov firop at Od. v 297 and 406 is particularly significant, in so
far scroll v clearly describes the landing of exhausted Odysseus, who collapses (Gpem yodvat’
gxapye: v 453; aAl yap dédunto eikov kip: v 454), breaking down on the shore of Scheria, as a
scene of symbolic death and rebirth!88:

[...]68 a&p’ dupw yoovat’ Ekopye
YEPAG te oTiPapdc Al yap 6£dunTo @ilov kijp-
Bdee 08 ypoa mhvta, 0AAaCCO O KNKIE TOAAT
av otopo T€ Pivag 0’ 6 8° dp’° dmvevoTog Kol Gvavdog
KE’ o lynmeri@v, KAPATOG 0 v aivog TKavey.
aA)’ 6te on P’ dpumvoTo Kai &g @péva Bopog ayépom |...]

[...] Odysseus bent his two knees
and his powerful hands. For his heart had been overcome by the sea.
His flesh was swollen and torn. The sea water flowed
abundantly from his mouth and nostrils. He lay breathless and speechless,
with barely the strength to move, and a terrible weariness came over him.
But when he had caught his breath and his spirit was gathered in his breast [...]

Od. v 453-458

The verb used to describe Odysseus’ recovering consciousness is gumvoto, the same that
appears at xxiv 349 concerning Laertes (avtap énel p” dunvouto kai €g gpéva Bupdg dyépbn) in an
entirely formulaic line. The verb (also as &umvvto and passive aorist Eumvovon, éumvodn), which
shares the same root of mémvupon “to be conscious, in full possession of one’s faculties”, or “be
alive”, later “breathe (in the sense of being alive)”!¥°, recurs in Homeric poetry only when similar
conditions have to be portrait: at //. V 697 Sarpedon comes to his senses again (€umvovOn) after he
blacked out in pain for Pelagon thrusted out a spear from his thigh; at XI 359 Hector “revived
(8umvuto)” after being hit by Diomedes’ spear; at XIV 436 Hector again recovering consciousness
and vision (Gumvivon kol dvédpakev dpBaipoiov); at XXII 475 Andromache recovers (Eumvuto

184 For the expression Abetv yovvara meaning “kill” cf. Od. xxiv 381: &vdpag pvnotijpog: @ ké oeemv youvar’ ENaca.
If he had been strong enough to confront them the previous day like he is now, Laertes would have partaken in the
killing of the suitors.

185 Cf. 71. XXI 114-119.

186 Cf. 11 XX1 425.

187 Cf. 0d. iv 703.

188 Cf. Segal 1994: 82-84; Ondine Pache 2011: 113.

189 The form &umvuto is not connected with (dva)mvéwm, although the confusion seems to be already operating within
this Homeric passage, as shows the opposition with drvevotog of line 456. Cf. 1. V 697-698 (éunviovOn/émimveiovoa).



Kol € epéva Bupog ayépOn) from fainting upon seeing the corpse of Hector dragged by Achilles’
horses. In all these passages the recovering of consciousness is preceded (or even followed) by
imagery of darkness!”® clearly paralleling the alternate conditions of consciousness and
unconsciousness (and the transition between them) to the opposition life/death. An analogue dark
imagery characterizes the inner condition of Laertes immediately before the recognition scene and
his breakdown (t0v 8’ dygog vepérn ékaivye pérava: Od. xxiv, 315).

The request from Laertes to his son of a clear sign, in order to realize the truthfulness of
Odysseus’ nostos (ofud ti pot vov eine aprppadéc, deppa menoibw: Od. xxiv 329) recalls, in its final
hexametric colon, the introductory phrase of Athena showing the landmarks of Ithaca to Odysseus
(6ppo memoibng: xiii 344); this resonance is able to link intratextually the enumeration of
unmistakable sémata related to ndstos with another context alluding to death and rebirth: at scroll
xiii Odysseus wakes up (&ypero: xiii 187) on Ithaca after a sleep “most resemblant to death (Bavdtw
dyyota eowac: xiii 80)” fell upon his eyelids aboard the Phaeacian ship. The imagery of darkness
dimming one’s sight and of vision fading to black is also signified at scroll xiii by the mist by which
Athena cloaks Odysseus (nepi yap 0g0¢ népa xede: xiii 189), thus preventing a prompt recognition
of his homeland’s landmarks by the hero.

If the deep meaning of ndstos is to be intended as ‘return to life and light’ and the word
vootoc actually share the same root of vooc, as Frame demonstrated, it is of fundamental
importance to notice firstly that scroll xxiv of Odyssey is centered around a scene of recovering
one’s consciousness, which seems to be the original meaning of the word vooc!'®!. Furthermore,
return from death is also alluded to by the means of the swift shift of the scene from Hades to Ithaca
after the second nékuia: even if Odysseus this time does not make his physical appearance in Hades,
his presence (as internal audience) is implied by the tradition, also transpiring through the form of,
and the allusions in, the speeches of Achilles and Agamemnon'®2. In the narrative development of
the second nékuia, the opening scene with Hermes and his golden staff is telling about the
metaphorical starting point of the final segment of ndstos and about the role of transition in the
following episodes:

‘Epuiig 6¢ yoyag Kuiinviog é€ekaieito

avop®dV pvnotpov: £xe 6¢ PaPdov uetd yepaoi
KaANV xpvoeiny, Th T’ dvopdv dppata 0&hyel,
Qv £0£heL, ToOg &’ avTE KOl DIVDOVTOG EyEiper

In the meanwhile Kullenian Hermes called forth the breath-souls

of the suitors. He had a wand in his hands,

beautiful, golden, whit which he enchants the eyes of those he wishes,
while he awakes others from their sleep, whomever he wishes.

Od. xxiv 1-4

Rejuvenation of Laertes constitutes the third example of physical and symbolic transition of
scroll xxiv: we will see presently how the beneficial intervention of Athena during the bathing of
Laertes and the standing line-up of the trees as stage for the collapsing old king, as well as the

190 Cf. 11, V 696: tov & Ehme yoyn, kath & 6@Baipdv kéxut dydde; XI 356: [...] aupi 88 Sooe kehouvi) VOE
ékaloyev; 360: é86hac’ é¢ mAnOOY, kol dhedoto kijpa pélavav; XIV 438-439: [...] adtig §° ééomicw mAfito yOovi, T
0¢ ol docg / vO& ékaioye péhava [...]; XXIT 466: v 6¢ kat’ 00OaApn®V Epefevvi) VOE EkdAvyEY.

191 Cf. Frame 1978.

192 Cf. Tsagalis 2008: 35.



support Odysseus’ arms offer to him can be related. The core of the traditional bathing and
transformation scene of scroll xxiv is constructed by formulaic cola which in previous books are all
exploited to depict Odysseus and Penelope enhanced in strength and beauty by Athena within a
ritual pattern:

[...] aOtap Abnvn
ayyr Taprotopévn pére’ HAS0VE TOUEVL AadV,
peifova 6’ e mdpog |" Kai mdocova |” Ofjkev 1d€cBa .

[...] And Athena
standing nearby, filled out the limbs of the shepherd of the people,
and she made him taller and stouter to look upon.

Od. xxiv 367-369

xx1v 367 = xviii 69
xx1v 368 = xviii 70
xx1v 369" " cf. vi 230" "; xxiv 369" = vi 230"; xxiv 369" " = xviii 195" " = viii 20 " "

In particular, the verb jAdave is used in Homeric poetry only in these two occurrences of the
same formulaic line with Athena as subject and Odysseus/Laertes as objects of the process of limb
strengthening. Pierre Chantraine, sub voce dAdaivew, singles out the verb root *al- meaning
“grow” (the -d- is a verb suffix that leads to the form *al-d-)'3: both the occurrences of this verb
appear in passages preceding a confrontation (Odysseus vs Iros and Odysseus’ clan vs the suitors’
kin) in which the king tends to restate his role, in the first place showing le physique du role,
Odysseus shedding his beggar rags and revealing a broadened and muscular body, farmer Laertes
getting back his fine figure and regaining the status of warrior (he will be the first to kill an
enemy!%%).

The narration of the bathing scene ends depicting the amazement of Odysseus standing in
awe before his rejuvenated father:

€k &’ doapiviov Pii- Bavpale 8¢ pv @ilog vidg,
0¢ ioev afavarorot 0goic’ Evariykiov daviny,
KOl pv Qovii6ac ETea TTEPOEVTA TPOGNVOU
“® mhtep, N péha Tic og OedV oistyeveTdov
£100¢ te néye0og te duetvova Ofjkev 18éc00n.”

He got out of the bath. His son stared with amazement
when he saw him up close, like the deathless gods,

and he spoke words that went like arrows:

“Father, surely someone of the gods that live forever
have made you greater in size and stature to look upon.”

Od. xxiv 370-374

193 Cf. Chantraine 1977: 55.

194 Cf. Od. xxiv 520-524: Laertes kills Eupeithes with the help of Athena, after the goddess, disguised as Mentor and
standing beside him (tov 8¢ mapiotapévn: xxiv 516 — the presence of the goddess signified by this participial form is
always effective), suggests to him that he should pray to Zeus and to herself (e0&dpevog kovpn yAovkomdl koi Al
natpi: xxiv 518). Just before Laertes strikes down Eupeithes, Athena further strengthens him (Eumvevoe pévog péya
MoArag ABivn: xxiv 520). Mentor-Athena’s words represent a divine speech-act, as the strengthening precedes the
prayer itself (cf. xxiv 520-521).



The first part of line 370, representing a traditional hysteron proteron (with respect to
365-367) in bathing scenes in which clothing is represented before exiting the bathtub!®3, introduces
Odysseus’ amazement (Badpale). Odysseus’ reactions and brief address to his father can be
paralleled with Telemachus’ own astonished attitude towards Odysseus who reenters in Eumaeus’
hut after being beautified by Athena:

[...] 0aupnose 6¢ pv @ilog vioe,
tapProog &’ Etépwaoe PAL’ Sppota, prj 0gog €in,
Koi v govioog £med TTEPOEVTA TPOSNVOU -

“aAhoiog pot, Eglve, avng véov ME Tapotbey,
dALo 8¢ elnat’ Eyelg Kai ol ypadg 00kED’ opoiog.
7N oo Tig 086G £661, TOi OVPAVOV EDPVV EYOVGLY.”

[...] His son was astonished to see him,
in fear he turned his eyes aside, thinking he was some god.
He spoke to Odysseus words that went like arrows:
“You seem different, stranger, than a while ago,
and you have different clothing on, and your skin is no longer the same.
You must be some god who hold the broad heaven.”

Od. xvi 178-183

As Alfred Heubeck noticed!%, line 375 (tov & o Aoéptnc memvopévog dvtiov noda) is
entirely formulaic and recurs very often in the Odyssey, but always with Telemachus as a subject.
This sequence of resonances might indeed suggest a different tradition in which a bathing scene
served as a preamble to a recognition scene between Telemachus and Odysseus!”: anyway, Laertes,
in his rejuvenation process, seems to be partially envisioned as a double of Odysseus himself. Other
textual evidence can be gathered to connect the recognition scenes of scroll xvi and scroll xxiv. In
both the passages the verb illustrating Odysseus’ truthful ndstos “in the twentieth year”!*® is
gpyopat:

“kelvog pev dn 68” antog Eyd, matep, OV oL HETOAL]CS,
fAv0ov sikootd Etsi &g matpida yoiov [...]”

“gl pév on ‘Odvoevg ve, E1og Tdic, eiklovbag,

ofjpd ti pot vov gine dprppadés, dopa meroifm.”

“That man, about whom you ask, father, is me,

in the twentieth year I have arrived in the land of my fathers [...]”
“If surely you have come as Odysseus, my son,

give me a clear sign so that I can be persuaded.”

Od. xxiv 321-322; 328-329.

“TImiépay’, ob o Eotke eikov ToTéP’ EVOOV €6VTa
obte Tt Bovpalew mepidoiov odT’ dydacOot

195 Cf. Od. iii 467-468; viii 455-456.
196 Cf. Heubeck 1986: 382.
197 Cf. Od. xxiii 153-165.

198 A just pointed out, within the Odyssean tradition the mention (and the notion) itself of the “twentieth year”
constitutes a hallmark of identification, authorization and ‘truthfulness’. Cf. Tsagalis 2008: xix.



00 p&v yap tot &t” GAAOg EhedoeTal £vOG0’ ‘Odvoceng,
GAL 60’ £yd 101060, TabRV KoKA, TOAAA & dANnOeic,
fivlov sikootd Etei £¢ moTpida yoiav.”

“Telemachus, you ought not to wonder too much

that your father is here in the house, nor be so amazed.

Be sure that no other Odysseus will ever come here.

I am that man, such as you see me, I have suffered evils, I have wandered many places,
in the twentieth year [ have arrived in the land of my fathers.”

Od. xv1202-206

Formulaic line xvi 206 = xxiv 322 is the traditional expression depicting Odysseus as “the
‘twenty-year’ hero of the ‘twenty-year’ epic (Tsagalis 2008: xix).” The verb &pyopou links by its
government Ithaca as endpoint of Odysseus’ homecoming, the diachronicity of nostos and its hora,
that is the “twentieth year.” As Odysseus says to Telemachus, regarding his transformation: “This is
the work of Athena (160¢ &pyov Abnvaing: xvi 207).”

Meanwhile the intervention of Athena is explicit in the transformation of Odysseus at scroll
xvi and in the transition of Laertes from old age farmer to rejuvenated warrior, her notional
presence can be only inferred in the passage narrating Laertes’ fainting and recovery of
consciousness. The scene immediately follows the recounting of gifted the trees, among which, as I
noticed above, there are no olive trees!®®. This absence is undoubtedly remarkable, also given the
fact that the olive tree is the only evergreen fruit tree mentioned in the Odyssey??’, suggesting an
undoubtable emphasis on stability and vital continuity. Notwithstanding the metonymical
equivalence between éhain and Athena within the poem, the non-appearance of the olive tree as
recounted tree, far from shading away the brilliance of the goddess’ eye from the reunion of father
and son, implies the notional assimilation of other tree species by Athena’s influence as favoring
goddess, and further indicates ex silentio where the olive tree absent from the list is to be found. We
know that this tree is the asté elaia growing in Odysseus’ bedroom, being an essential ocfjpa
aprppadés in itself. Under this perspective, we may say that the recounting of the trees starts with
the reunion of Odysseus and Penelope in the oikos and has to be concluded in Laertes’ képos, which
is said Dolios tends also on behalf of Penelope®°!.

We can conclude that Athena permeates with her presence all this narrative span of time and
the mutation of place, equating the landscape of Ithacan inner city and countryside by the means of
her sacred tree(s). Similarly, the pan-Hellenic tradition of ndstos seems to shape itself within an
Athenian horizon, not only from the point of view of its performative crystallization and diffusion,
but also considering the importance and assimilating power of the olive tree in the Odyssean vegetal
landscape. Ancestral elements of Indo-European and Mycenaean tree cult, as well as the relevance
of fruit trees cultivation in the frame of an anti-nomadic life and in palatial rural economy, possibly
echoed in the early phases of oral tradition, could have been reutilized and re-oriented through an
Athenian exegesis wich made Athens the actual last stage of ndstos as of tradition itself, where
concurrent nostoi were to be silenced or variously incorporated in the authorized one.

199 1 aertes did plant olive trees too. Cf. Od. xxiv 246.

200 The date palm is not mentioned as a fruit tree in the Odyssey and do not play any significant role in substinence
farming and agriculture in ancient Greece or an economic function in trading. Cf. Michel-Dansac and Caubet 2013: 12.

201 ¢f. Od. iv 735-741.



One last, unspoken phuton is to be pinpointed in the garden of Laertes. As Henderson
suggested???, the pristine and most cherished tree Laertes planted is Odysseus himself, who lastly
recuperates his proper place in the orchard. The firm arms of this phuton support the fainting
Laertes and constitute the ultimate evidence of stability within family, property and tradition, from
Archesios to Telemachus, to future sons and audiences. As Laertes is conscious again into
Odysseus’ arms, a multiple ndstos is attained.

202 Cf. Henderson 1997: 99.
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